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UHlf m-BA#3RA^M&ffi5lifcfn#^4Nff& / 234 

Ural? +S&3&-/ 240 

*+—* nt>& / 251 

^- 1 ? / 251 

H-t> Si6AAfelft$U4 / 255 
#=1? *M^#£W?E$II3£S? / 270 

£+“* AftffiXtt&JaWJfcA^ / 287 


ss-nr / 288 

^-i? / 291 

UHl? / 293 

m+=* tt#tt»j«JS m-;t / 298 

fg-i? ®AW&A^tt£#$yffl£MAfcifc / 300 

H-t? WJ 65 MII / 303 


HH1? / 305 


JS+ram S£A3S£ffW£:“**rSiS:fcfl: it-Kt / 307 

m-1? :&'!>«& / 307 

Ig-T? / 309 
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i&Hir / 311 

%+^m W&ASSSMJWfTWfcjcifcttfcW **#■ / 315 

m-DT / 315 

SS-fr / 325 

fS+Ait Jg«ttS«Ji*£A*5* A*£ / 338 

fg-Tf &»±A-^#i£M / 338 

/ 343 

&Hlir / 346 

HOT / 353 

W »: / 360 

1 . ®AW£A»im^ «*$ #A / 360 

2 . #A / 396 

3 . «*$ #A / 419 














?$- %- 


i w&« m-% ,m^a. m%± , 

wmmxxim M*»rajs ,Mif ®rm . An^&mM wnm m$i 
g 1 MAmmm 7^M&iSf & w Airways -. %&*&&%&*% . 

£ft&mtm&i$+&}xmxikBiWLo 

A, WMAJiMT-^A^IiAiR g m S & .&m S 8 

“HUSilTWiiS. 

Tffi^^W“a:”WIRliieirffJ 3fc ^^3i^“fi”WIRlil^^,AffmmS,)ffi^, 
S f£4#>. , #4#^M;£, -^#-^aife5Fam«l ftiti afDtt 

Stf fp«, JEM itt:, *$i£gj Til, ^ * Wi&iR, 
W^,-tfeTO{Z^H^il[ft,M^Ti4k,riE*T^nA^«#?n»®J&=fP 



4 


^mm^mimwm. 


% 


-*+- 

T 




1. Exploration and Colonialism) 

Tm&MM&% 19 mttm 20 m^Am^ u mmxj^”mmjmmm^ 
Mmm, fa*, «_t , ja&mka xzm rn^-m TOMieft mm*m, Ain 

WMfBllMiftii 1 iWAffntiTSSWSt^#i--AIM 

A#MAAi4^Tl&A(£Q Plano Carpini) ;Jfj — A®>ii.^#fiEi£fKlf|f 

,t fp rt ^ str # ffi iu, u m =? ^ f a &d , % £*■a a a » ^ ^ m w $ & (m 

Rubruck) 0 & A A Aift , in±AfiMSI &,-mMmzMMT EfS, XitM 

«»IS?ftIt^«a!Il Mandeville) 0 &&Mft 

m$twt± , Aft mmmAip,mmxt &n $#AiH , 0 

17 ttt^^^T(Chardin)^&Hf^#^,18 M 
W##± S, cVol n ey)*^A^0f^#^H-¥S^^^^4^t 

^ftllifcAATtSAlftl^ &#^#4 , M#»£(de las Casas,Stedman), 

* ft a- i'&m wsu#, ma ., 

*^W«S#0t«W#^®^Wffffrin(Lery f0 Cruz) 0 If ^«r7i,MIIiffl 



SB-S #JRA 


0 


w-jex® (m ^ 0 W). mto ® ^ *t m& 

MA^iltfftJ^^ici^T^o A AiA^iali'Fi (Jacques Cartier,1491— 

i557),tem^%*tommmm$}mm$in$tommm%&* 

(Jean de Lery)^ 1578 Afct}JiST(( EM^JSSfeHHzsfoire d ’un Voyage Faict en la 
Terre du Bresil) ,&+iH&T«£#'£lliJ&5£i6M E®J§ 

(J.B. Du Halde,1674—1743) A MM®AA,®AA 1735 A 

tion Geographique , Historique Chronologique , Politique et Physique de L ’ em¬ 
pire de la Chine et de la Tartarie Chinoise) 4 1 HI 7TA$0)( AB4I& 

iAiMfn^ m s a- ni e ii m m i6 m «a . m a m ft m. ± m n * (Manheo Ricci, 

g 1582 «JNmi6io 

am a a#, a as 28 a m , Mit® aa&sma a 

AJ£f(±£MM,A l6l5^EftTAE«fiJ^S + a4Li£))(N¥^ 

t> ft,siitMj-je aI 4i e a a» a mp . $®, mn 
i a a nt^mmn &a§va, mm s xm&, k m «* & m a m a . ■”® m m m 


© The Dictionary of New Grove Music and Musicians, Term“Ethnomusicology”, 2001, 
§ [I : History to 1945. 

© «/Mt:«if*HSDft —¥^p--“ + a*^”»,#.«#* 2 *», 

1986 ip-Ip 2 

© + : ,t.^rtb^i,2001,^ 24 I 0 

© |S]J1,$ 21 ® 0 







a t a® pj , mmmm xjs m xwmzM , t *raft 7 » 

• &SK£'(Alvaro Semodo)„ g 
SK£ 1585 AMftA«3§AlftMPM,1613 1616 

¥0Siirifc^-^jsig*n*i62o ^fijfcaArtiife.afe^f ms,— 

11,1658 Aft Mil AtMA^rA 1637 A05TOH, 

«5|t«amsa»o mx%mx*&¥&A642 ^mT$%mM%x,i643^&mx 
mjMxmxm* i&t-MRft 22 ^fsm^mx^mmmmxit , 

&, t ISBBXtM S Wifc&Ji fcfc&tt M«3£, ffit5t®if #(17“iMlAM ^MAM?? 

^. Hi AMI? m , ftif MBHAMtiaf, 0 Jit M W #PJ, ftM] M£pB M, ttflfil M 

Mftft A mw , M_a, 

AniWW^;20 MWWA^Mft±AftR^ft®Wf^B|«I^ftTrg 
Wifito 

2. A’£^.ftMjA^ ! f : (Renaissance Anthropology) 

T^iM‘«A”^i5^,Afima^±^H®ii0PJftA±A,3SWSMft#lf5n 
ft^s,ft0JW^iR,a§5{]2Ao ft^ftftWiM&ia'J^B|RlT,f4^AT^ 

mmm 

m,i£TO-®o 

(Athanasius Kircher)5StM A ill &SI44A SMAfP#4^ StlW^E S 


© [®]f #-BS : (Octa4»,('f 3 rA^i5),-t^^4ltli^l,1998,^ 66 £ „ 





MAmxit, 

3. J& UtiS.'Qh $! A tfa $- ^”(Enlightenment Anthropology and the 

“Science of Man”) 

#1 i£a^^fB;£ BE M^1M35?|S Mfliaaik ( #B Montesquieu^ Ferguson^ 

Rousseau, ,M.MW3®/iJ T-^WATTa^” MRM 

mmi* 

mm ®m&mmsLmft‘&. , ?£&aj§ vmn % w 

tesquieu fP Rousseau)» Btlf 18 ltt^Eln- i f £ Bt“0trBlMtf’’Si^AIcKl^llSiRjia 

mm ,sim^ am 

(Jean-Jacques-Rousseau,1712—1778)JJ!!j^ ; ^jMai9P®E^# : #fnSi / &^W“Si® 

j&fefr mwtoiiftmm films* Attorn”, iu c bp 

“tm n II). 

'ffeft 1768 ^ttilffi(lt]((^msfci$¥M}(Diclionnairede Musique) 

m n m^mi n a** w * m m 

wafkw^M^^, jt&fibfg-AA 
lsttUEAW&go 

Degerando) MS, KSlftlf 

xt g M®i*nete£® r wi^tittM c jalt ), a at«a 

. aa^±^ga • pj^hcjo- 



8 


seph Amiot, 1718-1793, + B#£g£ .MM A 

m^a±. 60 1779 

(Memoire sur La Musique des Chinois Tant Anciens que Moderns') , —■ 

ba+ a A#m mimm m g ‘ mn w. > an 

miMir s ms. ' ”m 

AMfifi o ” 3i6i£ PJ M A A#£tf'7 a#& J*L&J® b*, ffeiT Mil# 

SiiW^a^^w^.ffiiiSAtinwaixt^B^^wiEfiiw.n 

© m ¥ m ffl % n # ^ m x it m % w # & a & it fn ^ a t ss ^ (cha b a no n , 

Rousseau^ Villoteau) „ dltSIilKChabanon)i!|LB“ J |f./fi Jl :—'ffl § 

w@a”waTfe. ^a a^»t( wiiiiam ,%m 

7 a(Raga >m , a w itm t £ps *&&& 5m %m$& „ ■® is 

tft*B 40 W.nMM(Jones Green 

A« W & W 'If 31 0 £*b n a # ^ ^ & if it ffc ££ ( Gottfried Wilhelm 
Fink, 1782 — 1846) th,^ Hi(Einiges Liber die Begriindungsvoeise , 1831 )i£ 

i£*gfqEpM£„ a^.'f&aHETBfciWW^^nWJaifeo MA&ffi# 

(Francis Taylor Piggot)tfcA 1893 gEAiAT(( H AHf iliJiffiAA-P-ffl 

®AA£t 0 A#Ai£o Guillaume-Andre Villoteau, 

1759—1839) f (Bonaparie)^^^^ AT, BS^tE^IA, 

jtrai, A 1812 gEM 1816 mBlft!sM^TmmR^!7&) 


® #Jlf£]ltg::((Wiii*}tf]t£)-%-fc£-;ji>),±&:&Zri}3)&i±,2001,% 89~92 3L 
© :«-!-* £&-&», Jb tAUfS lb &T±, 1997, $ 266 IF 






^ife^'J{5'5t ! ^^S : i l ?§l#(Raphael Kiesewetter) J 1 1842 

- ^-/g^(Francesco 

Salvador-Daniel) H ^ 1853 4f£ 1865 Pmfe&WfcRm®. , 

Musique Arabe ,Se Rapports Avec la Musique Grec~ 
que et le Chant Gregorien ,1863)SUBT^I”]SSL& *iA^It 

Sett. 

|WIB^ (JET) T ^ 

,£n±0fi£ 

(Amiot Jones, Villoteau 

WMffilfll. &/£&fqft#U(Rameau) 

vxmm^ 

ffigo 

4. (Harmonic Universalism) 

Pffto 

H^gM(Mersenne)ft 17 fJ+» Bfr-5 

T E ^ %P\P p°p W fflnDt't 

(F\etherm^&mifcmmftMm-#2£mT9km%)m$:^&&}{H^mpmM,m 


© The Dictionary of New Grove Music and Musicians , Term" Ethnomusicology”, 2001, 
II : History to 1945. 

© $r^%-A#fc%fe&},ftt*:'N&-%rfcliiteLfrA997,% 267 % „ 
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bp mmi£, , Ain&fcmmmmmA&M \m^n&m m 

AT.nl 
0 /fro 

- nji^ ®mpw&, ma. *'j?mm ^ 

tt. ^ * Steft(Carl Engel) 

is mm 19 taw-i¥ , f j .AM 7 -#t«MMfittfiiia^, 

WPSm^S^^W^«-;18 MBffllt^me^(Labore),PRr^M.Sffit« 


1. Ethnology) 

19 M-W 1820-1860 ^)S#M±Xiig &&!-&¥% 

^feAW5 u mm”(&M)Zim£%, i8itt&*-sAi:®t«w»iftT,Aff] 

®$bT&ft&mm #£®“Annchair”<&ffi3P* 

m > mm Am r Am^Amn * mm%m, Mi mm&AWfx 



m-* li 


tfn-^sxt^a m^r u x^ n ) . ii&-^A§£ 

, 19 m eo w. 

“^^AiAAitsfDA'ft^W^AAM^T^aW^o 

2 . A # # (Anthropology) 


i9mttutw4o-i86omm,Am^fcrt&M¥%mAm¥mx&m* 
^,&&mmfomAM¥m%MAM¥*m&&mfrAmm . Mitt m * 1^w 




[&T , R£^Igi6i:A®¥#A# 


HSAH ! ^^i^i!P# i ® (Morton) ,i^#(Nott) (Gliddon) 

(Jeffries)#i5*3S^W#]^±^fB##,MfflXt + jiM0:#H]»!'JM^MA^^a 

ifeo Burke^a^±^TASi*,n¥JSHaAH 

ifc, MJi A*# T X fa o 






PWi 


mm w . ^#fn JF&$f fasa , vm*u%mk\m\% a * W7 m mm± w 
M# ,#Mi±i 7IEM MSH&fc. BPSB##A-Jig*'$M, W, BPte£0r 

£ S W MWftrtfitt AMZ® m A% 11 ^ 611 $ 


tSfWI^. 


3. Ki M 1=r A $J44 ^ (Science of National Music) 

AVcmttA 
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m, 

HSi@W^^fJ9r(Alexander 
J. Ellis, 1814—1890),fc»m^^W“S^^”aifeWa5fll±,ftAf:Ttl:M 

b ,M£mA*«#H ,mn 

Mmm-3t,#T7£¥BP 1885 the Mu¬ 

sical Scales of Various Nations )„ 

fr”M&&im&<.nm-'i'Amfr% 1200 ioo#^a#^ma« 

#&#T (Alfred James Hipkins, 1826—1903)$}&]T ,ia4##tSS 

, mxMm mm mtur# je Mxim . 

ftfcjf m, , TTn MXit tin*® ,&&%& 

im w-# § m ’m&m, Heimhoitz) «}»& 

JEM W&MSffiH x± w , w , # # A5s m , 

20 ih:«b 20 

^3^W^EflkfnW#JS(#iIin Krehbiel) „ 

4. "£" J$-JE It!& (Evolutionism) 

*, ft 

18 1tt£“£ft^ft,##J£ftfc$g(Lewis 

Henry Morgan) WH&ffifcBfrKffi,AHttaftJW« M^MX® W& 

g. ^ftj$ u xtt?mrfexm&mwa:*y\°r)MftXim% u xww&’o 
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Morgan, Bachofen, Maine) X^T^t&CTylor, 
Frazer) BUf&tW# 1830-1840 T“tf-80— 

20 ttiE^fflw**4^;m±AA^^ifcMtt^«wai&S5!ij±^^Wo 

A^aswaftaew® 

mm w, am^m ,■-m x 

im&mmmmbxikm&'mnm wa^ae, mmxitMim^z^m^. 

5. tk ^ -a A ^ (Comparative Musicology) 

giix^0jjg^m(i877^))(^^A^w^M^5'jTxattsw^ao 

^”W#bl>Atl;£—^StM^AXarl Stumpf, 1848—1936),A'S^iCfq 




[x 1893 a»d909 


Lm«T#^M©¥frJitT 




¥)J&fctfc&^ifc^Wtt3ift. i900X^»^Xi 

a—^&“ffi#^^”WI£A'A#lA18,®,?2£$lT#:X(Erich Moritz von Hornbos- 

tel, 1877-1935), 

#awm^,a^Mxaw^Arg§ti^ife^,f0#^±^A^^ww^a^ 

, u vj, M'M¥ mmt a® * a 


gi?w»si»j#f 0 ffi 3 £o fig,^xfimx#wits«'j^o mum 
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it >* wiffi 

mm *#piRi^^it, # % vcm^ n xitzm m 
ff r t. mnz® M£«t, vmmm 

&m% ft (George Herzog, 1901-1984) #|MtiJEJ9r 

(Franz Boas, 1858-1942)ft It B A 

Sachs,1881-1959), 

(1922) j:t£#f&ffi£K1933M£#&K1940M-£ttlH:#f : &JRft;^feM1943A 
((^AW*|s]|gtt»(1946),((WA3i®:- y h^f5]®WW^))(1953),«bt:S : i 1 ^ 
^»(1959)# 0 1914 ^ftmnm&wtimmKSystema- 

tik der Musikinstrumente) ° 

Snfc,-SP# 

Aft“^#±A”(Diffusionism) Jl;§: 0 ¥kWi£'$L( Wallaschek)g| 

^T((JI^W^:«#^,mfa,^^,MgS^MWW^»(l893) 0 “f£#i 

W(l896), tfc&W 

^A 0 ”®NH^,rt#4(Nettl)WjaftifeAS5llj^4A“®^ : i L ^”(Primitive Mu- 
(Jaap Kunst, 1891—1960)AMMffi/gM“HM 
AMItKMantle Hood,1918-2005)®injttlA^?S^m^Sjij£T»®CiW : t 
«*FAftAtfo lM^W*AmM^JjtT“M#4liA”(Bi-musicality)W« 
o ^«i=r fcAJfe^MKEthnomusicologist) — A 4*AflifeM:Ti£ 

W‘MMir%m£l ” Willi mtt , ■F^i A ft ft # AiAif, «1XJr 3? 







f«], o ”® 

-mmw, %&&&&-$“&&&”&*&tu-m, km t m^urn^m 

%^-f —+&&&% 


1. A A#;# ± A (Cultural Relativism) 

mmi£unfcM¥M!&Mm¥m%wm,K%5LrtWM£x,mmikib&M 
lit,w4, m»xmimmm . asmg#« 

-«H4o 

apj w nm& m , m»» 

, asm«&w“#ir sr \m n , it $n j£#fa c Kroeber) 

Benedict) AKJiAMM 

#. MKK« A'ffrfeO)—=ff7X4#/®^f4 M J& ± A 

ai*$r , w, n* r &&%&%&&-&&&M&st, !Z'm&m$m 

w * a , xft&ftffxm&Tjcik&ftz.'pMmi . ak « , 

izM-tt'Afc*, Ain raw# 

MgfJMo Hitt, aaw rt 
» H, WAftWI£f*^#±,MAft*f A1&MWJPgo 1 ® K»#MAA 


® T/ie Dictionary of New Grove Music and Musicians , Term“Ethnomusicology”, 2001, 
§ H : History to 1945,p. 86. 

(2) #M • A^i4A#:«A4t#A»,4b1C:^Xili«.it,1987,^ 36 ]?„ 

© 31 i] “'g'A”http://baike. baidu. com/view/248535, htm 
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zfsmxitm^.TZiimm^mmT^,wiKXibMAmm^^mMo %m& 

WM,M«MTim«is+AM). 

xnr'xwM&mmm.xitm^MWL s t xmz, RMAmxitRm 

m^mmmMW,ik%Amxik%g7iRm&) 0 

W)B»fx«®#Afn*s^»T#^Wi^n[SiS'® 0 ^fM3fiim®£f:t^AF 

IfJE#r>tf—*#£($n Spair.Kreober, 
Herskovits)^ # ^ W^£±^p i 5 - J Till M fg #, ffiSlJMMMfcfeffi M Ro- 

McAiiester.Nettot&isjgifigpj 


a n 




immm,Xfs^ATi 

* = ijf 1885^#^^TOKKAdler)^T<(^^MmH,^W0W»,# 

z tw&, r T“ », m\ 

MRmTiitvgRmM^mo n#*& isss^^m^mm^mR^TiAm^ 

tm^^m^^AmmiTTmm^m^m^iAX^m^m^mim 

tfe mmmm ftx&^^xik 

A^RxtUtf, jA®° 

imtMMTMmMmAiR,m^£M%Mmmw“Xikvtmmr’MZ;,B]XVt 
iM.mm%MxmMmm-$m mns#. mrx{tffimt”&)“%xmAx 
z\ u m^&mxxxM“^Am\ u %^w.mM”Mm“fr”“Xikmmxm^m 





mm, mmvmft*mm~®mm,)kmmmmbxiktf } u &”5“i$- 

^mMux u wsh”, u ^”mM^miL^m^xm^umM^ 

ffcA . 4^ iff ftfe A W XikMW . 

m&,AimfgMfc&%m u xtt>mm”Mmmw-ixmmm$t,&ftm 

JA—X5ffibAWffr«#^”o 
WtfM, 

M.M,mn^mA^mxpm^xitmmm^m r Po sa,a«m 
Xit $J A ,*±£ ^ A, K M A. * it ft A iR W A, M K JS-—1 "-X & A #j 
m^tmpmAo xbk^m^mxitm^m^xmo xmm&nxikM^m 
E&&W0Ht± tfimq, k w ,n a m * zx^ w m & m * pg. m nt, ■“ a 

T-^ifAW^A^^^Mo] 

2. ffl If ~j Fieldwork and Participant Observation) 

s a^ mmmm , ii^issibi swit , xx&ximmmx eh 
m$-&. &njm¥mttm%T,g5mmxftwm&&mmTi!±R&mto¥m' 

(Bronislaw Malinowski, 1884—1942) ift W 

maa mxmxmmn 

0 mi^xu^mm^wxxx 

afa. mx^x^-^m^,imxitmMM‘X 

mtiuxmnx^xmxx”). 
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(Alice Cunningham Fletcher, 1838—1923), 
fKFrancis La Flesche,1857—1932)^-f^,iSfrT 

— 1893 ^^KdlSfffn^^W^EKA Study of Omaha Music) 0 ^^feftk'ffl 

3-&£tt^#M»Tgfc(F r an- 
ces Densmore, 1867—1957) o -P 

1905 ^M'jpJ^SlHb^W 

Grand Portage BaSP#«, 1907 

®3&&£1$&t£§iS&&^MM“£ft#”(C 0 llab 0 rat 0 r)£#,?1 : i&7&M 50 

Jfc WEBSf,Hit. &m%fo&}W9ZJL¥&Jl& 

't'dfcHEPilfe^cME, £2® Chippewa (1910—1913),Teton Sioux (1918), Papago 
(1929) ,Choctaw( 1943), Seminole(1956)lf ^thUftW 13 n|5Ar WWT - ^ 

(John Comfort Fillmore, 1843—1898) 

^^(Jesse Walter Fewkes, 1850—1930) , llilfiS , JfJ % 

IttJ3{i?§ni&(Mary Hemenway)®® 13 
^J\j|( Benjamin Ives Gilman, 1852—1933)filJ|-p®® 

s a sit t 45 .£sm#£-$ft#ww 

Hopi fn Zunifp^^^^jiSifo % 

ft W ffl m(&&tt ffl ifXf^ W“#-5 ®«r'* 

AS«»#JtfeM Rl'a]^«, * M T' “#-P»” Wig A ft 

mm . 20 

MM, &a ££ W M ^ ( Andre Schaeffner, 1895—1980) 5ft 3, M W 



n-m 19 


Dogon 

Qtft&m,?1936 ifc»K»£#i6>>(0rigzWes 

Instruments et Musique. Introduction Ethnologique a L ’ histoire de la Musique 
Instrumentale ) , ®i«Sg S 7 -M#&^;SM - 

M»f(Strangways,1859 —1948)*i7 1910 fDtfEpit* Vedic- 

chant,Ghazal fB Tappa iirtr^^o ip- W^ M fflHit M E ini (Arnold A. Bake, 
1899-1963) 7 20 W& 20 :®t77#<£ 

3 &fn^&i®. M 20 tarts 50 *m,e;£££pfi#& 15 ^WI£J^JS 7 ;AS:« 

tftf#. xt^a^±S«W^@«HS 19ttt£TW&.:MWK«3l? 

C Old English Songs as Now Sung by the Peasantry of the Weald of Surey and 
Sussex) ohn Broadwood)7 1843 7/iJ US; SI] 7 19 • 

l|i§7Hi-fElti (Lucy BroadwoodK Ett _ 7711!(Sabine Baring-Gould) , 

(Francis James Child) j&fr 7 K WISH K « * ffl EUSI ft, lBC*7 

299 Child 

a#(Cecil Sharp, 1859—1924)20 71fwt. jtfeiA 

mmmat mum , sfcsft'M t, ##cuam 
xtiffcin E , in K^aAD E7 w 

&Ettffl7&Wo XfXiM 4977 1907 ftEKSB7<^a&fcft>> 

(English Folk Songs ■Some Conclusions) 

Atl)i*&»7(Percy Grainger) 

Ift,fife3U5i|fc3i*^EWjk#Etf 216 

|)t{l)lPiEHffXftj£7llfc:®i® ^^fyia7ii?Eft;Ji£(Bela Bartok, 

1881—1945)fflMi*#*(Kodaly Zoltan, 1882—1967)iffiSif 

w*&ra&Aft ft m , £isit mf mm , n a mxm 7 

e&j£7 1906 1918 

SM& A, iDr&fJs j£ , ± Kfti, Pi Kfci*-X 

^f,*)K7H^S*:«7,mitl7tt^^&iA&,^lJ7 1919 fttB 1937 

k* ^*7^ , e tt&, mjmm xfrjft 

1906 

mm )>-«if ±^(&, 1937 7 e js 7 mwMm m m s ». 
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3. Alt A X it (Culture Areas and Music Cultures) 

M (life) ,li#[ (Mix 

T014 .^JJP^JfelH: (SiouxXomanche #) ^ft 3® if*%±, 2*n B n W« 

(George Herzog, 1901—1984) *£7MfJ,1920 
^,1922-1924 1925 *ftJgj|S, 

fp ,j$Mm , 171936 f& r sraw 

Helen Heffron Roberts, A'* 1888—1985)^n^)?K'g;|&— 

* ft^WfCAlan Lomax) STM 

&. Mi£»r“migga*HaE^#^:fiJMS»:ifi3®F(i953,i955),^giM!K 

&m bp# in mt , * iwj , i? a« 143m wnf*’,# 

1976 *^^ 

BMM .SitT 37 

ft. \mm 10 tr 


© ^J2.vT:«-g-if;A^#:^i:,®.^i,A^*»,A^.f>#F^!lJ^i,2008,^ 252 I 0 





4. A(Diffusionism) 

a»w«o 

mxmx ftMMKidHo Aitt,Ain jf&>a^ nfi MMi^mmuxit 

HSW“ H^i^”(Heliocentric)#fS±AiAA,'fi 

nmMmxixr^Mmmm g a^aa® , m &nm* AM’mtffl&AftiKi 

i83i 

f^jW$C'f ^^}(Erste Wanderung der iiLtesten Tonkunst )—"AASItBTAlft] AAKll 

1885 

1935 AAtt t,mm 

#^(1911) ,?L#T#(1935—1936) .j5 fe 3^iT(1938)^AMTffMi'feAj5^^lfn 

m 7 a&MM, w r £ m w n%& #1,1^1 b^« a t a^ #tm# 

CValiha)^ MM, AAM *&£© W ±, A® 

mtfWgtttiLZ&ba 

5. A^Pip^ _ ^7 f& A X (Functionalism and Structural-Functionalism) 

#^if o zjs , a fn a Mxitmtx^mx n mft 

pjrmmm^mmmn. ^w^xm^xm^m-m^xx^mixx,^^ 

AM#—W. 3£&Mmn&WfcUX M 

( Radcliff e-Brown) * jft, ifijffl [W| MW, &|gft 
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Nktie / 1958,Freeman / 1957,Water¬ 
man / 1956,White / 1962,Reichard / 1950,Herskovits / 1938,Burrows / 1933, 

^m, $j&3ix , mw&gm j „ 

6. Ip i X ( Structuralism) 

wmsisi. , m g w 

^R&AVs&mm - sm#»r<ciaud e Levi - 

Strauss, 1908—2009 ) W‘^±X^J 

F*3 ,it#P: ±HiURV$» W M 7 g 

m.gftjitlis , VJ.M±£A AHPSEft^MSB o 

£W£±, ®M«»7tKFeld)*t Kaluli 

i£. 3HIH - 

m#»(“The Raw and the CookedX 1969)-X7, >>7 W 

$mmtxx,&x%tfiXxm3zAgixm 

7. X s Jf AH#(Psychological Anthropology) 
fn?f^#^X^^AmiRfn'tt^^f0lW^^,m^-S-#>La^if(Roheim,De- 

; KE A s RM5S, fcitfcW A W5&, 

AlittPWftli#. 

^Ji^aAIH^Wfil^. 1961 ^,J||S^lSA#Sf:£#&3fe (Francis L. 

K. Flsu)iij]&7«7SAin^-W^X^fn7ttWA&»-1?^l±1>LaA^^ 

,fi#Aj*£o A lit , m B X 





A^»xttfr5$i§*^ JR ffift *t MftM : W MM ^f- 

»i# 

fca927m&ttm%ffir£MM5&Bzm£m%i : ¥-Tiifeo sitia 

2Mm&o 




mm. , mu m (B ec - 

ker)Xf Ep/g;ilni mmfL , WSIIMSr, »»T§ ( Wachsmann) , £J§ W A® 

Ait$f ft it »$PlL#^K#(Waterman) (Coplan), B,Mfo (Man- 

ueDSKflfe##. 

(SJMO 

ff'W(White) 

?g“i±Br Mmmmm, 


® ?\ il“'5'jS.”http://baike. baidu. com/view/1180001, htm 
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xtm. mm ,Mftft AaftftM ,a M*ift# rmmm ,Aft in 

iA®.Aft#ft,K^iftA±AM^»£if,Wftffl5SM 

UK, A&®Aft®f4AM HrWftAftft Mftft»A M^Kl'a]Aft WMfftRS 

W«*StlJ^#»T»,1966),rt!|#^W«AOT 
Aft Aft »0fW A ft ft « A If ±ft, M Aft ft # K K fa] ft ffl , ft M TtTWft. A m 
Aft»iAA»Hft^TOA0M^7Aft(NettiA978)A^Mf#ftis#A 

mmmm , a A&ft^fi® a 

^ JFo 

ft WAxtii ft14ft«J • M-#A Aft^ft a a® $ . llliltSM, AS 
ftf#A±£AAftW:f ftftiiM,5iJg«ftJftA^±AftAM££g 0 AlHtA 

a ti s?ij m - mftgffi ± a is m a ® w^ a a m a m w a. ^ $ ± a 

ft ft A Aft A®. it®: ft^tAW tJ ft ft A£n ft, # tl ft ^n ft M —ft 

AAMAA® 

in±0fi$.AAft±®*?ft0!l ffi^Aft^(Feld)xttt®AAftAl'B]A^WAt(fA 
$BJA ®®JA^ftA,ftft^ftAWWAA^ftPMft^«/H ! £BlftW“K 
^”«,s^i§AftA|0lWAXfiP(SifnAftSfr®g?iJW o 

iA^A»^ri!ftAft“MftA”llAA3iAMtiaffi6iJfft^W^,l^^jm- 

Wnl^Alftft^ltfKEdward Burnett Tylor, 1832 - 1917) ,ft®^,i, 
M AM( Lounsbury) ftftS£ A#. W Aft , # R 7 X* *i ® ® ffl VI ft ® A Aft^S W A 
Alft W Aft ft ftS! o A#ft ±, A (Zemp) M“mwm ” (’ Are ’ are) A ft ft A 

|W!6^Jslcft,Wft|3]^A'Ait®AJlAtffA±A^I^#,WS^#±AJIft^A 
WAAfttS^ftW^tiE^A^ftMo ^tft(Saussure)ftiAA^Jli'fefnAft± 
(Peirce) Aft AW 

Att 

ft#AAJIA“#ft(iirft^t 




-#MW( 


AJ 


UiEftAftiAl^ft-Aft^' 
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ximxm£m,mn^mA%A±4;m£hAM*±mm&Aiimmn^Mzm± 

tSASAA^aiMft 

M#SSMmi£XA£^*AWAM^t£ 0 

#. -a^ifA(Chernoff)*^A®JS±j©HT®##^A^iaftT<(^'M15-#fn 
M $'l'l /!§ ^ »E$ W A; M ^ ll S (Fr ied son) Xt H M K M E$ in ff la A {X. it W A 4* * til A 

sftti^ifMM nn 

(Qureshi) fn®ril (Stone) JiKJfiS^#'^ 4 1 A MW^S o 

M&mm , A Am s - #, * Am ± a im*4A a , tiMx ?s w 

^Afn * ffl&, M*Afnm±£&;E AM MiR, JAM, A Ami AAI*§^ 

AM^«AAfn»iIEPttl±AWAAffi^0JT^MA^AMA^WMAA^ 

AAmXAAIM£*-A 

A A A A A A AJA WfiH 0#»0 Affiit^k 

AM A WiF, Mfr A A A o MS M AMit» A m 

m&W A“ A A * B&MM fffi „ IJM A“ S (HI 4 Am A A#” 

(“Folk Marxist”) ARA'a^^#MWAMAfe,MM^rL^#mmA^mAMtf 
M & o H n, 0^ MAiA AS*M^X AXMlilf! WphMo jffi A§? * Am AAM- 

“MMMM”(Juju)^AWAMJiMitho A A14 MU—tMttif, if M< —®M W. A H* 
AmAAA^ia^W-AAfr-MtfAAmAAAMWAXfAltiSAmAA 
WWS. 

WAfnA|fr#^Sif^mftA»###ASfP4±^ffi]M,A»AMAT 

-^LR*m®ASAWAMMA^,HAWAA^^^mMWAWXt^f0]W 
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3c'M£%k , M rp M X It & 

|5lAtS,> Htt(Ruby)^J((^^^£l§)}(A Crack in The Mirror ) Stock¬ 

ing )&7<X%^#lMl!£X!£^>>(G!>se^ Observed) MM o 20 ttt^Eiljn 

3^J®m$Sfi ; fcS^^(McPhee)61l{{BM^J''MKA House in Bali )„ ^^KltKFeld) 

% £-7? 

##rfm£g 20 M 

^#^M.MSEib^*^itW®£Ji“a® ,, CProcesses)9F^WirW^^S: 

n $m #, m w 

a ^X^f+ttM^Tfr S AM 

aft b A 7 ^ m$^ m ft £ ,7 ?n # rt 

£-M£A^W$ri£ 

, #& xm^mt m M£ &&& , vm 

iia-^sw^fn ximmm^m^it. 

mm^ 11 #«,9 A^,WA“MAib ,, fn“a^ft”^(Blacking,1978;Net- 
tl, 1978; Kartomi, 1981; Shiloah and Cohen, 1983; Mclean, 1986) „ 1 'l h iff? A A fff 


© 


The Dictionary of Neva Grove Music and Musicians , Term"Musicology”, 2001, Vol. 


XVII, p.488. 
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A“3£ifc®J^'fctlihy”(Change and Acculturation®)I'njSWW^E» 

, m$ufm c 

Mf^CRacy, 1976, Gronow, 1982) W 

W^(Amold,1985)*fiff^5F^Tfr^rifil. 

“tt rW’m ± , 

* w ±s, @ e tu tnk&wmm ., # 

a,T#^W^B®S^rt^W^MKl'H]#^aAMTlTj5W±iii(Erdely,1979), 

* & ft M $ » itit 't W £t±ft (Riddle, 1983). ifc ft # £ ■^ B £ # £ 4 

flftSU WllteCCoplan, 1985) , EH SP’f^ikf^i^^C Schramm, 

1982), Mite M rt #^K±I8^« AMHT#^^4t; ft )), T 

a»(Blum),«*M«rt:W^! in‘ft“®Ne^”Wtt#JB55fe»(C 0 plan),«^|g 

Wil^»(Nettl),«'£llD^^^T: ; ®M^.^&Mi1]“^tt”^M^»(Neuman),«IH^lil 
$SAttKMttfPJ* &»(Riddle) ,« & £ *S »(Stigberg),« 

»CWare) 0 

(Survivals)^J®$#tSE^^itJ. 

Sharp) ^ il Eft III SKilifcC Georg Schiinemann) ,iA—lii7;£/tfi:A0T£PEftffcffi, 
mA^W«HH*^WW^HM«fflWl'5]@(Westcott,1977),it^T^ 

m %i*?mRm±£W\ m % i® 

Carlin, Wong, Arnold, 1985) IHlfiKJP^S&T32.M H 3 EftiE 

lij^Ajftffi.UJl^J^^^M^^HIf^CGerson-Kiwi *0 Shiloah, 1981) 0 ^ 

ini&¥Wj>n&bi±&tom&,mmgm&ATrt%im&ik u &m”Mxm. 


® Acculturation ;ILla— # 
£\“xthJL>T’A‘‘>aHbA 
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“ JCA” ( Revi talization) fn] I§, |f *A jf % H Att A fH iS iS A tfc K M U. R &•} A it 

i=rA'/S3fr WlR A (Ives, 1964; Vander, 1988; Nettl, 1968; Treitler, 1974; 

“ms^^AM982) 0 

(Music in the Life of Man)jf (Kickmann, 1985; 

Harrison, 1973;Oesch, 1984;Blum, Bohlman 40 Neuman, 1991),—■/£ 

TI±AAA^4WS^nipjTW^f4ff^rs]®fnW^AIl^^fto 2001 

10 sp l)Si6^Att, 

2)tt[xS^^,3)»t4,4)S^AA,5)^mAA^ft,6)#^,7)Aa't4@JA 

mm,ximw 

ml® at, 

mmnr±m±£M^Mxmr±tt u mmm±£‘\±”foMA-m±fc£mVf} i JTiA 


® ?p4r‘4-t— 

© 1*1 ft fc tit £■&&,■$■ Jl Bruno Nettl A -4 " Re¬ 

cent Directions in Ethnomusicology”, in Ethnumusicology : A?; Introduction , ed. by Helen My¬ 
ers. New York: W. W. Norton 8>- Company. 1992. 
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mxm^mLmxn, 20Mt^mm 20 

AXMmTMMMMmm&mfcMftm,mR&fflfz : g&t£Xik±.mmmA!s 

M &A A^tl A A M A 8 MH . ( Othering) 

A ±mtMM. o Aitt#JftT lA A&t^il A V‘M# A ” 
it w-&, ® #-t a x it mmxmx n au? m a& a. 

#WttM«±A#r7IIJ,Utr^^SSilW«,o X* 7# j£|B] 

a ai^ a t &#, &m it w Aft &, viRmmw w a & # ft n tt« a , * 0 « 

%‘,ftMT&¥$m%WM1&o fetMm^T,WA¥,Am¥X±£XffiA,VJ.& 

$, aha w mx aii fa m mx^m aha x&, /Mt m w a am 
# mm, M WMS, « 

M ii M, Hi J& 7 Bt M II i£ ft )K S A ii, B P # A A A ft a m m R A $ m S M A A 

ii@o 

3i-0fflAa0^r5]«7^«W^A^A^WrtW,M*A±t|5^AAtt 
Af4«iifiPi^lTAAW.7^#^^i!feAAAA^A+^®WS^f0?l^^rs] 
Mo BP{g^#AA^«^“ J tAaitf0^W”AA7ffi±#M^#AAM 

m&mwMGZiXikWMm-tTtei 
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20 #£ ##A£#& 

A44S«#WAt4*$i£$o 

«4A^ 

&&&$&&&&,%.&*&&% Aft 4«#M 
A fa 3fc 4 _h #7 — fa A A o 

t«if AS^,i«4i£ 

+ xl. i£A4£fa±Afai£^AM$#444« 

# # faSiMt $ A A &M& 44 i& ;t A * i£, 4 

W!/Jl£J5JJftj fc £ftte®,&»;fe&4 4*AW&fa#*& (Turino, 
1999) 0 © 

^k g ^R“^^xm^m^ n mmt , , bp 

1992 £^4^ 

T3J?JPl4 

1987)„ ^B^«*)?^^A»(2001)W“^4s^”^S^^^#PJT^Mc 


0 3Z&m'p-ujLSLg.&&1&fi-L$¥i — 'tg'\ft,i&&&3.i&!&&&&#-fc#}&&*t£)jir 
4##! — A 44 $,;&,, “i£4#”iii il ;$ Aoyos( logos) # , ®;$'£4 ; f&44>C>iX. 

te.EflUfc.ftS 1 ] fast a iftn . 4^ #4 £ £48-®£.£<(4M# 4 £ »$ - & +4 A&44 7 -4>L 
fr 5 #fc;siiLim4wJA#4, A4^ £4*.^t«s&,&& tb+*fa$-A: (lite-fr#tfa W A 
3tbW£6«(2)Xm$Jttfa4#?i*£tt3fc»,*HHIK>*i<3)jl«M£tt#;*,*»:s*,# 
S ; (4)^^#A«f^A4-^^a>ai±Atfri£;(5)4“^-»”7 < 'ftCT”4s^.,“4i^i£4Ar”Af : 
#^*a;(6)^A,^Ai(7)A^A#.,K:^J ; (8)-^«AM,#,iiA*4i?t!l!^^A;(9)3g 
l±^tl,^,ltPA^^#;^EX']A-f A^-i£4#r;(10)AAA^A,Ai44^^4>t. ?! l“fA 
!ffa”http://baike. baidu. com/view/606321, htm 21K 2008—7—23 





!P^A^^MAB;£iKftfiiAlll§:±—AffiSS!] Ethnomusicology Jiifc-^J A 

a bmm ra^nisi, 33 - a® tii-5 *mim%&m$i&}%tmmm&, 

JA 20ttt£fj/fflttA*&MAW,20 20 

(sj«ftxf#SEis^^xSiHi^tt. vARii^mm&mzh^o 20 ab 

# a 7 m> a a a w a > am a, 

m%&m$Lffiftm#mMJ.TJL^tit&-. 
l. + 

^7AH^W7a^wiiM^7 2ottt^,SA • mmxftMzAg&m 
& 1 a^gfcjg 10 *mtfi&m. mmm mm a# a a a# 

Affl^o zBfs^m a,71916 %-tmmmtt 

AM W aimn#)”, A^ A AAMMfrBM, A 

ft 8 A a'ft S Mftf HT$#AA iftfr A, A£ A B A ft A fa] B gj& A-« 

W A-^ «A. ”® 

ElEAAAAa^^ATOfcb^A^^A&AW^aW^WJiA^Jfo 
AXAMff ,IIAi&^AWA*#T#J3i“li^SM”o 20 M 20 AtfAX 


® fif.^:«t@itS.A-f-^3t^A 20lfrfcK±#-t-*^l&8feJiMi, 2004,$ 172-173 M, 
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s«#^k s £ a» m .«t 1925 ^ m 

&%”,Bp*M^ffiftteM%&fc%'mMi±±i&m&tt&&rtiJt=AfikJSkmi : f 

TbmmxA 

m immAA i A,\tmA%ftTm^m^&&&& fn-^m a a m w m m, 

1924 

2M$t » &<r # W”+is mmt mm , m& ■. Ait , n. &t m 

aotaw&m.*£?»». 

aia” 

m^&itik <igJAwm%&m^m^&AimftnxMSL . 

A£big:KAAA¥iwic^nl£WitlSAi£)tf K$^i^jA}#A918 £f-l£i'cA‘£. 

>pjaaa20 mz 20 

u mm §§&”« 

20itt«a 30 

mam 

am^ .nMAA937) 

smmium.mih mm^m w «, s^'t’fswtsrt ^ a - fs « a^® 


® *t JE. #.:«2 0 * it R, i£-§- & + SI W £ Jk »(-t), ft«* /ft *r P »(>*. F a -g- * # 1% # i H), 

2003 2 J$ 0 

© >17 i£ >t ; <<&;*-R ft-|-£ fS&stt £-5 aft if te».ft«-g-£ &ft», 

1998 %-% 2 $L 
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w aa, ftM AAMtft# wto ma w#£»&, ^air & sap & ” 

waii. 0&, & &#w m&mmfemm & ■a r w 

w&a«a a m , a af#M am 7 m&* ww mite, mn& 

a&± w#ii# . mm w s, @w^, a AJiit m^m t 

m a a#t£# a w# a. sh, nmmftft a a a mx&mw 

{ft^E 20 tttiB 80 ^jtW/5 W*'fif. BP Ethnomusicology 

AAS$#MliJf^MWAA:MW 0 

fniifiji-feiA^H aa a xm^ wsii, mpst , m tmn& 

mas«aaww^? 

ft am- a , a ait^# a mm a 20 mmn w ■-s b* (sj a &t ® m ”** 

&, ffi A# A MAIM A*&ffc#f«r WMK Xim A A m , «# g&W Air J*& 
a M, MM, MM A«1 WfAMJAM W$tf£ , AMf&Mit W AAf# HE 

f#^^Aifr«Ai. 

«± ,*f AHff^t Affl&WJUEit A±W£MMAM>A 20 ttt£ 30 Aft 

ingff&W AiJA^MH'»iJ«^ffffiitAWAiKo 1927 M,*i]M^lfMT 

“SiRBfeattM^^w^w^iitbTsaw±3ie. mimm^m^Mm 
asrma^, w AMAii mb^a ft, ^mikm w », im& a a a im 
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fXA & n2A#JMEM£® ,M JF TM£ M$r*t£, MR, ft 

§rX«fiTlt»L” 0 

is] pm# 4a w m%m * m suit w jiM a & jzm&mn . %m 

&, , mmmnmm xm± ffiit »a« 

20 mmmmzqzgmTt 
1922 1923 ^ 

mi 1® m m s %& xm%m mm & , x am<»±£ it;M Aim. 

1936ap¥=t 
fg{ik®IiJ^M^iaM^“+##”^x^ 0 £XA£5ffiJ£A^3£a&gWfrJ£S 

W,^««W^»M»,1937 1940 

aamm jit« »»« $>&*». »g04 i'b] m , j* m tn#, Abaig 

t±.m , am jb^fos^, mu t&m s ,gg, * 

, it###, KlTOT.M Bins W^if ifi^fPHS, fsftliS# > 

Mo X^#a+i¥^W3P# : + a#gt#^W^“^WIu»(X~H+M)'05S: 
io * ih^ ’ . i fo&mao AXffixt ttirnm, i a*' t 

£J5,1fJ£AAA&lL”® 

WOT& B g fttt A, M#^f4Sl 

i^itAW^ajo MMlfeX 1936 4£M 1937 A4Mitm0r 


® fr&t ■.((-&& --$£*1T43JO.*M<^£4£>>,2000 4# 1JH. 

© #jtt:«20#fcta-|-*^^- / hsa4-A 

®&>>,ft«A&-t-6>>,1999 4$ 11$. 





& u m&mte”m"*m : &&&”itiMik!8.i8.mi. 1944 

1942 

1944 

^JPIrU £2 • fflffAft^^n|S|T,4bAt^ailBiiM^^I±ffl,iP# 
&®F&#(1919—1922)i^j£ff^#r(1922—1927) 0 112^7 1916 
*^«fc&t,Jfc&:T“:I 1919 *&&%“% 

& Hr 1 ”'* HM T A7 B& % M, iti!B± AMA m\ A 

1919 7@ h ®mm%Mm%±mmm%%M,Mmmnm^-,M%¥ 

#,« * ateit ini a a * imm . &m a h # aa , m 

3. £yi|t#^AlAM^J7 

1930 mtM,l£M%mMT~M^&m,l938 7*B«fl^Ti&2T“EffcW 

%£”, H^git A“ * IS K OTifc W&£”, #£W&£8fS A£*&, i$ »SK|b] W 

m »,« 6 M« Kfi A A A RwaA», W^A^« ))f®. & 

mm % w#a^ ^, ma,m mmmmn , s aW7 w a a, 

foMm-fmm^z, wariu# 

& , m&&mm$i ,mi mat # 7 # & , }k& 

m s a# a 1 a mmw , fwtfn# m . m j& ,m r tt *n e Mtki?, ^fbw 

EIWR3£» W 

W7iCA2J£A, 


® ^ A t : «20 t m ftat-%- & m$L&m », m a * 4 h&—^J t +-t-*:st&»,_ts£-s- 

$^&ilJJMA,2005,$ 5-8 ^ 0 
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^ eisj^ &,sSc#RKfi]& 

iwj#^ms4WM«^ 0 40 

mm , Sl^IMIt# T fflfr . ■”® 

1946 ^ 3 ^ 31 

^S#*7Xrt, MiiiJte S W 0 ”“ Liilfctt”Tif+- tu 

4 . aa 

l-5fe^iAW 

AAKC1953 ¥)fd^4b#ffl2A^^(1949 X)M/5J&X7“K^AW3£S 

C3P)”. 

fiim&M&mmi7Tmm>#&-'&mi$)j!ifi:mm 1954 x 

mA miimj» 7 J tB 7 $ ep a ,■“ mm% m * t«uj a a @j pijs* » Mm® 

ft7<<AA^X>>’X^$cft7<<AAAI$ • ^#At£)>> KJ¥77 ^ 7((ili A2 l 

^ttit a w*, s-, six 7 a * a ^ ag#fn 

»,7 M A n AX, ^ “, * US 7« K&WSR Mifc», AffiiSmrt A m 
MA-X^4^lt7aitfn?£si#W»o 30 

wimf ® ,# w& fn$ w-tttffi ^ mm a pa 

«t/^fiife»jfKi«^i k x it A §FA;#fi§3t w« ES£# A®f A: 


(D M -fi- a;« t a -t- * 3t ffl W f^I», ±- if-f- ,f> # K ii! Jfc*A, 2006 „ 

© if JL ft 4- A:«& #f & j» ft & ik X ft £ 4», £« X ft 2 7 », 2 00 7 4 % 3 $J 0 





feXM »,«* a m smi^aE »,«+z:* 7 »» , mmm w« * 

££*!»,M5fc A M( ifcEJt ffi£W5S#£», & J?7X w« ffiit)), nf tfc M« & 

&=±&M3i%j&?fTm$Lo 

m m x w ra® .■”® 0 * mtm, mm w »i»a, zm^m w g£«r w 

fF^Ec 

,Mmmm w*« 

ttM, at : “« & mt »w^^ ie^ * ns, & 20 

j£j5C. 

ifc. 

^it«i®i#jjM^isfiitiiiiii))i^iiff^^ffiM^ 
atitFi;^fi!i$^ta;j}Mi$jitJfi(i!i^«giifsatiii. *7^pja 


$ ^3t + :« 20 t a -ft^-t- * flf & ife^S ». $.« a fc 4"»L-^?t t -£ ft £. £ », t ;»M- 

ft#1%iiJJifi.it,2005,$ 28 f c 
® isj_t.jp 27 3f„ 
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5. ^&XMikfr 

i!PH!r^,*A^^Stl^»f^n[«lT,20 tHriatnf Ethnomusicology MAA 
1964 ^A^4^>>4l JiJsSn'f’ Ethnomusicology U—AA4^1jtWtt 

am w#& xm^&m wing ,%^im$) Wtg*, ms. 

wag. Wimmm^mik a wgjK±s?u7*±#f4^ mmm ,#3<J£A 

W&A^WSifcftA+S^JAW 20 M 70 4f«. M 20 m^MZ. 

J£&fc XteWfilttftffit? w, -«*& w 

EJI 20 M 40 AftA@i#^&W^W£®J15f WS«T+ @ 

ag *, jam$^a g s ® # & w-m«m 4 w mp, ,m t m s 

»iiM,««4>Sff#^W##o (Sma948)”Hilt^HtW'lf»7EJiA 

mx, xxm ,m*&, w ffi$z wiur±,&£#*# 

Jf^Witl^o — ~MM3\ Ethnomusicology 30 A^AMA^TilS®fW^ 

MifcWjgB^^fnnTfB. 

«ngii : k- , w± ayms Miss, nmmw&fcn AiA 

® The Dictionary of New Grove Music and Musicians , Term” Musicology”, 2001, Vol. 
XVII, p.488. 





m . mfWT g . 

g 20t^US4^Ifit4»m4Ai^W^I«IT!|ia- 

4*B, &jlr-4«£ &« , & 

g&«@„ mmm 

, #j.iiars^H4±fe-^ a pa^# ws «?! 4®wa#* a 
a^ w g itmimmL.® 


® *#*M&£^Afi !^££*>>2006 ^ 3 ? l $3^ 4 $3# 2009 1.-2 

t S £i8L4 1*1 J>Ht*> 

#Jt. 












ft *mmfm mmm , ^k a^±sw& s mss# , p 

&,miir&Am¥WfLW®Rm^Amm&R%xikt$m&mmiT^& : g& 
Wfiff^E). ft ,#& xm ^W 0 W, UMmMX&Tik 

ft&rmtkm^STrtkMVtmmMx. 

20 Kunst)£g*ft Musi- 

cologica : a Study of the Nature of Ethno-musicology , its Problems , Methods, 
and Representative Personalities (Amsterdam, 1950) 4 5 tl5te'fi'MT“Ethno-musi¬ 
cology” —iffL MX , AKt T ftW^k > “Ethnomusicology”iEAJ®A 

mtTxm u wgfe&m ”, , mm tmwa* w 


(D Ethnomusicology —, (§] B=j--tL&l£ 
Anthropology of Music 1*3 „ -^—&S — 

X-frfcA*#-4# 3 



44 WJ&A3S^WHife^3rffi#ife 


2001 ¥m 7 

C#17,^488 M)^rgM4 J )! ; f^^ 
^4> ift#&AW tf *. m -§. ^ * ¥ ftaft B f£4A *t ■^ ft 

%c %mmRKttL%&Am^%$-mE. 1963 ^uta 


& 

%* 




Ethnomusicology 40 §^^,S1W 

a @«, vim - & a 

^^®;^-WW^fe^,SPW44JANSWMBM^ 0 M'/TigjifcA 
&£g« # A AH^: A&it ft£ MItTII s 

1. 

^ximim{m^&m&w\mmR‘‘^m^&m&\'Bi^%” ux& u &mm 

tt*%&”,XKm&T a miT-2:* : %&mi ^ftft)EAfe©,&« 

1975);“Ai±ftAKftfe 

R]^ftM”(Wachsman, 1969) 0 

BHif ASUTttfU * W-& 7Mrfj(Urban Ethnomusicology),®T^E“f# a£ K 
MftAfnMfflftM«&AHood, 1969) „ 

2. AAAi^A 

1956) $mm( 1957) JSjf W, “ KJ5£W£^ A-#fcliR«i#, ®f ^ S I* Aft A tia^, 

1969 ft IE A*, 

1960 ftft*m&iiaj-'Mfe*f Aiigftg£ 
/£A AW^AffcAftlf ifc”( Study of Music in Culture),, 1962 ^IlgH^lMMii} 
‘AE#£ftAAI^Aft-AMA®AW?E,lE H &*m*AISI£W£4£ftA 
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£.”1970 1971 # 


RWm®.m 1973 ¥xr Aft* MW#”Wl^M-BPW£“f4#£fl;fa#£” 

(Music a.? Culture)„ (Music zs Culture) 0 

1970 

noweth, 1972) backing, 1973) ;“5f^ 

W^'Mfn / f#l#”(Merriam, 1975); ^7&t)f4'^”(Herzer, 

1976) „ a4±(74t-^IA[M 1977^i^0^Mernam,rtm^^”^mm^ 
&^”Mj£A:05£^aifcMftfiM977) o ® 

rt r a“®F4£*m’\“ is *hm m ” ass* s #” a^f £ xxt 

n\ “ 14M4F Aift«x*-# W&Aft ift W&”, Jtk AiSlSff® SLfrm o 

Mfra-2Hfc& PJ :■“ tirA^rt j@^«frr M> %:¥ AH A# Xff# A 

ifcMfr^AAAMAM^ttMWfr^CW^&Wtt^fnAftA®., ’(New 
Grove, 2001)^-Affi, PAfflAW AftM^W^W^ A 


14. 4A4 AMi®A 0 AifUt*^, (lift 517&in tt #3 *,& 


cb^d 

nTTC^ 


)A4AK#5A 


Jbb^- 


3-“- 


£S3A 


^f4AX#jMB 


^#7|W]£Ao «#WWIE^AMA?£^,BPAfei^ME 


JAAAAKM&7t57nlf#57 


nx\mmmmR &— 


i'bkaiaotwAo 


m^ii^ Musicoio gy (^a^)W 

£ 77: (Seeger,« ^ A AP 2£: 1935—1975», 1977) „ ”© 

®m,mmx%R&x 




3£ JiB AM—n x axw % : l) 


m 


L^zi 




® i.®^-^^-*tfr)>,_L^-|-,f,#f^tti^.l±,2008,^ 5 So 

© I s ] ii, ^ 5 — 6 m „ 

(3) A-®/'"S"ijt7 : f|‘”hup: //baike. baidu. com/view/145919, htm 



46 W#AH$9feWaifcJ5;j5rft^ifc 


,£M‘bm. , , »&?& .mmm w, r w *§£ , & jl¥ xm 

®mn r**b£ 

»£«n. KH,*A^±,Bi? 

jLMAm&mm'L'ffi&. 

^iitmm, xmz%¥®, w 

4f Musicology fO Ethnomusicology j&W7i^^ ; fi‘ ? ¥ : f4,ll , f4W ology 

t*.*M 


^PA^^f^.Ethnomusicology —inJA?L®f#S Ethno + Musicology tt$|jfff 

1950 S?(fi%mft&¥(Musicologica)® -#(K#7AftC 

S^>A^)^^¥ttMW5F^i(a Study of the Nature of Ethno-musicology ) ;'£ 

(i7s Problems , Methods , and Representative Per¬ 
sonalities )» 0 1957 SEM ^^(Society for Ethnomusicology) 

“ ”,^L$kW%] Ethnomusicology.® 

W BU # fcfc&lP ^ ( Comparative Musicology) St^f A A 

iEin?L»r#fifc 

T &, Ethnomusicology 44 IWn^^J W !£&#&^SP#,A^c0fW 3t 

4kM®(fe^afilWli^AI¥«0JH^)tW#^^fq^^o Sifc,DctlWW 
MM^TMAr^AW^^hWaf^^^KfaJMo”® 


#&tiuSUt,2010. 

@ Musicological. Ethnomusicology 4k i . 

© Helen Myers ed. , Ethnomusicology-. An Introduction, New York and London; W. W. 
Norton &-Company, 1992, p. 7. 

® B-ho 
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1964 (Anthropology of Mu- 

sA)>3fr$H&i£T Ethnomusicology A^^#tt2£^ AS 0 

(Musikethnologie) ergleichende Musikwissen- 

schaft) (Musical Folklore)iT‘#i£K 

Miife”( Musical Ethnography)„ Ethno HU |g If £2 Jik Xtf £tl 

‘ WH A4fc*A”,#W Musicology , MSH^^ 

1985 Hilton 

‘ Ethno ’(KM), Am« T, ^st 

^m^STOa®j^»?PW^«i«W^W. , ’l?9r(Ch a s e , 1972)*M*M¥ 

M 1972 AMS-th 7# ; &A‘Ethnomusicology’^'®& .fl 

. 

“M#i£^”(Cultural Musicology) W^A^ff A$P 

Ethnomusicology WfigjHfBg 
Aitk,^T«flJM»^“#^A^^”(Anthropology of 

Musical An¬ 
thropology (Anthony Seeger) Ji£ Anthromusicology(Shelemay), If ff Anthropo- 
musicology UtiSL® 

Ethnomusicology £0* 20 ttt£ 70 A 

ftAJA0Ai$£§IAo l980^*M^5FWf)S^aKM#^^AWif#^ 
AT Ethnomusicology SlfcM4‘.3 fe #£ t f , 3Wffcii‘/l 

S7r*£^li4i&,T / 0l^A.^P'fp i I'nJlilfe)(4J[i5Z Ethnomusicology W + 

it. ® ,M*&7 1985 ¥^*T<0(4KM#^^«^6DS#-^ail»-^:;|W|¥, 

$05,#* 

Ethnomusicology W®lX.))(1985) Ethnomusicol¬ 
ogy &aj m » mz, am a m u Ethnomusicoi- 

ogy”^TSKft|$A i !i't¥^»(1985)*-A Ethnomusicology W“KMH 1 ^ ! ¥ : ”A 

». A¥,*±M*gf AM Ethnomusicology WA“KMW 

1992 

J&M*-AT^Akf^4MW Sf*,AS. AM^TM>>-AiltB T 


0 # A A+ W *.: &*« # Rifc-fr ^-ifr # fl-ikiR t^ fl m. A 

+ -4 $ 3 4h 
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^,.1993 

B# »(2000)4’ 3Sil. tft^f4ttfn ?i| > Ethnomusicology 

%&&&#&(&&) , 

T Ethnomusicology ,A^iSJ® 1^14^4 

tfTWo 

m_h0fM nTJ aL »Ethnomusicology 4 1 HI 

Hi, “Ethnomusicology #ig «!#»&?# ^ H W 

Ethnomusicology 

sp% 2 

JWTiW^«*H“&J^£”»4^4£ TOS>>i£Ml!l, “ ‘ EJfcgrifc^’ 

=g w *«’. mmn wmai mmR »i r, m r). ” 

Silt.^T 2010 -ifc 

£BMI. 

fallS it T Anthro-musicology (ftfiti&^Ethno i§ A$¥#f 

& ;4) *m“*±ik”MMmm^m. a#. »*«M5!i*gm, £* a, 

ggJETOiB&t&H# Ethnomusicology 

M m M'M4M4 M£*MS 

30 Ethnomusicology ^JtfHII^A. 


© ;*£!£#,«“&*-frfc^+*A*#">,ft<t«-*-fc».2009-f-|5 3 J&. 

® AIFsI^tiLR.A-l-* #««*.**,-*fc*“JUM-**”Ji 

“ ■-fr * ^ #”*>“ ■-£ fc #”¥} £ £ », *.« A * », 2008 ip- £ 1 49. 





m%ik%, Ethnomusicology + W-'MSfrg,£ W&'t 

S mmMXo 

mst, 0 t*, a 

0 awte#,awiftiiijii^Aiwwf^f. *5i-M 
ffifn^±,^A^«K^W^^(«ft)“^”|Wl!l3! 


#&&&*£, 2010 „ 




, a*#* 


5 i -r 

»tt«jE«i. sjtfc,'*. Rm&mmn^mm ^,£#-«§• 

A# ft ft it mm « w o 

j>mrfc±» ,±^^it a Asm s m*& o 

Aftfiffi BH±t£, |Wj0^Ai$£ WI5I 

m^^.1$,1&fyi%. * Ethnomusicology MJISA° 

Ethnomusicology S^3&®S^J t t 3 3t#^^7“K^ J S L ^^”o 

Ethnomusicology ^Jll'JiCo ® AAJfiZl^Wft'A 

-m^zmMttfLmiitTcf&T* im^^,xmmm±mm^m^m. 

A|sJ:^—Ethnomusicology H i«$fl$(Hj 


® j£.4tJt'l>$6jiA7& Ethnomusicology 

7*7 A + "tf" 5fo#if R4S., A^t-iriJ-# Ethnomusicology 7*7 
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“ fair inir, 

im^ #,31®T U Ethnomusicology ^A^B 

tt,nm^iX ,30 «^rAAJt 0 

*Xt£iit s^£i£j£ 30 

& , a A*®. , 

ffi^—Ethnomusicology R^jgg, 

W*«H4te faflrUtfl mik %*Wftfcif fnjiiSC, M 

n m&*w$i . «F#jji*ra n * a w,£® 

* , vx&n% , mmwt 

Ethnomusicology ^*£EJirIf AH^Hfti4i£>if!il l'5] IM 

, MR“M&”- 5 m& ,mta-wzM, #mxx . 

i°IHft£jS5£JB 

11980 

^«&fnjBl«#|nJSBI&7^#ff1 M« Akk‘, IWWlUHA Ethnomusicology ft 

“: 31 xrmmm, ®%mm w wtfew h a . 

1 . #-*#&&& 20 ££ 80 

Ethnomusicology M£f5]®itft 7*BJS!J?. ft 

Ei$7 i985^^t((x^s«^m^w®#-^M))®-a 0 a¥,m«3t 
3t«0 '* m %&K M# & » > m »5S W 7 

((pf^0F^SK1985/2) o XMM. Ethnomusicology Ethno-^g^^J Ethnolo¬ 
gy Ethnomusicology 

B 15 > 4 1 ^iS]S" .S£il 7 << A7 Ethnomusicology 4 1 At?^S iSt)>®> 

Ethnomusicology fill. 


® >Jt TI®1 > titSifl Ethnomusicology -§-#'f' I®] <K) t „ 

® 5‘:«:&-f Ethnomusicology t j I ^^i>t»,#.«-fr»»1985 %-% 3 
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1986 , iS %“ w 

*»“+m . 0 

OT/jb7^isi#ao 

Ethnomusicology f$^4#t!fefn H :£> 

£*£££#”,Ethnomusicology ft if£ 0 ® 

Ethnomusicology ftI' 5 ] I!L 

^”,3tiA Ethnomusicology 

\9si^,m&mmmx^u±.xMfmRmmHmmsjmsLo mmia, 

Ethnomusicology ^jftW“S^^# B ^(BJ§l 

EML(Ethnomusicology)jt A±ft IfcEI&iAA ,FX ft Ji“+ B 

. 

HIST Ethnomusicology Hjft,0fiBft“4 1 B J ffi£^” 

,“?gsL”iE^T^'?f ,1986 

T0JSZ,^ttjt^W“4>a : t^^”«tft Ethnomusicology ft 

& ittM^o asfi® * rn.it ftm ’ „”Hxtk, im $“+ 


® ^S^-:«^#^^#ilfe»,#i.« t@^-*#»,1986 4^ 1 Jft. 

© 4 ^^“Ethnomusicology”--^ WSC-% #-,£ », #,« 4 A-f-lf. 1986 -4$ 3 

Jfc„ 

® ;MLiM*^MMfr*#tt/L*H*»,iM + B-*-*M986 4* 3 J&J. 

® Z'^-VtTSL Ethnomusicology i»l M.)), #.« 4 4 # E& ^llD, 1986 A $ 

1 #,£ 99 






s&s& - nn& rag, im ^#xr w * s 

w^HitiT-a*f»3K/S. 1992 

&— £X^%Xit¥¥®m% iSC»®—W ff A E 

©I'o]: 


. 

4* # ^ Ethnomusicology, Ethno-al if^jf#;lb“A#Aifl!]:ll4l£JrAlc#Mj 

£A^,ffi£i£ir,0^##,«4A«&,A4A:l#g*,MMA 
JSA#MA|l#,A4+#&#,ffiMAA4A|^Att#.&MMo 0 

H &«tt4MM^Ethno-#&ii±7, t A 


l993^,^,#«®®*f^«^XftAHI^»liajT“f^^A^f”®W 

M^ f -tliM7 Ethnomusicology c | :, A'i¥^iMi fc ^.W7^|5l^A^H"faifH]®>7f : ©©T 

usHTisa ‘ mm : g&¥’m$t*&i‘ ximm^ ’ sxitx ’ ,‘mxittkWUM s 

»iR«k<< s a * %&xitxm^ ’tmmistm&TS. : ” 

^AftA»”W“Aa©”ii»M,ffii|fiW*A|a7SA^« ; fTT^®©^0 
3. % EXii&Xk &21 

§ms«w 2000 


® S*AA&, 

##tf£A£iO.&« + S#&#M992 -?-$ 2* 0 

<D 3H£, &#&:«-f-* # », lij f i /• #&A df mi-, 1993o 

© %■&:{{>%&% &W%,},2000 3Jfc„ 
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»^^4ttMftlrt'i@ > Ethnomusicology ##;£ A^^JSA pHIL 

2006 ,“EJ£#£SIifc w *Ji“Ej£f 

mm\&Mo 

&)M'P&m» fiJi, ST##liiB^S:E«MglSc®#*-£M£;Sto 
2008 *? , gt:fcifci£ r 

ikRT a RM%&¥”M u &&A%¥”m u %&Xfo¥”ttl£%o ftgft&SEthncy 

Ethnomusicology + £i?£ 

ASS MS. ##&, Ethnomusicology |ft“K$rg^”: 

ft #“&« A”££ ^TM T *fe $ft S A + i t Jfc»fr 1989 

4diji^« + glA¥#4^ • 


® #.£ ft : « “ fcft-fr * « ift”* £“ fUfc■* & ft ! "4 A SI ft A ftlfrft ».«.« t a -t- * », 2006 
4# 2 ft „ 

© Btatft“-»- * *.«. ft *ft JL, 4£ fl BJ-# #t“ R.A-I- * ft”-** Jr 

ffl&„ ( 0 ft t««-*“+* 

^-£ft”-J£^-vi,2011) 

© :«£imft^£fttt>fc£>$£,ft&fc«..a.ft*t3-ft-£ifc“ft,ft-f-*ft”Jj 

“ft ft ft”** “ftftittt,ft"«$*ft»,ft<AM-ft:».2008ft|t 1 ft. 

© ftftft:f*fc“fcftftft"A*ft#;6#Hft>,ftCt«■#■*».2008ft$ 2ft„ 

© ftftft,ft&-.«RftftftftH*),ft«ftftftJfcM982ft* 4J||. 
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-^ikAA-fe^.4ijLo ®^>:i2L&t£itA B if;feA(fe^it$,MMMM;,= ^.~\kA J k 
*A,**$*4*£. &%&#£$&%#&(&%.')$ &#lA,&*& a & 
ik%^”fhmk$\ . &% 

jipj, »iidj>ir £ttA» Krt&^r * m±m 

a , uMmmmr a pa^-j: 

^Att Ethnomusicology M 

7,MT®).” 

lg^a m w s MiiiM ia»,» i $-{*, m\ 

m&*mtm%&xfcto±m. is ji,£ i9so 

^7f*Wi^zs”-t jIE^^IjlT Ethnomusicology i&t&> 

«H». 

±&Sm^£lS+ l 8i6&7 1980 ^“mjffC^”f#»: 


“Sife B il^-il;“#”,4*^ftl-^JttaE«i-#*. AW.SI^WT. 

^f ^ AM.# A1 AA“K,^-b ^ 

tfi&o 

am® 1980 ^ e^ 21 

ffi&IEffl&t, , HMteAf ®, &H* 

iwii^ifiiiinAi. SHtf,®fn^hrig-T^^5ijm^7X¥= ism 
yu&MJAAzm , auspjh, jAfipjn, immu w. an w. 


® to* 
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o”® 

Ethnomusicology 

#»®-£*iE^J ,“#J§ ‘ 4 S 

/HI ’, iii±M, HH/MI *4 m %& »#. * >4*WiR^I£ ,± 

nJWfSiSlT.T 1982 4«H*Mfflf*I 

W’MX mwtim ,m\T5m9\'%&¥&m$im&& . “ t * 

gc>i> asfe”o m ,mm±£im%L®TT 0 mm r#- 

i$L”s&\mr&i Ban. 

wmt 5 ni^i±?icfnia-4T0^^“itM#«”W“±®”fD»^#Wi®ao f§ 

w» inM^mt^its. b m m#«= u \m\m 4 m&&%&¥ w m&,m e 


© 3 € : «4JM£4 * 44 HJ * * € 44 R 4*M 4 * 4 A 

>£&)»,1980 4$ 2#L 

® *## : <( iL &* 1 3 4# R.*-*- £4 4 A3H+4», *.< t ** £4 R 4& », 1980 4 % 
1 $<, 

© #jfciMS4ir>@“^gR&4444A^#^”tf &l±Kft«-f-£«f-£:h2003 4$ 4 

#h 

© ;fi.']E.4x4'f , f']$.7 3 A^HSt-it^Po 4HX.|t3tf.& 4“‘ 4’4Ait'ife’^-i£'4’\ 

“4i*iIV’&&3*134 1979 47 3 20 -f-; 1980 4 4 3 25 4^ , ‘it^”«L#^“R,^4*#44 
3ol,l&#4i*”;4i><.lH 1980 4 6 3 3 a W“itV^A2i;4‘JU£44444 £&■#-«.”. 
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ttp—mziiho” 

1986 %.® 

l988^,^2^«K“S«e : t^ , ’-^ t t I H“Sj^ ; t^aife”> ®l»«FTUt±W» 
(5! o ftk*^t^-JF&Sfe&#ifcj£i!J: 

JHH l !®fe^“Ki^'#^#”(Ethnomusicology),/A 80 #-f£ 

M£#”&-4 # &MXW-“ a«&«&”. it— jffi44 ^ fth^^£ A, tf 
#*F#N ftfftlkXko >A 1980## M#-a # £ S £ + S # Ife t * # * 


, &-M£ ««$ Tmmxt± &7M3L, &%&&&%& I &T 3£» 

wtom#* mmmm^L , #-j£M±«fn 7 31 , fi a > 1 “ a 

m&,mm&7%tt^iiikn%tm±imf ,if SiT 1985 i987^(bj 0 

Mi‘ < tS#tf^^#”M«ifBtii7“tr ! fMf^M«. 7£ 20 Itt 


<D + S &***#«#£*&*.»(*.<:* 

j^£A#S;#1R.<-t'^-^^Xft.>»1980 4^ 2$,ftltfXft^<<^£^£>>1980 4-$ 4#)tf 

^P/fibi£6(l“ &&-ft fjk ^’’ja ¥] A. Ethnomusicology.'fai®] 0^, ^ik^r fc 3 
tk-SJH,® ® & 4 &%.”&% £„ «r «,S & *t“ &&-g- * #” 

© *^,iJt^:«R^-|-*^Rpll»,#.«-|-*^f^»,1982 ^^ 4$, 

® ff1t*.«“R.*-|-*#”4ta“R.ife-|-*aifr”».«.«AR.-*-f,»,1988 4IS 4#. 
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*a9o 

f’^riftl”. -t-*tZJs ,iSA 21 

ff, S#‘A”, ^f4#iS + aft ®F& ” 

Iris ,» ,+aw&^ ^ a , a##&^ ^ 

tff^fniAvRPj, “^ir’i& u ^m”Mm%im vi mmxuvxrji^m -. 

S“lt^ir , ±?l^:^@ ; t^^^^^*^tt(^^#^h)“^”Ethnomusi- 
coiogy ws“iia”ffD^sc$±E^^a 

im^m,}A^r±T u n^ , ’ u ^m^^ ,, ^ u ^^ ,,u ^m^^’’z\'mmmmix 0 
3 . zmmst.ML&T 

u &¥”■&* a s#*—* iris , mn ■. mft&mzffim ft Am 

T). 09*n5fE#*& 

K«+as«#^^®F^W553t-^igs— 

SL w ,“isiSiH^fn s b s Assra^r sbto» - 

T^JAWHI, A#J A^MM * A± A, & A* MiA W. ”?S«M 

lam 

, ^fttAAifc, 44AftfW 


® #JL4i a #.: «20 #£. t B Rafc-t- £ SiMf £# , &« Rafc-t- * #*Sf + 

W AM.-f- -f> #F £ », X >&-#- * di JS.#, 2004 0 

© *#* :«t n ju£ 4£ jt # >» *a h *—a a« 1 n a -a 

^A«'ttJta.«-^»,*C*^»,2001 -f $ 2$. 

© j* t &:«*f &S-t- £ 3M$ty&9Li)L#lV> A&A».t A4* #F£#*», 2005 4# 
44&„ 
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*£J:, «A7t#;F« 

Af 74f ii, 

«>J£Ai| M-, £$. Hit, «4A7t#M 

M ft & # T, &l it Ifftf £ W Ai£ 4 # IE 56 . 

M#««, - j££$c:1:4A, ##1^4 

ft, 

A®tB4, M&0^A4£,4 

Ji&ftftlg.l&T -£# A#o 

##&&-#*§ tu* 


*p £ ■—A-t & # £ a t ft -t * * a & ra is ft tb 4 »je. $, & #J # *6 # 44 

^3ik,#E&4pA&#3±A#;ft4£^44itr#i^±l4H#:44 4 it, $P4 $, 

J?P4 4U4i#:&# 


4. 

±.&jg%ft,m% i#^ 4 ws&ftftM a. Aixa a , tt&m ,ea- 

nomusicology iftMtt,m^f0^f4 S 4*&a#S2J . 

xp&m. 


® ?!*,#*****jfc*Sti±93.^-f4l.aR,fiI-|-ffi#l£«4#i£, itf «u*i.<.|»®-t-jfc 
HifeJ*£ W£f-&4»,#.« t @-£*»,2002 4fi 4 Jfc. 

© teaUL4*4*£#ft;K4>S4t*#S4Bfl,ifJU^£^t&tf 5I:MUf.. 
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Ethnomusicology 

xm^ n mn, , a* mmnr ■. 

l. 

1) 

xm^w&o 

it ,f#»± a , WMi xm^m-ThmiL x ^mxm^ ,n% a x , xit& ,A4b 

^^fPffa^iA.WA^^^A^^^tiEA^^,^# - £&££«[, 

^^SAAA^^AiA&ifcffrA^^^itP^ Ethnomusicology 
m® #^JJi 20 Ethnomusicology 

mAUfi 1 JfrfSWIiifrg, w# 

2) Bf$ZrtMRMv$ 

?L®f#(Jaap Kunst)t4 1950 A$1 tt}, Ethno-musicology 

i964 

M^Tm^-SHtfBlo SIJ 20 ffiiaA^ffmaiP^»T(Helen Myers)±^^ Eth¬ 
nomusicology -.An Introduction 

M , SPMM Ethnomusicology A& %“ P A”f#gfcfT 

«, mnM&mm ,^$2 , w&&{e , * a , , w & 

to tt»#^2ii®« [wiHA,mfefi&*raA2to W3$ „ ® 


® tf^£^£A^-£>>>#u-fft2A»,2006 

4£ 1,4*. 

© A A Alan P. Merriam, 77ie Anthropology of Music. A't' $—A A(Part One) 4 1 iKtife 
if., Northwestern University Press, 1964. 

(3j Helen Myers ed. , Ethnomusicology ■. An Introduction, New York: W. W. Norton &- 
Company, 1992, p. 3. 
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20 tfrgi A VAX »Ethnomusicology ft 3&jS&H»A#$fA ft 

sma 

, istteiufd 'XitmMMm.mtium a±£« asm , w a# 
^x^m^xx^xitmm^^x u xm”mm,vAR^xitmm^m 

ik . *n±«f4&3? a wiim wm « m m wa?ss Afn. m w 

, mzrtk T 

efta3t£i@s, seft^Aftis ,m ,mm as^ w ASira xmmm r An M£i&, 
^Tcii!# wit asm o'® 

P W”Ethnomusicology,S 

3) 

^L^ik ASi&» Ethnomusicology H — #XE> — WS£f£fH — #S£8„ 

it. &#Xik1HftMM&&MM&I&mmM¥Xltt4EIUt(il&GiiM. msit, Eth¬ 
nomusicology iii^Ain WHr’RiR^J^5!il±6^>^-'#)ltA 

miiiA^m^mxmmxitikm^mmAiR. 

AUcM^f , A 

Willis A M 7 j», AiUR^flFIT Jsffimm* WMA 

4) W^AA 

Ethnomusicology A — H$l A ^4 »IfcJbS 

A?£° ASr&^^n^f4Wll^ : #iRo Ethnomusicology SiltUA 


2& 0 

® i $- g - A#fc 5 Hit ¥}&£&&? - ■&<(&&■£&)),2001 %-% 2 
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IMMife. Sjlfc, Ethnomusicology MWmS$kWi&. u EW^gTAJ^if; Rl£ 

W A£5* W3rfe o 

5) 4M4Mtt 

M3£, Ethnomusicology B g&Jft T #38 «#l + 4"®: 

Ethno tlfft W“RM”iT‘A#”^AEtf] 

Wifcffifc ,MM£AI§ WMISlf, W A^rt&«* WA.fxAltm^, 

lE0AHt,« 

Hilt, Sfr^»^#J5f^aW®A^WiR 

5HAiR?'J7 Ethnomusicology MA3S^#fiEfnBtt. *0Jfc, BP^M-j&iS SL± 
W^SttflfpiroW.ftW Ethnomusicology A»”JiA^;?t# 

W^SHS-W. Eth¬ 

nomusicology)? #ifcA^4^3a3iici£ffiA^4^^41IikAAftAW;H:Ei L 

-#4M4. 

W^f4,”® 

: “4M4£M w, & 7‘Ethnomusicology 7 4 1 W ‘ ethno- 7 

HjIt.^WTO^fiWfP + ^r^A^’fflMW^W^^HR^CMerriam «J 
Anthropology of Music .RJlkTi £ M3E4^44j ) * {S?£ / 0}#§$t i NfE 1$ 4 1 M NTf^f 
Ethnomusicology Ef^A^f^’ o A / fX / K,J§:4'#45 Eft NS >'fcfiE 

it , -nm&fsM R ± , #&t&OT H1£r^ A 

*4£ffctiR 0 ”® 

J^AJt-hiSlIlt^ Ethnomusicology #4jffl^f4IWff^E^Hilf^+J^ffeEftNS 


© fjt^.«-t-*A##-^?l»,*^:ii:»;4ffftbtt.4£,2002,^ 1 3L 

© £1 #«.»,#,« 3-*2 

4c»,2008 4$ 1 #h 






m n b tm&mxim , s&au$£ mn wxt j® n 

±tt^mEthnomusicology,M^±0f^K^f4WJ5J3tfflMtttP^A^^W 

zurnffim. mw& Nm“m&’\“M&”m u m]g”i±mzmm, Ethnomusi- 

ffc Ethnomusicology tt$£ 

“JSirf^TA. ffiM 20 

%m , £P« til A W&&W& »'o'® 

8) 

SPA, 

Ethnomusicology 4* af^^E^^W^WfrAMS'jBl? US'J 

ami^ib , Mixjimt mn®„ w& 

H^Af£W^A#fiEo ffiIt®W»Ethnomusicology Hfft:^ 

$ rU, m A 1 4 1 a R|S] >H A** Attir^ Xit W#ifc rt £ ft fp rJ W 

+, magtt W5£, Wtt AtS: ^ irSffcM-jft 


® ^Jtj8-#-:<-S-JSA*^W + li|*<tiH6«fA»4«.JM*I»(T)), *<■«■*«*»,2009 
4# 2^ 0 
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3 . + ^ 

RII, Ethnomusicology E® 

,«&, A&fn S ma5Bt£££ T® ®jg» 

S^FtHnfo] Ethnomusicology SfciBto 

9) Anthro-musicology $jf|l®: 

>AfhAJIk Ethno + Musicology, W4^ :Ji^ / flfeff'AHUIS i^lin 
+ Musicology? iA#f4J05i#»ll34?LM#®Ltii£—i^i« Musicol¬ 

ogy mwM, ^miit,&mn^ 
M Ethno-musicology(^ii^ Ethno-ftfrlg + Musicology) „ 

umnifimm Anthropology of Music, BPw 
£WA4§^*S$l. M±, TO3E»4S« A#^»+ W & B 

Ethno-musicology M3L KJiA^BT 
JS'fe,1§4 l j3Eif'f?cM'(^^ Ethnomusicology d^f445lfc = $J#n, ftilti Ethnomusicolo¬ 
gy Revisited —-JC tfifcid;MU: Ethnomusicology ^ A^^iH/Ii SL (Anthropological 

Definitions)?S^6<]ji,SW^tt^|51T^®C^#^,tfnJi^:AmW#^o (D M 
m , i&Slffi Efg T “MA” W Ethno-g^. 

15 ¥,«4M4 

^inWi?s^$T'EM Anthro-musicology,Ifn# Ethno-musicolo- 

10) Ethnoi^J?® 

ft Ethno M@j!ciB]ffi. ,-^ Ethno-wmisigiim 

Ethnic,siitMi4tMg“s«^“Aft”. 

„ nmB& ,Ethnic math4^ : aw,*± 

^^A^#M?AWW,BPB^®AAW“K^g^^^«M”(Ethnocentric) 
^®SJlti:^'t4^“mA^A4 ; ^^ + ^H*”(Anthropocentric)W|54g; 0 &#, 
Ethno-(^ Ethnic) Eifijffi7&KflrRJ£”MrtiB,ffiSA7“A#r&-Mr ISM 
&«#. 20 litis 70 

rJS.® 


© Alan P. Merriam, “Ethnomusicology Revisited ”, Ethnomusicology , Vol. 13, No. 2, 
May, 1969, pp. 213-229. 

© 4L >T:« Ethnomusicology #■ SLfatyJ !,», #.« + SI -j" ^ »> 1991 -f- $ 3 ■#! „ 
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id 

Ethno Musicology 

ff tmm ^ e a w 

“»fi#\ ££4Nf«£l#SE& 1985 

1972 «^titT^WM:“flc«-#^^‘Ethnomusicology’ 

..SnflWMMIMB»«#o”® 

Ethnomusicology 

^icR^^l^rttS-Nr^hMo P*3Ethnomusicology 

Wall'S#, Ethnomusicology ° Allt,|^T An¬ 

thropology of music > 9cfn th BUT Musical Anthropology (Anthony Seeger)^ 
Anthromusicology(Shelemay), VJ.S. Anthropomusicology® Wll-iA 

X%,yEfrfii$iT Ethnomusicology WAI£^f®ft3$Ai!l3ij^o 

4. 

12) u Jf±vc”mm 

^SE4T Will ife 511:111$ Ethnomusicology WflSilEfn&]!£ 

if * m u WMwiat, , s£ 5 ia 5^44 

%tMVtffr, MX g KftJiS Wife® Wffl. &—i£# , M 

/El§f3t_hlx.B&T+134^5 30 Ethnomusicology W4 3 1315 Hit A 

13 ) 

%•>Ethnomusicology tk^SltfllAJPl"],, fM4“§ri4^”W 


® •f £4M-f-£>MS;#4f-?l », i^j : ix. ^ sfejiMi, 2002,# 9 „ 

© JK.VT :« Ethnomusicology #-50 », $,« I t'S4'^^»tl991 4M£ 3 J$ 0 

© |s]-h 0 

© $ 3£ >T 6$ ^-»(., if .&■&<( Ethnomusicology », #.« 4' SHNf; ^)>, 1991 3 
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in 2001 

21 Ethnomusicology 


wwstt. mrn&Rm . 




m&*&=FT&£i&faW&it4>,mnEtt&%T'g.& 

«* AM^.^aaft 

2 . stattf^w^wa^a 

MW , M_t , \>x Ri£W W A A^miift AMASAMW 

Wffl^WAAW ; M“#A A^’^WSMfiffill, 

«£WMN“AinMMA”o 

♦^A^W^AMMM^AHJiAgWA^frW^a Ethnomusicolo¬ 
gy WM&itB—iiasMfc^iniH:. 

3. Hjlfc,Jnm>E^iRT^H-Wttjffi,T»T Ethnomusicology 

a w w m $ w r s a*s iWK^+s-fm) ima mMR, spa 

££WA^I^AA^#iBo AK^R&WA^-30 A,Ai£ 

MU 3 MMlilif,M^4iUR^ AM,« 

i£n|p] 0 

w ®us Aa.aft m irm^w £#, m t aas , -M, ai? 

M A T-A a ^ : i£-A^#fn£M*i A 11 W A m^ikffifl , H AfnAM 



mm 67 


^P^i^M^r*^fP^iffi&ilHtf^:3l5#, ^L^k\k %,Ethnomusicology xfc 

'hBfl'S. #>Jin,^3^Jff(Vincent Duckies) 1980 

'C.'”OTtltt. ffi$KCharles Seeger)iUfcf&&g“&#*fe&££T—##&A^ 

Wfi^M”®(1985 ^). MS,2001 Ji£lft“fr*&^ A’W‘WiR^”£ S * , 

t£7 Ethnomusicology .^SIASeATPoM^^f 

fcB W, “*£± ,AlH^ift . ’tft, Wfc A 

tt^,w^A^Ajt0Wfp«o 

5(#^ Ethnomusicology E+A, A^^^'EA § Elft#! 

*S-Jgffifp±t^±, S^^^MsA^(ra#)“M”filJJ3! 

(7i s A *«?&«, AAA 2010 3 JftC-S- fc«p£ IMMf 48*] 


© Timothy Rice,“Toward the Remodeling of Ethnomusicology”, Ethnomusicology, Fall, 







M 


isft 20 A#TiS(Bronislow Malinowski) gij 

l922^,ffetUJET-«®A 

^'$Jllffl$n,M^i))(Argonaunts of the Western Pacific ), jjiJ Ekff^iftidfin 7 Field¬ 
work 

mmmspfe ,^xm ® gMift a®+, s jh x hi pj g b H5t 
w 0 ^tx-is, 

% — -f 


1. 

^JffSMXthnomusicologyCtf##Fieldwork 

^AA^^^T^wssmx^ftis^A&o 
x^”, “ a i. 


2006, $ 1 I„ 
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Field TO,K5T 7 a+IITO!^#, m: Field TO# 

Sports Field/iiM^,, nTJH,Field- 

AH§^+.Fieldilt“±^”,Ji- 

Fieldwork 

^)TWi£f£,s«^#& Fieldwork M&& u mmft&*m"imxft”. 

&m% xm±^Mim,%m,fimmiM u mw’m%^mmi&rmmM, to 

^x#, w«a wisi^msE s 

was.- 

Mtt A23ktt W A£A A#tt)iiTOXft S5 #jS , WA#Wlft 0 WTO Jitfcig 

2. A3£#Ea£ 

7'^##^)(E^(Observation) , Afaj (Interview) „ |ff (Analysis of 

Data) ,^%lJfc^!(Collection of Material Culture) ^A^ : iH^(Written Documenta¬ 
tion) ( Audio Recording), MMZ (Photography) A.(Videography) ^ j^flf 

(Phonograph)#TO^Aft^ffl^^±lfe^^o &&$tM W±£ 

Field ^f£4S^r(Deskwork) ,^=%iT^^1-;^ 

Am#WTOAA,W%A AJTO3I. ffi #Afu AITO W“ Work”,*M 

a^W ik^xwmA wto. w*fsiji«; 

A,Ji^££WTOiHiAW£tt: 0 #TOWA?&Ji#^WM,£iS,IIS,W 

S42iS.lga.WA, S«TOWA^+,^#«AifcWie^ffiMW^m„ 
^MiD0Jfll^flfe^WttAlfiSW,«MAS«W^„ £*®#BP 

flfir&ABPiai*. *^f4A±,A#S5liim^Wie^XAK]^>AWl:*^# 
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. mr%m’7%mRm&mm<, 

WifflmtoMX , *n HIEii# ‘ ’ ^-#BE£ M mikiPtmffift 

mm) xibgft, mm&ximmhx *, w 

W&4 1 , 

wimmAo s m 

3. Xfi^jt 

Affi%A'lk — xm^tb 

M%m,in ^* mwmti ®—“s 

il , m m 

M$l% WtfcWUMS: WJf sScK-ftgife 

. Sitfc, "IST 7A«”. 

. nj Wift,i^iR##iflSW«-^StJi-®, £}g 
ffi^,^“|Wlife^ri,|W!^^”m^X^#TiAiRto 

#AAfclft£ftMA 0 

JK) ,#fc*S5& ,&£ ,«M7A^MAA&i£**m6o 


CD &&-:«&#-l-t^jfe-^.il'^^-«:**A^^Xx^.^ : »,±^-t-*ttJ)ifi.?t,2004, 

* 5*. 

(2003,£ 

202-224 3f) 






^#imai£ a * fflMiiWit® a mmm,M^mmm^Mm 

hkT-mummm, 

s xn^Lm.xnm&mu^m a ^Ai^3*-^f4M«*§ 

£i£ 

1 . W#«A£#i:“£A!r 

tion)fP$?#( Explanation), M^F^JS^ (Understanding) 0 ® ^E , 

, M?£^i 

1ft AA Armchair Analysis),, flMl$J A S ABft&tJM 

^(Participant Observation) A A&WA^ AATOAc® 14#®(As A AAA 


® Timothy J, Cooley, “Casting Shadows in the Field: An Introduction”, in Shadows in the 
Field , Gregory F. Barz and Timothy J, Cooley ed. . Oxford; Oxford University Press,1997.p. 7. 

© -ko 1901 -f-, ?S. ii. -#■ A. (Carl Stumpf) Is] -$- # £ It Sh -f- IjE ,g- i£. $r # £ C Erich M. von 
Hornbostel) rlt A l£ ^tf-dr (Otto Abraham) ,^.5^.7 

=MU£, 7 -bdpif-# ,£ t f ? 7 ft Ada £ 

* *. <Hi * -g-iC-iR: l M & xfc * gbte i: IE tf * ^ d^'J 7} ® A *1A #, ft & -to x lb X n ?r ® 

^* * f & fn # df 17,, Aj5,g.%t*J''^#tf%&'£'!tttfjzbiit'¥>$-Utii4tt-if,'(s4lL‘J''#A. 
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JPTCultural Context)Musical Behav¬ 
ior)*^ 20 

1950 ^^l/E(The Musicological Camp) ffl A^=^ 

$j£(The Anthropological Camp) W^M^^fe) 3 ,AMantle Hood) JUil Kj 
“^S^^A”(Bi-musicality)(1960)iiJi^)flj3Zil|(Alan MerrianOUffl Kj “‘fflc 

Am & g w. * itt,*r& &a^ 

SM 1992 ^,^@##ffi^®T(Helen Myers) 
\^^^T^}(Ethnomusicology-. An Introduction , 1992) 4 1 , 20*10 

60^ftA^«ttlff(E. C. Hughes) 


£ life # * ^Ft & A *, £ A f] B A * 4-4ft££3&flfeC10r£ttft 

(1992:23) 


20 M 80 

(Berliner 1993[1978] ;Feld 1990[1982];A. Seeger 1987)®,AfflMinUEflftT&Jfc 

M 21 tttialu* ,lKj#M( Timothy J. Cooley) A« fflSf^WI^AKS/imiows iw 
the Field A997)m^to ft rn*,millUXmWfcm%ft&ffi±£m& - 

wtkjm= 

&, M A # A A# ^ £ a * Ft 31M &? % ilk# & * Ft T f * A 

##A£#^im^&^Ft^AIIM*AM? 


(D tbfbi&A EL tbSfe EL #, A#! Sit. ^ M JBC 4® (Babiracki, Barz, Kisliuk, 

Rice, Shelemay, and Titon) A« W *f I 1 -f ))(Shadows in the Field, 1997) 
f O 







fw««#^iii:,js&fnxt 

Rzvm a sE±^$f ^ ,nm^&xm^ e Mmm%.. 

2008^«HS+M^M#WffJK. ftJfS^E&CGregory Barz)#^^W 

J?W 4 G&^TiaA 21 

p*3— JU^h (Insider/Outsider) ft $S,—$0, 

(Subj ect/Object) , fM tt U1 aA Wit ; 3) ft W A 

iSfitilA'lPrEftL iff AL5f±[fl A^zKfto” ( Yes, the old fieldwork is certainly dead. 
Long live the new fieldwork!)liMM“l0^^±fe#^ ; ”^teiP®HI0ft3i'fefiz®ffI 
MAS5tHWX'ftft5tfPft^,iin{X{XLlft;^S'i5t(Culture Shock)J&$iA##Jft 

*:l)^ft -(Making Music) 

#t«f, , ft mis Am Aftw to mm^vx 


0 Timothy J. Cooley, “Casting Shadows in the Field: An Introduction”, in Shadows in 
the Field, Gregory F. Barz and Timothy J. Cooley ed. , Oxford; Oxford University Press, 
1997, p. 11. 

© Ie]_L,pp. 12 — 14. 

© Timothy J. Cooley and Gregory Barz, “Casting Shadows: Fieldwork Is Dead! Long 
Live Fieldwork!” in Shadows in the Field, 2 nd ed. , Oxford; Oxford University Press, 2008 
[1997], pp. 11-13. 

® (s]Ji,p. 15. 
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itsi ; ft^itti?- ^fn £tf£ 7 ^ |0]M® uiii^ 1 1 m Afn 

ig££jc (Global)teltt. «F^BE^#S|lfe^rWIPW,^W^rMHS 

W^.®J"UJia)(ffif&,lUMB”(see ourselves in the OTHER and the OTHER 
in ourselves) MX'fttkltf-giX.#;iA5T'/£i'£±frijf4'^ : ±)£PJ^Si^AJt^c 

^;# g #WigiilA# g ^4 , >o±jic &}%&&, 

2 . + 

RM&W“3c*j£”JfcSi 


® Timothy J. Cooley and Gregory Barz,“Casting Shadows: Fieldwork Is Dead! Long Live 
Fieldwork!” in Shadows in the Field, 2 nd ed. .Oxford: Oxford University Press. 2008 [ 1997 ], 
pp. 14—15. 

© W-biiliZ • i^l»:“^Ti-T'-a#,#-^!)il5^#Ll«(lR.K..”«ifS.»:“'tH^81?i,l-i- 
gT'I§l.&f4^Af§-o”((a45 • il^i-tE,,” 

<0*45 • ^1>t£.»:“j£.;MiEj &£■■&#,ufi} 

T^T„” 
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®r, u mjn&” vm u »**§ 4 ffimwm ’” w a *, jtf&mm . 

m S20 *MWtr^ii§!i^b^^^T 44 ®:igii^” > 'B^Si5W^a 

-5^®0^7^371^JiE 

AM«±feWm«® 0 fgg^o® 

tvt^»4K)^Itt«,fT^i7-^fi<)^ o £ - A® AASgillf; 

*, B M a 7 *t£f5|^®F& + gtriJi ±MiR W Bit gj IA S * £h ^ iE 14 W 

ffclk&iR. 

SWfPMMEAMo 7rfL)7{2##7M 
fcigis^, MM ft * @ «A>7-®JA® A“&A”,-®«f^ W ,*± ft » 
*«JSHA#,#?*MtiWi*»®'B. K |I7 A, ASS ft A 

M*ikmm&mumMfemR$m®n&,&m-n“M¥”M“Mi$t”,#mjitT 

^@«mp^7)(tsrH]A;M*,Ma.w^67/iM 0 jEn^yt^^mm^m 

, jem $-#as” w as-# ,s-?#m #'7 a ft & m 

ft VX SMfl W , ftft 7'M lAIPfo. 

^ ta mxm^ mm Aiift m a am * a ; m ft a fts w 

litaill, ±If#tl8lf««iIl, K m Hr ft WWf, Bit BA: 131# 


® &4~%Jttf &t!l£ 0 i*R« t S&i£#£»(1997)#.&# 

M.-I- £ & W -t- 4-»(1990) % & AtfLA „ 

© ^ it % ^ ^ + , \% % A & & * i a > fj *'“ * fi f'] & IP] A A A ” (t A: 192 2), * + *J A #., 
m m «'] % ^ & ii] # $it , x a A# a-^ * d o 
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20 m 20 mtnx^R 

n“ H^Bfeatt" wxRit #$t vmm , #&$■&&&&&&& ft wiEit m, 

%&&%: 1 > xfr&mkm i 2 )t^tttmtw*i? 3) m 

wim%mmm-A)mm^'mMm\i ,mmr * s^tmt m\ , * iitm 
1929 ,07^ 7 ,ie 

^7 18 MW 94 7 «g(*Jg!l 53 m ,Eft 41 &). iBif N 0 t,M®iEif&- l 3 ^ 

P7M£Mlt3yo &1a,Wft u ttmtt”* u mJfitt n 2. u T”¥, 

mR& ^iaiB^ * . *y x^m&n, m. ft > A^m, x 

“ ft zjl ’Mz&rn, MM&m, mm&vt , , mmwn ” ,& 0 

mwiM& i&r ®®mk,mmrmi im,■ m-j^«. mi7 mimR 

jf*& - , imffm , xt^ito ^x^«;x a«» , 

mm'mmx^-^^nno <a*#& 

M WJi, IWiRif WHS , rfff»il&gC;tK, 

, :&* 7 |b]£# W# |W| , ^ ArffiXW ti'J VJ. &MiE^ S lUiS 

m . , giE^m^Mfa, ii > %, m&&{ 

fn$itg±. mn 7 LM^<(^&AM¥m£imx&- 1 $#,mzR‘‘#Jcik”FJf 







*jtk,S)isi>n+^,is^rwM 
A3§^#fllS8iliti M‘‘^M&tl§A”, Blil^ft |W]X! 

£mr#,^a 

& , \m&,m*vT‘mmwm”*mrtM&m®'. 

m K|B]Kft M3fc*M m fU Jt A'“«C«isflT” VJ.%, ##X |W|^M ft# Jg ^ 
1950 

ffi, ffi£ > %&i * m «», MT 1 * g flf i± itu 0 f *:W ft Hfcli, M 

^J,^^ 1939 ^fc^#2j&3ift“E»ffi&£A££EilW&ftW&^llig 

Mo 1942 if, 

m a w ^mem atf r .mw^EfBr# 

£*llftA&i£o 

, &tL=mm£&^ ft o w 

ffift P4£«fc2r j£±o 

MSft$£ffifti|fcli.®®Xft|Sil#7-&®*r. 


(D ifa-ffimm-^- fc I' 5 ] Mtt- Xi&#», *) # ±#.#« £s wT ?*] 'kr £ » & #L -f-fc * £ 

s 0 

© *J&i£-£X 1940 4iSt^i«;“tSR.ft«f^4‘’M941 3T t SI 
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RMm3zmm 

, a ««*m , & mmm 

?f. 


« m$cwufc « m 


>Mt#^t»WSCfKt^»(+ StMS^)f^. X KJi«fe a it 


xx mnrnm^ ,&m r & m, ft s > ft m, & s§ a^h , ®j ft, fs &. & 

ft g, J|£JJSTO#W^if ,$>ii WM®f^S5tU. 


A,JI4X^ 




20 TO 20 iF(t$»ft ^AWXf^ 
£SIXigiftMT,MW 

WJaA^^W«^ffiffii^iS9StR^Kl933)«^#2iPJWiSWI!!5**a!Wai^± 

^Affio itumtP 

tJS^H^Kfc^JiAA^Aieifa&Srtg^AfcST 20 TOm 

-,2)^m tmm a 

^^Mm^iy w, mwnm^m^xiWM -a) & 


«* 4 . ,&%%&&&& 
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AststMt,as® ax 1962 

m®a»; w*#*f*#s»««mf»fti^i»))(jf$) 0 & 

&rn ;#hxt*-#EW^ttSIBI^#*(in WSI'B]W«S) 5 

mm asm## o sw, ,mm , ##k ®%m 

Xf^W^MSfil^^«J«KI'0]f 1 ^«^W)>(l986) o 

&AXJt Rffi&RMfc®,JL¥ 

m , sjfe&s; mwm&, imL&mmw m 

m^TJi)^S|B4±t&AA^Wrt^>Si£^^±,-A®«#g±rfnT*g“AM” 

~x®x&' ■ i mxit ,, mm gfc A MTT u && n m 

»iisKaiXc 

BtA^TSfl a ttin 

&£it®meiX®£04ft£{A 

#S«W^XATW“«T#’44A;4. ^|!cfffq]^L«A*^W^Ii;5. ftfe^Xt 
XWM#a®fn^,AA)(4«^S^fAWSAfn|5gS^,AK«SW 
Aif^SAAAit^^JIAPP40#^®:Pl,XJ|#A^^AA^Ai#,i!nffi 

mm^W^mm ^Pilt^^,MA»AAW^4^;M0rAM^A o 

w, xtg m, £?g a tfifrgmmmm 

tMil, WAA A»#fEA£ «itT*#, * 

4114^. ^»WS^i , il^AMAIffT«*5a»X^WAA®®,A^ 
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A S # A % A $ £P ^T f & # # & N « o Ifc T ft M it £ + W 0r ■# ft Jt , *p £ A 
A# A/A AMlV1i£<<||$>>,M#^A:l#M;SXIAAftW. #jii'J 
fflSf #*p&M PI,#jiS'JJlfA * @9f ££ fs] ,##HAA«& |g 

#^ 0 (2004:125) 


*“a0f^^”W^ift.*»ftjSiiJW(5I@,M^J5£i^iRife±MW^. IEM#iI#r 

gB,JA“g B”^^4fc*«#Mm«MAr® 0 “fT-#A 

ffl7f?A g B0r£hM*Ntt#W 

, t&^a#*, Lb #*, iAM^t#^ g mt#MlEfllffi£® WiUR. ® 

20 tyxg 80 ^A^#(Ethnomusicology)'f^A : ? : #A?£> ; £3t'ftA$ 

g 20 M 80 f #£*&%£&«;&. IAMA/I(*!“J^K± 

&-%&ra @ ^ tm Aitifc , * mm&m mnfrm 

?F&—Arffi^Ji'fej&o 




l. ffllf** 

ttrnm*,m^mmiiimm“&mA”&&“&mA\m“%mA”“tm 
A.”,nm&mmmM&m„ %mn^m g a, k^^a^h^x^^ 
faXt^TiftW, g B^MAXIfS ^J^#,**#i^Ji$&£,®JlJBiS7 


® f#i£:«#Ailii4^®: f • i£ % • Mfr & , 

1996,# 139 3X 

© i^;^:«WSf^'fS-,t-»,^^:)ip-XA^tb^i,2003,# 267 # 0 





% -ft,t&&&“*&”#&% 

“tr#^tt^i,®mi#@. 

$ AXAA^A&^mt 

JHfrJH!B,tfL#tf#tog$><im%.fto 

3i$£: 

MM: 

1) itiil;AA3m&A,iiMA&^)!tli,#/AM^Ji + £M 
$A; 

2) ft ft#,#£&& £i?&A#j 
A ^; 

3) it it ffl # A * + $ & Aft f] N # A#. ft #, # A A A/A MI & A £ $U& 
A&AAlA 

4) itit#JA#ffl#it*MW ft #*,#&&## ###«#&»# 
&,}E$!lAtt*fcA£jift& S^&A; 

Al'#f >IAI. 


1) M^±T &AA£ AfitA 
A ^; 

2) & *& jf 1A A % AS * f - ft % *t fc ift y£ m # T' 7 1ft ft A X ft 
Aft; 

3) ftiAAft&A^^l&rtAT^g 


© ifeif :«W^R-@-44,db^J)fj£A^tll«.^,2003,^ 270-276 
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4) @*#4 +@ Aft dm##&#£&&&A£&.® 

Mtmnm + ,&&&&*&nm 

mx-o 

m-. 

i & ft a ®t*r‘^rw“ n 

£AII#AAilil^W 4 ^A”^,lE^£iA 7M#mA 
ffl%J£ft£t*#i u &$.A”(W# g *#=#), 

4 -11 ® A A 7 J£ 5# & ■ it A W R £ ft X ft A 3 A # Rl M» 10 

2. i4i& 

*±#^gCj£*§^(Steinar Kvale)*^J^m^W®J¥^J*7A't'»: 


£ iB iXM: #iji& 0 IU to M& W *M ft . 

i£i+:?'jLB£S'J @#f 
iA i^c.: ^4 ft ^ iik iA i^. o 
IfflA? :Jt±AAiAi^ i*l&i$ A# = 

# i£: &44 ft ft M ft &j£. 

* % : 4M A# A #UTA4o® 


® ±iiA#-,*#iSfe^<(®Sf^-(S-.i-)>^ 243-250 

© $££:«&£n a# WSf_L -+ 

2009 4$ 1 Jfc,$ 148 

© Steinar Kvale, Inter Views-. An Introduction to Qualitative Research Interviewing , 
Thousand Oaks, CA : Sage, 1996, p. 88. 
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ft «a; ^mm mm , a am^i m« ,#» 

XM„ • McDonald A. Rit- 

la^wir®— j£&xn,mm)^mx . 

,ai£aaia immi m e 

g b mx waha p m a mu , n ^mmm pb , 

-^%,\m^jk^mmmmnAmm^\mnn 0 ffm-^Aweasufe 
=wmw$M a m 

#, W AifcMMA «W«f ij o 

\mumm w#»*f #^ra£ , 

jHtfh, Ml a * I'Bj, ^T-t«f«lW^A0t faJ 

w a a 5® w ^ ^g ^ a# o 

Ait £'J ^ S U , A |W| ft W2£ 0 W&m Ti^lg® &5&M, 
{M^^njALilj^lfeT^ft^fgAJi^W^ao H-AfgMM^aA^Aic 
AA«tt, AM-fett® g ««, M fr JS^M, ffiisMAMi? tb«E 

M^fg#,E^-S®PA^WTS®,MA^JAftlSW#^TMA^A^'mo 

'If it, M. IS J$A , Wffi &A e rt A, fi# W $A %'W £&,W lg S 

aftW3r^&t|B] Jiff W J f= jJtff 

, A pTIB , & 

#, «1i IftT, MA iiJ JKj££S 0 J©£gifr# .j&ftffl 

frii *jm )s , it! a @ # „ 


® ,£f-( Donald A Ritchie):<(^^^^aii^i»,(i^^,^*i^),dbiC:^'Atai0 

^S.^i, 2006[2003] , % 73 
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1) %®terN: 

\nmrn., s a 

2) »tf®|frA$m:gifr#*T%i£I!l W&fflSR.- ^JWfe? 

«, S WftJffl *««?«» A#* . ® 

Wo i^|H]#^#3iilliA»#|T5]S— 

rt W. lJt#iii±iSW«#|6l SW#HI5I, #ia#fclS£#gtt# W ® g o © 

|51##J&Ag3l.® 

M E&T ttfft > mmtt W PJ *, “ ffiitfM” (Fac^to-Face) ft W 

^ ,{B%itl:|5l0t*«-M^A miS W 

(U Wit 

3. f6]& 

ft# Mitae *, 35# J& IATiL^ffi: 

1) ft#i£ft 

#ft#5F ^3P1f^#W£=mft#ijn , rt WMHtJi, g-, jfc 

2) mmj?M 

M, iMS^II C£ntt£ ,M, , IRik^) W ft SSflf, # 


(D EL tfc( Earl Babbie) : «:?i. •#-•*?[ $L 2T&>) # 10 $i, (-*p >£ »[■$■), Jb ^ : X tfc $L:£t, 2005 
[2004],# 263 ft. 

( 2 ) l«]-t. 

© 3 A. 
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;WSi£#3£?£*J&WNMMttr,MI51SSJS. * =? 

3) (SJjffi^t^ 

,nmn wTafrWffi^raffi. %\x& 

4) Mg##, 

«!i^JlJi!'J,nr^mffiM-i-“[ y\®M“0”J&jTfa“D”m,®%:ili%tt^ 

V". 

&f5]#i£i+i*##-» && w : i > m#&m w rajsj&a; s 2 > «»« w m& 


A^^#it&l3##^X!y^Afe:;^:£#^(Complete Participant) ,^BPX!SJ^ 

(Participant as Observer) ,(ffWM^ff A 
(Observer as Participant) ,&gp 

*^A^Jf4t:;^^:*(Complete Observer) ^gpXffii?#^MT 

XSl^WiE^A^*^AM^:^P|»l({f)i5^fliA^iS^o itu-#iE»A 
mm##, 1 $ Tx^M^g'j w# iSitMiafi 1 , a 


® C^bCEarl Babbie):<0±^&A&>># 10 J&, (^>£^i£), 4b : i£X ife &*t, 2005 
[2004],# 244 3t „ 

© |S]_t,# 243 # „ 

© Helen Myers ed. , Ethnomusicology■. An Introduction, New York and London; W. W. 
Norton &- Company, 1992,pp. 29 — 33. 
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w ffl mme , h is m a w x it p*3 §, u xm At- ^ (ft) w & m © 

^^PT^Ara^^ArDMMieaottings and Notes),Bt^tiBlfHE^TW 

MM, , &t fSJ^, ^iEJlMItMaJa- WiE 

^;2) BiECDiaryAiE^Wtitt [Blf^fftiM^AAWllSS^Pili^iifFiNftHi 
^; 3) 0 ^ (Log), iEftftK&MigffiTtsd fnatftta 

Btm^o 4)^(Numbering) WMtfjW 

fniE^ii $00f |BJ JA&MAM . ® 

5. i5^: 

m&xft 

i) £i ftzmmmM&-, «,f*± 0 mmtsm■,%& 

mgft&vm&m s &s J8*am*nra aat^i^ ; 2 ) * ±^fr, ^ 

iSASIM 

is; 5 ) , ®mw ^»tfe >®, up ??& «jm-im m £ 

^S5F^J!gj^B*ttmM^?R^jgja^®j6)Snm®#{tiSaT4fel$,^ 

Af*/Jv|£, Mfrf m rt Mifet&ir-Ti&lffiP «T, #«#m #, M# 

#;7)*T^liiit,fK«if65Bti^Sftfitit;iit#ifit; 

32 ® mm»tf/ifpfm# a 

&#m, iiasmifr a w; 8) jm%mm 1*1 staff ^tfpin# w«, # 
m , ^ nr mm-& ^ vi wm® 

AM rt AWM, ^i^ft-Afi^, ft-A^Ffi^; 9)m Ifc nr n 

Jf W0^, # nr W«T6t)*'lf: Wffifn.fP |XI A 

fT; W?m; fEBttt StlfP AfB W W, A; fit 


® Helen Myers ed. , Ethnomusicology-. An Introduction , New York and London: W. W. 
Norton A Company, 1992, pp. 38—40. 

© nX,% 68-72 3L 





10) MiWW;ll)Mit;i2)tfeiSiiT^«f± 

Jf % 3£MMX»15) a l$M, «g MiE A; 16) M# ; 17) 

tififttl \ 18) MftZ. BU, M . 

lUSIffiJfc 

St—B . 


mm® 

m, h a ram tt isiimi ms . x^xs^xfN a 65atn, m g 

B MM®: 

1) ^ffi^XI^K^«iAxtBSM#X|wiWM, SitfcXft 

2) X^XW^^^BaSM^WHmMPA^SAIWPI^^X^M^J 

3) i xA^raMfflMtfefiftmn ms, #? vx&mmtmmvimm 

s# 

1) JPtX^^Am^W^MW.SHfttllSAWIsiSSfiJiWMWo @ittxmi£ 

mk & ffi M«*j£ jxu)i » s® 1 * . 

2 ) 


© iZ<T ±:<(^'ftA^r#^4r:jI.^iAiX#^-^^-^-}),4fc^::X#i±i^i,1996,^ 32 3J„ 

© Helen Myers ed. , Ethnamusicology: An Introduction , New York and London; W. W. 
Norton &■ Company, 1992, pp. 77—79. 
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• mm Karl G. HeidePIgijtl^SItt 

4) Zemp)^{bracist: 


£2|hHS9*£. 

A^AA 

, A AiEMMWiR A» ea mxft * 

A^T^^lA^A^o ^A^#«A®A#AA3I: 

i) mz : a w«,Afn 0 rrf a , «# i 

±?m&m u, . 

3) JiA: iE^filc A$JWPiiiHf, fiA^##i)n# ttfj 0i£, KfiJifc > fn^iSf# 
A&MP^JSCJSiAA&iET*. 

4) BiE:iEibgdF&MXfmi5^XAAXi£filXfMf<5iA03i!:fHliil& 

iifijft ®m, . »Ji~AMPA, It A A 0 iE*h, AX# 0 &, 


AifeJl^iE^^: JJt^ 0 iS, «^iE&BJ«mEf: 0 M ,ife£MA 

6) H. R. 


® §&, I) srdMAe'fAAfit^ 

© Helen Myers ed. , Ethnomusicology-. An Introduction , New York and London: W. W. 
Norton A Company, 1992, p. 77. 
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nm\R®.&£&,mm® &n-&&,-fr%±nvmm^ms. 

£J?^iBs^ 

^mrs+im'iaift. rr®ft«‘nmirffl»m^ii 
iB^”,BPiA^(^«)^m(M)^M(®>T-)fniB^(^:^)^:MiBM^t 
#7ft^#ffi^tfcffi«ia#(ttJp,DAT/*#s:*^^ss//Dv/»^s 

#a^TiB^.*P^{Z{5^iiB^a^iie+M«^iii®,MJi^*#BI)‘gS£?fi& 






iE SI 

^ia iEiS 

©DAT-SONY DIO 
©AIWA 

©f£;&2§ - AKG ORTF CK1X 

^®is^ tst a a ® 4> jc g/a x w &&, st m 

WSSiE^ 

DV-SONY DCR-VX1000 


fflttiEf: 

©Panasonic ifcXtgtH 
©Nikon D70s 

£ a fr fu S te ffl *& tt a T it £ ft SS S *b 3t ft 

Jt^iE^p: 

*&mm 

^ffiisa^Aaftae^wa^iae^^sa 

W«0WlffXiE^DI#f££^,37±j£iE 


® it'1 7 ± : «iL'(tA^:^^^:i£^liAiR^^^*»,^^::i:ifeiiiJi£4i, 1996,$ 33-34 Hi. 
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)k ±.&e m mm £ti. > mm, m Jt, haa® 


1. tM u i&#”-5“& If” 

*#**££, 

u mZ”4LnS% a MW”ZZh. 

* iA^Mm—A^mAMAmmA^skc) w^iUR. tt® ,mmmm 

l«. (Jeff Todd Titonm^AEITAJlr-'Ht^S 

fi!iM.Mai-tNg:iI4JiE»? 

(Helen Myers)in 


&#«# + ^tAA^WAA» 

# AiA, S 3 If A U&imfrW IK.f A MM t Jtfc (A tfe 4 Mfc £ —A A ft 

if#, Aft# 

H# 0 ® 


® &«4«WSf t<Hj^T»(S/iadows in the Field) t#^MH997,g 16 ft „ 

© Helen Myers ed. , Ethnomusicology ■. An Introduction , New York and London: W. W. 
Norton &- Company, 1992, p. 22. 





mM%mm\2m^m,t±£mjitM i Bm’”(m\smm^zM&a ^6tr^ 

ie umummn-. 

u mmm&^&m&¥±MnT^±M±M±x%iMA,mrt$p^xR¥ 

ASMswwum 
t w^-vk o 

wrjsl* m±E .asaj k 

±t£ Km, & mm; * &jim^mxit^m^%mH ,m 

%&£&& o ft** ,&A^w^^M^rsw, #&& r& 

imxm^m—mm m # m± k z^mm$z —*-# w a a . 

2. #&“&&”5“% ft” 

Edc ,w$r 


® IHM®# • ink • m$-.‘“ %&%$-’t 
BB<-*^),1997 4* 4 4s,* 63 W. 

® «sf-h—-t- a^- jh»,#.«•£-* 2 *», 

2009 %-% 1 %,% 141-143 TH, 

® fo%ii%:i3.f &&#}&$$*%%.'&,%-&■. &&*Lt. &&Lit,2002,% 3 
® *#- s mi^ftittoij + Jfc/*Jkfli),*«*fc£*),2003-f|5 2M,% 40-46 tf. 
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M#X|W|M«;S;„ ^HU 

-Affi“M^t&A”(Hood, 

( Geertze, 1973)MM* , VJ. ^3M \H A M^ JRSW0 A 
M P8#£ «xt£o £-A®,MA^fW,W&ilCitiA 

aum. gnmmttfe 

^#fnmMM, 

sflfnsjtfciai^ m&&. itk^h,jsjfii m, ®*£ 
Mxr^rtA-M^AA“Afi-^f5”iAiKW^$^fn*fiir¥W7“± 

A ffl 3£ffl e E 

ftTiUMo ltem%£¥ffln*,Aiim&T“V]$iffl3Z^Mtf}&&3LM&)”i% 

®,mAiRm , ip iwi— mm® , mot^mm-® 5 ArnettT-m-^w 

±®iMRW^A®. 

&#iUR, £ a&mm* 

wiwsw 

$; A-A® AAAff f5Jt±^* W3gX«ftmM3C£ M, ^ife* 

^ ® am □ Tmn&^mYAMMmn a m & m , £px m am# 

mm. 

«AH A MWAfm ®mWA# i , 

AXAi£A^A#AiftMI#HAM, 

“^fi”MiS^^TM®A^#EA«MA,m»^ASiJM-Ai a ^0Jg,iPMtt 
3. A&‘AIiTA“«” 





Seeger)W#-^m^“A{XJi#^A0f#W*tt,ffn^?fBT-jiMSHtfeA^^ 

(Participant Obj ect i vation, 32. i? # 

W0is, %mwm±£$L%- a #=“*e» 

ifi/E vm ft. tm (Paul Rabinow) R M£A J* &ffl »< 1977) A 

&m , A*m3£#rif W ‘ A ’ W*A£g& W S fg&Ui , 

”, &ji“# 

siiffi^^tiT w&s ,Mmz* s 

wmm, a mmn a mmmz 

(SI, 

Mffifzm* 


® Timothy J. Cooley, “Casting Shadows in the Field: An Introduction”, in Shadows in 
the Field, Gregory F, Barz and Timothy J. Cooleyed. , Oxford; Oxford University Press, 1997, 
P- 17. 

© ^i*^.(PierreBourdieu):<(*^,4^®»,(#=^L,#Kiif),dt^: t * # iii *UA, 

1998, $ 99 S, 

© &&*ikfcAjitb-m.A#}6-4t-zi*f’ J ft&-J6L&'»ffr%*-‘‘&”>3i&ii[£% 155 3f, (ift 
ft t , dt t -. tifr*? % ®> 2008„ 
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mn^®m*MW~&?m,n\>mzmnm%M,xm±£n^m* urn ax 

ftJA Music ,X 

m ±, $ m a ($n ■“«t \ ■“ bm 1 ” , ■& a w ,7 isj famtim 

«$PSmAW“i^”(it^,1988);M^AW“^”(^aiA 1995);EJl|Mfi^ 
lSAM“ttt&”(MK^. 1993)^, ffi±fn®W^AAfn^g#Mffi#A^W 

fnxrw^”s»wm^tt^ 0 CD 0^##aj5£«it^ai : “. m>aa 

a mxAU ffimmttAmjEWft^mmimAmmMmim 

mitMft . w ®3Sir& 

mA g M,ftTS)!|IW*1 g“fifrlPIA Am 

m , $L%.WX M X to Pf #, ft mi to¥A0f±' *, ftftft 

Wg«SSXIt«)ftftiS? It7,JS^ , 
^, m #; ^ a$m* 1 77 n w A*t N-*t*i mmmm ,mn , ft#:. mnzft , 

^j^^CAliico jS'tfe^W“^^ttXK,^”(Experiencing Participation) 

r,*M“fitttt”»#fMmiMi»iito mamma 


© -^-*AH#«,i&»,JLnA#{iJ^.?i,2001,^ 8 I „ 

© A JL A it :«ttfe-t- * £ W Jk fti§ A A )>, (?P #*■), A&&■ , 4 *Mfr *« 4 * A * # 
if i|),t8«i!M5l 1985 273 3f 0 

© Experiencing Participation, ^ Thomas Ots A A« i5c-®t^\I #•—f iii) v£if: f S jfc at 
VaTT t f I, t>'^.-% A'/£6) #fi£))( T/ic Silenced Body-The Expressive Leib : On the Dialectic of Mind 
and Life in Chinese Cathartic Healing) Aifsfe $ „ (1994:134) 







ffiiiM^f4tlWA3t)!l,i. 

4. ik& a %M n ij"%ti” 

g&teifc# Bfi, A^£ tk«-ft ifc^Btsg W A, nr 

mAm^mnm-m^mm^^xm^ix±m^m^xzm: u m\i(xm^m^ 

»iE^W,fiW«Afri>E^iRiiJWIiPgj^i^,Wilfc)i>ri 0 ^^afT#^. 20 
ffl& 90 

s'^A^c^C Historical Ethnomusicology) fftMiiilo® i£—04"$] ft^fiAl^^#EHJW 

%mm + m& 

TWtAI. 

l) W3t3£4-sP^J05iW0F^feSitA 

wa^¥Iu , sj^aEitsu, Rm&tt , *m&$zAAZi%, 

jiA^At^o ftMW3fft.“AiiH+£-/h$,W¥+$.EWgS*$”®. ft 

iPMftM 

w ^i&#ftJKiS? $ rim a p as 


«^@*)>,4b^: t B>CR;tc #&&.#, 2003,# 72 # 0 

(2) Richard Widdess,“Historical Ethnomusicology”, in Ethnomusicology ; An Introduction , 
Helen Myers ed. , New York and London; W. W. Norton &- Company, 1992,p. 229. 

S> [2L]5j4i£ : «3t-ie.»Hb^: t^4S^A^A,1959,^ 1344 £ 0 
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• S of (Donald A. Ritchie) |ftf? 

Mx^x 

w n a^# 

Silt, n&jT£T£fctM 
tfnwfu.^Amw^wsttw 
, *t£t t m p mu ottw^ km 

mp , m tm a am« m ^ii 'a 

2) lix^m^-.mmmn^xu^mm a 

mmmmmmAMmm,wmmix*m*mxmmzm,vm}k&mm]i%: 

W KlSll»fffl ,&&& (Wl-^if ^±04, |W 1 eU^^rjih^ AlfeHfc! 

as®##®, Mmajtt^m , mat-mmimm ^ mm , m^mit , rsb 

is o , <r-t or , h-t nr ^nm ama 

^x^xtiitTOit: “®f^#a a eb mm m% r ® a a iiiffii, m% w ± 

^ i W W 0^4* #iicfP^;M S I'B] 4 1 , jfa 

ST BB m* W R fa] A £B4 (B1 tcM 1 T WS S MT R m W & 


® $ — ifc*f^«^,li*sti715 Pi05£(0ral His¬ 
tory) £ ?p ££+^-„ oi£jt ife^A 20 -frfe 40 AA 

A. 1948 4,lta-fffe-rtiiEA#|LAJtAT oif.^i^^Sr o St4-crjf.i.#WA.4LA**#. 
is.HiS A##® A,* A#. &;&#, ® #, 

£^®tfri£JL 

© &4M$:«£f Jt£*2tb)il#,2002,$ 19 A. 

© l»]±, % 405 A o 
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5. 

£&*&#&+.^n^M^wswiikiiiiftffeaai^? si-tiws 
wig®, &mfo£-jrmmmMTm&-. 

3) i m 

5M. 

m=f- eh »* Mffcara®, m * & 

h £ a mm . 

a m m z:“ h wm w, * m m ± m Afn At , m, 

#,-tfeJifl5jfeM«'Jig# 0 


© If ££:«££n ntf w*f_t-Ah 

2009 1 J&j,# 151 J, 








eP SM*(Musical Ethnography), XPi'Pthtfe» 
M Ethnomusicology(4 , ^H 1 5sA|^^^Si^^ : ^^)#fi^^J—& 

mm , mmm m , 

&&&&&¥} fLim 1 * 3 » 

0 ,A$f#£Z^#A5TfftAi£, 

^A^WASA^Ao tfltts (Anthony See- 
ger) ft ^E« KlAAWIAfft »—AMtftiS: “s'ih K; jSfefe (Musical Ethnography) % iff 

Al^ ( Anthropology of Music) A tS A Eft E $'] □ ilrA 


® Anthony Seeger, “Styles of Musical Ethnography”, Comparative Musicology and An¬ 
thropology of Music : Essays on the History of Ethnomusicology , ed. by Bruno Nettl and Philip 
V. Bhlman,Chicago: University of Chicago Press, 1991. 
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&t, &r x w, jaa#* w#x>f«jsw^se m w * «# =-# 

mmmm±m,wi%&&&&m#3L& : ?%mmmMm£-5ik&,js%W£&(& 

,mmx^m&xitttmmfc&vm. 

it wma±,bm. js^mmvmmxx, *sm5t§ 0 

% - -f &&&&&%&&&&.&¥!&&&$ &2 lj& 

AAJ^filS^ (Musical Ethnography) |WJ & A#IAMil W SM 

*B5#cg«l:££. 

20 ttt£ so 

m RIS fa] Wi* WifflM 5 rn BiftftlWi, .« ttMW&ftmR 

x^+^mr-xw^iwaoso 

m3f,3\MT&nmmmxi®nrt&M&m^%ffi^mwiMMmT.fttf)mn, 
im xft a & Aft Ar m %m? a , w^ BMEr ® ax iwim ^ m m 

Ait > fa s, 

ilS4»«#*“'»® ; l5ffiiB^,^ft ; t«lE«”«l»I^|5Ijg±,JiliJ^g^#n t t l 

I&XJ1SI&.® 20 M9O^M,^Afna-^MT3f£SS^hW»fW ; &^R]0E 


® 4-sLikii!-A&i!k$fc&tfi%.m,mt,m, i985 & nm,% n—is i„ 
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jfe ,+ mmu%& mm^mn 

iP,B5i^Mft^A«I»i:»r(Fran2Boas)iA k ^,R®f:9F^Wff#*T»#R 

, xiiiift mm# »*g£, 

Mi£ . 3P4 . &££«# WM«#S££^&*fs ,t # £ s& ^4- ds3*E . © -ft US 

Sll^.lMWIJ|siltIW7,i-^«W»ISI«i7T 
*. m^w ja»fxtitrA“^£w, im 7Hi*f m 
^PS*WW^# 4Wa^aiPM7W5:^#-#ff^,fiPAfn^nJtg^A^ 

±rnmirAm^MfflRM&Mtt3k£!k& 20 tttiaw-AfeHffSM so mt 

-£@®&87 20 mm 50 
m&,#R& i98o 

±ta^Aji®fPA— mmm&ift 


© 1*1 ^-sr#.JSL# R4t:«-#• £ )Mfc.£.^ », Jtic i + * # F& tb «.#, 2008, 3? 

122 

© *MI tl [ £]C. *4ft ,M. *te:« X it ft * *—aft iL-ffc A* # iiifr ), (*fc# # i£), it 
F0 : ill"ARtfa^A,1988 57 

© |S]_t 0 
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-,m ra, tEwmmm^&x 

flF£. 

H 1$ A'&iti:$:t£ B&iH'feti„ 

1. f=#± 0 IkftftM 

it,^^«xis^i. ittistE 

rxm^mmxi&mm^xm^^xmm, “ft%x 

. 

ilmX W^»r#(List, 1969 : 195) A . 

* ®m&, M4-05 mm ■, m~n 

#i£-^ A (Cultural Context) ^ 

W&ftiS. EP“3S^A^Jtt#A (Music-Making) 0ilM,m*Mj£n a nA 3SH, 

SI7l9HftWJg&”. gH,#37W*HS(Extramusical),15$ ® 
mmb H* 1S?##37 m ft H (Musical). ® fiT M, 4 1 , #37*# 

N!lMgM%M¥*BMc 20M 80 

HfA 

2. 

#mib&o 


© Barbara Krader, “Ethnomusicology”, New Grove Dictionary of Music and Musicians, 
S. Sadie ed. , London; Macmillan, 1980. 

© Bruno Nett 1, The Study of Ethnomusicology■. Tiventy-nine Issues and Concepts , Urba- 
na and Chicago: University of Illinois Press, 1983, pp. 131 —132. 

® :<(Ethnomusicology:80 %-fivX$.¥) #U 7 H) -S’ -7-U-)), 1992, % 

257-262 
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mm-t- (3)/5$(20 

*>— .mmm\umiitkm%iit. u mxx 

^m^mm u mw\ u mm ,, H u mw , mm.itxm wra®. * m ® 

ft AM. 

3. #A±^r^!i3i'±-^ 

ff^^ii{Uf^®‘m”(^)mst!(2)4 5 ffitiifsrMrt”(± 

xvcxmm^m 

i&R*mmm.xikzmM&ffitett&i&xm*±xikiftig.,&m£7nXiktiL]ikz 

&xiw$i 

€#*AA,&# 

tm%£®&m%®)mft*mm±xii(£&%imtmxik),n&mtoAm 
$L*xit ,. ha,+ mmx¥%%m u m¥”%xitmm, 
®t#a mxit wjstt, m ^ tmttw * mim xitm s m xitR 


© Clifford Geertz, The Interpretation of Cultures , New York: Basic Books, 1973 ,p. 5. 



w/RRjfe£!2ff£ 103 


ximmm£mkmMftm,mmnm%± u &xik”M&\o 
&4&m 2.® 

^®fe,M*Xiia7^“±*Wm^”(Native ? s Point of View 

MgtMi, 3ft 

4. 

20 mis so 

= l3#W±^#££7A 

* AM?f i BM®f^£o »,AftffA, 

, wtist wit-w .tf a , mm®mft% , fi# 

“HIHft&lii:#. 3a#^»ft^“(^j5!lAW)W»WW»”(Th e Interpreta¬ 
tion of Other’s Interpretations) 0 ® tSa ^ —■ 


1iit*^*^.*t.2000,^ 70 ft, 

@ Alan P. Merriam, The Anthropology of Music, Evanston, Ill. : North Western Uni¬ 
versity Press, 1964 ,p. 33. 

© 1. fe &-A *t $#1®&]>,&*')&& • fefcfczl&Tr&fr&'liAI.fc&i*'),* b 

^C:+*^#-{b^i,2000,-f-fe##$ 1-27 J 0 
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5. 

m-%n^M-mM^j5M-mm5%Mmmffi%£”&)-mmfa . 20 so 
w,+c+) m ttw#t> 

HS^iSRifefe 

0f3SiH , £ B 

is^w*«ttKWP“2]ttt”®)fM. mirAm^^ms: 

Mg». £ilt3r®,a® S® 

*sl 

6 . 

, rTJ0.T-:“W#AUS^ 


^iigA“-|-.'f^l^”^^i«.4-),#i.i^^i^:((t^-|-^KA*»,i994,^ 286-305 ft, 
& ;fC: + git ,&-%-&ib£:**fZ&&M 3iii&r£„ 

® 4£Sil&-£-#( Gerard Gen) #■&&,!& Ail# aifel 7 |S]“*f-xA'ti”,l,“i:i^tt'li”^ 

xAX/ft^£,#£i^x4^Jiv^tT, J ii]SHxAx;ftM.itlifite ij ®XxA 
« H »•*<**-*, :* fett &. •£„”([*]**#:«ft ait A: $ —*ft « x $ K f 30, ft< & * 
#££KX;$;ft&£2tb>iS.*i,2001,# 68-80 ft), 

® — :“— ij ^X^)? *h — 

^ J9'j j] -ir^k -kt-lklf AX&tl (Clifford Geertz, The Inter¬ 

pretation of Cultures , New York: Basic Books, 1973, p.14,452.) 

® Richard Widdess, “ Historical Ethnomusicology”, Ethnomusicology •. An Introduction , 
ed. by Helen Myers, New York and London; W. W. Norton &-Company, 1992, pp. 219—237. 
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MSIWilSffiji; AAAtt^MAA (ftHAA;s 1 ^) w 

zh&ffi$L . AiA A m : “&* W 

7. tx&#& 

A AftAM, - If mmT -A IB]Mffi A iP A T AM it 

M^,^-AffiJ)!iJMA®i^^#WW^^,0JMtt3STM0tl4-P mm 

i»i. - 

s#iii^ wx^mw $t\mm#.£mmm&, pa * a 

& 1&&T&, : =g-, fis* a jsa a« 

fp a am , M7f &; nr ,vm^&&mm, ft m A*pt& 

8 . 

m , aA a7+aA^ai&m^fp^®i»!!j o ® nm^fn m Aft m^mxm , ± 
& u =fom*m&&mim j ?vm--&rmo 
bk%t%7ZMW}W3mw:*m, 

m&rmmx 


© George E. Marcus and Michael M. J. Fischer, Anthropology as Cultural Critique, Il¬ 
linois : University of Chicago Press, 1986,p. 48. 

© Richard Widdess, “Historical Ethnomusicology”, Ethnomusicology-. An Introduction, 
ed. by Helen Myers, New York and London; W. W. Norton ^-Company, 1992, pp. 219 — 237. 

© Alan P. Merriam, The Anthropology of Music , Evanston, Ill. : North Western Uni¬ 
versity Press, 1964,pp. 7—8. 
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% , ^ a s jfefe sf & wsA&g, jSM riM . *m s 

ina'hSABfrg. 

±JtMMTt«SE«M»riW^Kil^WW®f 

mmxx^xin^xxm^m^^xm^m^x^Jx^^mxiRmm 
jb*-# jm* W9f^m^^e*in u* Atf mit xm^m mm 

WTmili:“f5t,A^f^M«, iBA. #^£MB'f!fXfS,'ftii 

(fieldwork) „ m 

stiit , m^mm^ u mm ,, m“um ,, xtmm n, mm = 
w& ## ^?#a® tnAtt, (±T5;) Mffi& ,&!*#&. 

mi « mwtttt it nwi - 

2. A±J^—2A^A-MM-Aft&# 

, tic asst m^/uxibi 60 -M. m& , HrWx 

ftfcfctefc &H . #.& * X i * E , BfrJlJg 7“ (2 

A)^#” &mm MJMW£##riigi§?!r nmm HTHt^ 

tMJF: 


if-),* A si# • •&# • ^=.«:^/|,1998[1986],^ 30 5„ 
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$Hgm , &fts# — %gw%“xik”mmmm‘&ffl$zm umix . 
m a jh# , A”) 

A”M# (£n«g[# A, iti^ A) A 

WfiKr^,^MM«AM^A|W|,MMWA(WIWW^fn^miB&o il> 
MKji#A-wm^wM?Ao MbkXimmmmm±.m,Mmftffi$iM 
Mmmx%x^xit,^fjrm^ u MXit”,^mm u xit ,, ^mA^m. 0 

H. Kwabena Nketia);jfaaiW“jia#AA 

mmm#, xwm” , ikMikx&xmxnmwmmA, x\mu ,&&&#” „ 

# AA^fAAA, #AJS U B M A S^jfesS#A AHS3&M3S0F& 
w^a it® o , * a 0 w ^mmmkWi , m a an^ Aiw#w#jfi^ 0 

itf, # A AM&ttSaift A^±m® “Si6»„ ffl u AS?, # A^Mr A 

3?*r HM&Uffi*®, ^M^AAiS WJKJH1, 




■(^rt)"«i±a. 

© Alan P. Merriam, “Definitions of ‘Comparative Musicology’ and ‘Ethnomusicology: 
An Historical-Theoretical Perspective”, Ethnomusicology XXI, 1977, pp. 189 — 204. 

© fc £-&&$■)), & t: t @ tfa Jfc'iS 

3,1994,$ 185-208 ]f 0 . 
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i. * mi /5 

« Affi, ,WZ VI tl T-«£ W m m 

»a M&wmmmg. , AiitMAgpii^ ^iwe 

MtktETmimmm g+,2ottt 

±m# , ikfe ®raft, xm 

wit s i'bjaa raft , ie s w e ^, «# & m wft ,« bs , t m 

ftAMWft^A 

20 M 80AftA*JKlft«ASftWf4£A • #^H®#K1989)^W“'>» 
AHffll£$fXIS,2001),Ot7^A.4 5 III 55 A4'#E&(]iSA£i£MWW#K& 

20 m*&j 5 m&#xwMJL^mm$i*tmG£ 

ftJk£&£&lftk±j8 l Zft' 

urn 

M^AWft^A • Mra^ltA^AWft^ jtfc^.a-fftflUAtBiaA^ 

i^# 

^MAitltMa^RfHj^AW^CYang Mu, 1989)fq||S^# Helen Rees 
(A?@f£)A(Rees, 2000) A. 

2) A£K-A#raftM 

wft a ra» i-mwm , a a s«f #& a ra® ,s m 

Wmf^^AWM^PAWAg'J#AW^(Chao:i972) 0 

n © , l&ft t # M #it JfcJ&JW &®f ft (Yung : 1989; Chan s 1998) ft fclg# J| 5ft M 
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#ifw^w^(Tsao,i988). & 
AASRi!^*Wl^A^#SSl:SM(Antoinet Schimmelpenninck)^EW±ife3t4 3 0f'f^! 
ift « (M) Rffc m% (Schimmelpenninck, 1997) „ A A , nJM S 

A Lawrence J. Witzleben)6tl_h}$tI^Mtt : e 1 ^W^£(Witzleben, 1995) HA 

^H^#5Kfeairww±^(^)ji>f+ws : ff^«i«F^(zhang, 1997) 0 

(1) 

A m *, it Sit A K {R MW& (1994) $m*M jg JSC, 7 M U 

(2) Mb^t 

)§KWig 

A^AMW®T2£Aa = 

2. “4’^/£#”W9F&&£ 

l) 

A^^^aAA“A#gt,/M^”M3ai^StiAfe 0 4atiIT,«ll21! 

Aifc A4fc A^#?A^^A“MA'ft,±A'f7ftl3cXA / ffc”(Subcultures, Intercul¬ 
tures, and Supercultures)„ 

0ja«^di±^^#tEo sa.aa 

#,^J$pfflW(i993),a#^(2003)iA*WASa^i: : g 1 ^WW^im,WAm, 
A^A(i996),ii^^(2000)m* : WAaiIi(^^®l ; ^^o rfnMI4SAM 
^iHm^SaAW^#,PJW^^(2001)^Jir(1999)^iA#W'amAiIii[^ 
»^W«SfPJW|fe(1994)^^(1993)#iA#6il^«A^I5:W^W^M 0 
* Aft SMf * ,iUt“ A#tT (, it«, W A Wl ) m Hitt 

l»i5[ : i 1 ^Wif^(2002)^S*)(4#^it#^ij{TO^A#^W®f^(2003)# o 





^ mm *, %m- u ±im n ^ wa W'bmtr obxit 

^-jtrmi tk^ww^is®, m w \mw$t (i982> 

m% mvcmm&m-. 2001 mmiitm . w rt 

2) ww'Xitw’Mp&mmm 

ra«Sy,H*^ATMfP^W^WH*,|W)0^«^AT®^DTWoTfi 

Et»*»^§$gi ifi¥ 0jn ’ ^r&#a5#i&JS££ 

jxw&^Affix#WM^Ai993) 0 

w * m , m s mt &jXim®.Rm$L{ftfc . 

, mtug m a , mt as , a^ x&m , s a * *&«■’, *:*gii 

M ‘ JliU& ’ ® ■Em j£ 7- AM# M A M ‘ it&T ” ( $MtM = 1994) nj lit ft, £q 

^aettai^SM»»(#J*LfeEJ«,1996:192-193) 0 

jit^h, &« a a s ra & a## »-^5 4 m& kt#& ±s3^fer, “ s»t 

frVffftW9tm&o 

3) w-iRft^^+^'W^wsfgisa 

ib$ (urns ^ tit, M) rt w, 




mmn safest m 


%imfLismsfr%=^&yim# := mm%mw$z . * m mm%, xm.% mn m 

EAM«?£( 1988)o 

g , ««-&#£« a #^s±t , w 

w^^sffttito “»’ii^ff»ffl*nftwa0ffflW“Ki'm. s 

Jtt, *M * !#«& W W£E« , mm-## A fa : 

l. «SM^®EW«^W^^Wi£W^ 

3 . m 

4. 




*1 

B 




A 4fe 




M&-50-52I 20 

m^m^mm^m^mnmm-. ^±rn^(Com- 

plete Participant) „ ^ ^ flft M ^ (Participant as Observer) „ ii £Hj 0 ■% 

(Observer as Participant)(Complete Observation) 0 ® 


® *3E>T:«i&^R,*-S-*if^r*tfc#t*(J:)»,#( 1 «ta-|-*^»,2001-f-JS 2*,# 128 
If. 

© Helen Myers ed. , Ethnomusicology■. An Introduction , New York and London; W. W. 
Norton ^-Company, 1992. 
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5I^T*^r»aF^WWX*|-»^:iP“Mrt X-m A ” ( Insider-Outsider) ft“ ± 
ft —?!r ft ” (Emic/Etic) fl^^Lt „ 

^*“^fcA-M*hA”ft“±ft—£ft”WSifc®j6m$£^AIl§^ft^ 

nr ,M“ , w 

##rA&o”®BA^i£AII^Jf JA 20 1£gE^A+¥tt#&£ifc“±ft-gft” 
Sifc.^^M&CMerriam, 1964)i\A M AAgv^TO 

ww^pjji^^w. rt#ft(Netti,i983)ft^ftft±ft-;g:fti^3'JJi;‘-& 

@fl5Mra®\^&fr A{nM#WftA3S^W##r'.-#^Jt‘£ft:fM£ 

If »( The World of Music)% 1 $ + H * 7 ffl ® ft M §T ft “ ftft—§ 
ft”&^ft„® itfc^,*«Baif^W^a»®,«W^A^^W^:3i ftftSftffi 
^)) ®,« ^ a A ^ ^ # ife )> ® & US ^ “ ± ft - ^ ft A “ M A A - M ^h A ” fa ^ ^ 0f 


20 tttia 80 


2fefr1SMM*i8. Emic-Etic 


2004 %-% 2$&,% 57 ® 0 

© Gregory F. Barz and Timothy J. Cooleyed., Shadows in the Field : New Perspectives 
for Fieldwork in Ethnomusicology , New York; Oxford University Press, 1997, p. 53. 

© ^3E.-;T:«-f-*A#^:^i..S-i^^^^Tfe»,E^-S-*#Bt,tl:^i,2008,^ 129 ^ 0 

@ ft-. 1) Frank Alvarez-Pereyre and Simha Arom, “Ethnomusicology and the 

Emic/Etic Issue”;2)Max Peter Baumann,“Listening as an Emic/Etic Process in the Context of 
Observation and Inquiry”;3)Marcia Herndon,“Insiders, Outsiders; Knowing Our Limits, Lim¬ 
iting Our Knowing”; 4) Gerald Florian Messner, “Ethnomusicological Research, Another 4 Per- 
formance’in the International Year of Indigenous Peoples?” The World of Music 35(1), 1993, 
pp. 7-33, 34-62, 63-80, 81-95. 

© Gregory F. Barz and Timothy J. Cooley ed. , Shadows in the Field : New Perspectives 
for Fieldwork in Ethnomusicology , New York; Oxford University Press, 1997. 

© Bruno Nettl, The Study of Ethnomusicology : 31 Issues and Concepts , Urbana : Uni¬ 
versity of Illinois Press, 2005. 

® Helen Myers ed. , Ethnomusicology-. An Introduction, New York and I^ondon : W. W. 
Norton &-Company, 1992. 
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Nj®» (D ,tt*fii#W«Etics m Ernies-'SCIW^«»Sffl»®WS53ErrW« 

A&iTMo ^,art^®Ba»#SW®8l!±5Cf«Sife«[T^^Mtt^lliU 

ifj”: &Ms&¥z u m” — & H mi>iA”m a mftA”i°im i 5\ih&}mm®A%&x 
mm&im — 

A’wmm” wsisimm g a m wm%L , *#& a^( mm 

m&m\kA u ^~ 

*, Bf&^xm s ws, m ,% kjh^ a® * a#& 

ffl. j&i££,n a, . 

MiB“±te—£$”? Mil“MaA-M^hA”? “M 

g&xtm%gMM&M&i*tkW ft? g&Sft 

irw‘MftA-mhA^$n%T¥&£m&]M'tmmo 


® A4l^^^#:<<:■t-^R^#^Emic-Etic «*», OJ $#),£<( t ffl-g-*)), 1995 41# 

®]o 

© 3tA:<(Etics 4 Ernies-"6 lil #1 :fe if 4 is. ffl », (j$.MLi ^), #.<(-#■ -f; 2 A »» 

1994 4$ 3$, 

® £<<tS4A4>M995 4 $ 2$ 0 
© 1995 4$ 2$. 

© &«+*-g-fc#B£#ffi.»,1995 4$ 3Jfc„ 

® #UtB-g-&#»>1998 4$ 2$„ 



sss* $&a ns 


“±&-g{r ® m ,mrttwm xm^ > m^x 

’X^Pc^.^Lo #Marcia Herndon) ^MtaLti, ilfih 

tfeh^B 70 (Dell HymesA'E'fSJii^ (Roger Abrahams) % $S§(Richard 

Bauman) ^##ftA#^«ff&+$#m&f#(Herndon, 1993) 0 ® DTFMSITi 

i. \%t% 

“±&—j| MW (Kenneth Pike)ft®F5E@ 

rnmMXxmfxmwzimx^m^x^® 1957 ftmrnm^xmfx^ 

ftjifc —'illifciA AiH 1)(Language in Relation to a Unified Theory of the Structure 
of Human Behavior)®Mftft( 1948 1 A 7 $,1955 2 

W 3$,1960^fH®T^3^^ o 1967^(5Jtfl:o®),^X 

ftmmm t “ ±&—# tk : * a® m x m m s m , #3- 0 m m r & m m&w %. . 

“ifit—Ernie ffl Etic,$l § A ill Phonetic 

(iniif lft)ffl Phonemic(${itft)fr?)lil8o “—Phonetic A 

$]£n,JA Phonetic 

Pike fP Spike ^HbJ^E p 3 y NHl&<j]£#±$jE $Jo 
% Pike([paik])4 3 W[ph]J^j^^^B 1 Spike([spaik])^(HlCplPJ^Jih # 

tU , Shoot m Sheet mXMftX ^ A sh c |J# Shoot([J u : t]) + [s]& 

mjs% sheet c i i : 0) * 

JK3t£K^©JiCWo ffiS. W Phonemic 

Pike m Spike % Shoot *0 Sheet £|iiJR*‘$* Vp/Ws/lAH 

Sin fP Sing^fl'lW^ 

5mMMia,*Ain[n]fning[T)]0f^W^[WI^*o Silt,Ernie 


® # 51 I) &&$L :«-Kt R,&-f- * AlCi 15 £ $ fctuki I &(±)»,#.«•!-£ 

2AX.2003 4Jfc,# 31 Ho 

© &$:W*^* i £@#^iUfctt-d v &$X,4b^./.R < -fif;tbJK.*t,2001,# 258 

H. 

© K. L. Pike, Language in Relation to a Unified Theory of the Structure of Human 
Behavior, 2nd. ed. , The Hague: Mouton, [1954, 1955, I960] 1967. 
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# ’ fetiM, ms^mtx ‘ ' « * jg. w##r m^ix 

MA^^lB tfjp WMiS^T;#{iiW^lfr 

Emic WW^JiyffiS^^iAAnPiS^TWo Emic Win "a 

A#^®Wfr^W^St^^SEWo SM^|WI®g^^x^^*WiAiRJi^lffW^ 
£. M,EticWW^ti^AftWA^W,*-^WWT,^P^^W 
»|5l0^MAAIt^[nlWi^gfPAft^Wo EM,EmicWAMX^-f#^i§W 

^ lB“MMA”(I nsider)^0“M^hA”(Outsider) ; f||^W^-^> BP Emic A” 

bi* ±f£-&{£ pwa 4 1 w r g m , aci *t sttM mm s £ mx 

TR±.F*kTft&o m Thomas N. Headland)^AW'A?f 
itit,SHtftel988^11i! 19 0^87MMSA^^¥#±MIR^±t#TM 
^^(Emic)A*^(Etic)WAnm^o® 

WisflmiiM' pfjxpp. m^vc^ , mn w m#* 1 ^ 

p 1990 ^Hd)i&W((iiu^i§rfAA: Mrt A— M&VX'ZLW^ (Ernies and Etics : the In¬ 
sider / Outsider Debate ) 4 s o 

2. Als^ 

IcWSli&ifrflSlSE^llAo A^c^BHSiJfS^WABiW^S (Emic Approach) ,#P 
40^7^3! BP jXPnfi^tXlIk-, %r$MfL(Et\c Approach) ,MMi=r:SWlft#r, HW^# 


® ^AiS-#*■#■** 

llJffi.it,2007, $ 249-250 ft „ 

® iliJ&U±,2003,3S 189 ft„ 

® &4M<4£4Xlfc#:&;!W7&-^-^^■-^■iy^^)),^((R j ^£4i»,2001 44 2 

56 ft, 

® i!M±# : «^^iim#i£»,lbl!C.^i|-*#^^^tb^±,2000,^ 91 ft. 
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m^mxvc® 

• l£m»f<Marvin 

Harris), ^Mm^'Emic AJ®P+ ££ &*lM; ® Etic 

«-#t# 

ur x m .muz m » tma-n 

-ft »t , x w jss m . ® 

n^a»r ,{*aT“£ft”fq‘‘g{r W^5pPjiffl± - A 

a± it ±&«f&*#{*:£, ttffl TxiWfirtMiM m % m s w n m , # 

WfDtfAM^ASo 

a® , imm u iww» : s& mxim .n * ® ±&t/ ,s& 
xsmmm® 

g %xnmm , w&jt : a#s^ 

m%MXfcm\m-mmn s® 

3. £#A&# 

g “ i w^ > aus^* 


$ 210 f „ 

© + R;Sa»,(*J$ #),$,« t ®-fr £ », 1995 ^-Jf 

f),$ 60-73 

® • ^J.^T:«3:'ftA||#»,(^l&^i?-)^b^: ! ^AtiJ^i,1988,^ 16 3f. 

© Thomas N. Headland, Kenneth L. Pike and Harris Marvin eds. , Ernies and Etics ■ the 
Insider/ Outsider Debate, Newbury Park, CA : Sage Publications, 1990. 

© -B,X • ^S*r s «X'Hi^±X»,(«.j|->f#-^-),JbiC:^itbjS. : fi, 1988,^5 45 3}„ 

© 4b1CAfililiS.it, 2009. 
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Hm inihufc 1999 ^£«djifcU&W**— 

mtxitmMAAA® 

A-AAX“mA-” , m&&^m$L%wt&mm u mtoA” ■, 
MMAx u w?”tfH,m4.&^m&%mm‘‘MftA”® 

wi“RM”AR,m-KM&}Aum 
A u m\HA”, W AfP A“ A”, M «“«” , &#, |W|®—^M 

SMSI7“i rt A” ; *S W/h±, JAM W £&(sJt Rig), &#, M, 4 

uj#ffl” 0 immAmmm^mAurAiiL-^^mytmiimAmm. m 
iaa , s*r £.&-%&” 5 u m rt A-m A”Gmm®Mxm. , * g&/±& 
0f m w ftw## xt * ti w iwi ^ &, mr 1 mv A/m « a ’ ja 

. ffis, * ■’ mm&mim m ‘ Am a > Mm^i&nv 


CD Jjo#-.«sb ^ t SiM 

##tb^i,1999,^ 36 .S„ 

(2) t A-f-ift#Ftdi«.it,2007,^ 123 S 

® -* M] ft A. £> M) *h A R « ? | tfe ¥) i© # », ft«-g 

fc3f£»,1995 4# 2$,# 21 S„ 

© I§]_t,$ 23 So 
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mitt. ‘Pirate 

-tmfcxti 1 m rt a’ kim , oj vi 3]&xikmm*\-M.it w * *m nm- , mm 

&M ‘ M*h A/M ft A ’-'NitfHI WMS, ®Mmfe ‘%&&iMX’ fimWfi&i 

*w*t# 

mXM&0i&1ttm8E±&:% 7-tAWtM©. ‘M*bA’£0f \>XM‘ ‘M*bA’ 

‘miHA’ffimmmBfi&wz.'PtoXik'MX’ifymm. <a*M+#£tii.‘M# 
A/M ft A ’ WMttM ‘ #HT (SJJ®, t!l« W (SI®, 

± ‘ M*h A/M ft A ’ #«3'J, fl Ji, M® M, ffl ttSM 

a W , BP-'hA&^W 

wg mm■,mmm-,xmx.jsk ® at#,&&mn b mxmr±it-~mtL , ’m 

T*i*t ft, mintkfeffiiji ■. 

«.”“‘Mrt «$iWS0t, w«« g a 

WW^SWfnMJtaWPR^fP3a#W^W^»jli*fWi:^Ji^wrw«JBji 
gwiPiSffl^isfinia$&M o &mm&,R^MAMtVfMmmmtv,w 

, xt g g e w ‘ &±r 


-#^i_^X'ffc^Ali».-t^*#l%il!^i.2007,^ 252-253 H „ 

CD ^it>T:« A^-f ft^£#-£te^£tf«Tfcl 5 ]«h#U t ®^--f>#», 1995 -f-# 2 #j, 
S? 34 £ „ 
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#■. IM*,Etic Emic 

,ffi Etic A Emic, M^MMJU'JiAA 

Etic Etic ig Ernie ffifcfc&,'£MAniR 

“mvA” n&%&A'^A®“mmnw\mm^mMA±mik*®n$L^ 
tommm^. aaiaas±-feA^fMwa'?s^,“MF l iiA”Bii^^ifeAW^ 

, am tm®M m± w *p4 . m$z 

^hm , “M m A”Miit 

m±.£mw$i&3%teo mm, wsa&fns® 

tt,w$t%mim 

@*ot g a§ asfl?# xfo *M£asft£. ia g 

a m w ximw, Mm a m wis»figt, m mm #£&*f # 


fc^£»,1995 2$,$ 23 3}„ 

© i &iL:« % •R IS # A# >>,&<< @ #€ & (2000)», ( it SI W , *M&# 

i^),Ji;&;f±^#P&rii)&U±.,2000,$ 294-295 3?„ 
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xtn*m s a 

XtAM w 

Bj&,immmffirt%&MAmm*m^Mm$z^'mmmMo jEMxfn 
sftAMti-g wra, mmfrmmi rt m 

Mr—®ab»±wit«i.® 

i litnm Hi, fill rt AfnM^h XmknRM M, fmfW# S * |W| Mift 

{& . m u m * A” M u %ZAm. ’’wzazg'j?”, m u mftx” 

®“%m%m”m% u m « a” m“ %%%m”M“mm%m”-5“R mx, „ 

2 . “xi±”5 u %-i±”$u§ 

xm Mats. a, mmxtt ras^s t 

■t^USWJiffltSCMantle Hood) X 20 70 WjRfiW&fB* 

(Bi-musicality), MUH %, 

ft-# a 

XTm'&MW‘m\HX”5 u m\'X ,, ®mm,mmxm¥m&fcmk&T“m3. 

3J&” (Experience-Far) -^“ifi^^” (Experience-Near) Sit-Jo ,^tcfflM 

liAA“l£3«£ BE ’’(Experience-Near or Experience-Distant) Jcfii 


81-82 3D 

© + S-#-fc#»,2006 4$ 3 

J&J,$ 56 ID 
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if w tm , &# r am 

w,w-«AftH?«Et3HAAPit.w. 

AAWA^AWA^0^^^'ffitfail^ o AAAMWOT^«m,£# 

arm rt Amm &wfr w* mm >,m mm a ,m tm , ±&,£&*& , & a* i^ £ 

BjWW . J^il&it A ”£j§ ,* Out- 


© £3l48iMj:<<A£#g*^i*K4b;£./.&*.#{&«.;&,2008,$ 140^o 

© fcte&ii&*&Mi-&-l$.%tf}&.ik5zr&'$>,Ab1i:, + *^£#F£*;&Ui,2007,$ 135 S„ 

© fif.iSjB^ : «4W^^tW“^M*I^”4“/^^hA.”»,^,«^^^?£»,1997-f-^ 85 

I. 

© $££■:«££ n o «J sf Ji--t- ,f, A-& # 0J *f i4t # t S -»«»,«.«-#■ * 2 X », 

2009 %-% 142 ^ 0 
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siders Etic H 

Ju , M. i?ff#A#gf#££ . ® 




l. && 

18 MJg ff ##£ A»f44 W A£, Xf itfcW nfl 

tl£$r(William Jones);tt^M&Mffl3E<«ifcM#£MMaOa784) 
^SW^^APRlA^C+A^^^til^,]. M. Amiot)0ft : <( + a^AAA 

^Ki779) Mim&m^m^&xiki&ftT #4iw#i,niinii-wa 

l9M^A2;fi:AAK^a«04^l4AMS 
^4^ffi#*?Ui^iE±A^WMTAAMW0mo IE)ld*-M#A)m 

HfeflJ#^i«PBI^lj(Guido Adler)^F 1885 A&A S#» 

-E^IiMUlTtE^W^. AS^4#m#^^iEAA^A:-tAi!ft 

- “2*&^0f/B3rfe*n a S BPffl ja 

m% .?Sii2Af4^g^l4^#AMfWo”®*iltoT#tH,-f-ffl®AA^ 


2004 4$ 2$,$ 56 3} 0 

© A^:((^-ffl#A4^«I«#»,«.<(A®A^^)),1998 4^ 4*,^ 51 if. 

© Johnnes Fabian, Time and the Other-. How Anthropology Makes Its Object , Columbia 
University Press, 1983. 

@ Philip V. Bohlman, “Traditional Music and Cultural Identity, Persistent Paradigm in 
the History of Ethnomusicology”, Yearbook for Traditional Music ,Vol. 20, 1988, pp. 26 — 42. 
© jfc.4U£»,#.« t @-§-£#>>,1999 %-% 2$,$ 
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W A A IfISaM g # W tftlts £, IP W-'T A” W 
#” ,#ot w &m w A4^ Mfrmmmn . 

2 . ±# 

w 0 ^3\ m 

±&WSE-SJi±m»Wni? £ 

20 M 50 

if«ttfieg»i±#it. 0 20 ttt^a 70 ^tca^so 

^ItH, £ B A A |W|T'g HU # A-, mM#g“ XiW$L”W&iX A 

* a . m a , ^ ft# a xm^ (a^ > m. e & a ^Mip,m ■. m « pj j& , hw ® 

T*ikmi L mMAtfnx{b*^&mAiRmmMtmmmtt};mvy£M^& 

lrtA^TSIIt4M6<l##M. 0 

«¥”(HoocU960: 55)o 
W®F^”(Merriam,1960: 109) 

“^{£”W2E M ft atfr&jE, iiM—M A£“ A£T A^A^S5Hi± AM^. 

^X^A^#ii^“Mrt/M^ ,, ffi^:Wf5]®Stliii‘‘Sf0]im(Folk Evaluation) WA 
mmc Analytical Evaluation) ”W#lN#r«o KA “KlBliftfHlATO & #AAM 

t?#. j£M*hA) S Xt# Ait W»5m±teW , M&ik 

WA^fA^W'ftWMrPlMgfe (Merriam,1964 : 32-33).”® 


© Philip V. Bohlman, “Traditional Music and Cultural Identity: Persistent Paradigm in 
the History of Ethnomusicology ”,Yearbook for Traditional Music , Vol. 20, 1988, pp. 26 — 42. 
© + 3$,$ 14 I. 

<3> #51 &to&AL s i&&&*$$XL$LtoiLto3.)ttiJfi*.in$.*>2LJk*kft(-t.)'i, $,«■«-£ 
2A»,2003 4$,$ 31 
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20 Emic m m^mxmxmm, m Etic 

Mtk&iAj: mm. 

Emic ^mfHm-xitxm^m,mtxitxm^mm, 

3. ±®—%jk 

#.fib ik%:“'^mmi]Bt, mm insider 

g (^®W)^fA«I Ernies Insider WmizSl^'&M ff^c g BM 

Outsider IP# Iff) M Outsider 

^ Insider AfT3fr3P#> Insider Outsider 0P# AiJHfA#! (Pike, 

1990)„”@ 
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Emic/Etic WMA WSttftM. -A® 
tt»#l Etic B^MA-#HAIf 

A-AffiUmi 

£JWW£MA5£±,j« gMAttil^ASftli,# 

Insider/Outsider $, At&lifcPptr *5AA^tt#M Wll"] ^ ltfc nj tU A — 

. & is £ntsiiiu±3i «# 

(M &}, & )iffil±#Mffi M) Ate A3 

#AAs^ifm^, rffw#a, ®0^t 

* A£fcS H »«'t A SF3W&A fH] AJB? T-&fr Wit® „'® 


© &«$,£4&£jL&:«B*h#-£:ft#1^(2000)hJi&#^#^&,2000,# 295 S„ 
£A»,2003 ^$ 4M,% 30 

© # :«-& Rafc-fr* $xi&LM sUtZ® ft fi £■% £^;£Jb*li6j C T)», A * 

2004 -*M? 2 4fc,g 53 #o 

4$3$,$50^ o 



126 


&OT WM®”(Nettl, 1983: 154)„® Mtilttii} Etic/Emic“'£Ji 
1997:112) 

& § AAA/* 1 nci3^fl", ^ W“ Emic/Etic” Insider/Outsider” 

« M^#*0 A± M MH##±, rT 

ftW.® 

4. “tff^AA” 

ft¥93 A^3®it 1 *, Etic/Emic aaM#a A“M^h A^M F*3 A”#±^IJ 

(ss i a^^f# w) “2 %xitm , a 

WXii 0 ® 

ic9r«£ij 70rig'A4^»r’ WttiS, MX MmMm , g B #A 

#): ft“# $3Ba&”#ft#—(EP “■fife#”, The Other), |W) “j*M fW’W 


® # & A : «•& &;&4 ft 4 *Uft A Alh A ^ Hi a A ;$ £ ft* AAA ft (X)», #,« 4 ft t, A», 

2003 4$ 4$,|? 30 30 

© # A Jt: << 4fe A i£i 4 ft # ^ $ X 41 i 1|> ift ^ A ;$ £ ft> A & ^ i% (T) >>, #U 4 ft £ A >>, 

2004 4$ 2 $3,$ 55 30 

© &&-: ((Tfe-“ssUH# ”«f & ft 4 + ¥j %$tf»-& 30), ft« + S 4 * # », 1998 

4$ 2$,$ 65-66 30 

© f 4$ A']&A<it.ftt£-aUshKAtfi" -ft fMr 4. 4 4-=-xait£!i#j^&”», 4 b 

4 = A4tX'ftftj{£.;fA,2004,$ 31 30 
© |S](D,$ 53 30 

© ^4E.';T:«4*^44:i5 £&;fcl4A&iH,A>&4ft^l£*J£;&,2008,$ 131 30 



w&a 127 


ss 


,xn 4 mw ^mxxtEm^ 
siftjf & ‘ ^ie \ iig 0 #ir ifiiteir i^ u* £ w, Hitt, & ft * bb& ’ * 

>Awm, , *&#*£«#«£ , &s&t «& s m±£ 

mrtf^j^A”. 


*t 

«£cr 


t#- 


MSF&*. nTiii^^AftMWjg^AtP^W^A^^^ffl^A^o Hitt: 

igif #=^A 1990 

¥MW278^«#^.K4 I i5ffi“±fi-^^”aifeW^rA^^(74m),^SI 
^(65 H) ,mW(22 H) ,fi£fcffceF&(18 H), K #1^(17 II) ,*t£^(14 jg) 

i? ( 12 n ), wc < 12 w ® hm^biri & Bi £r. 

a biwma 0 #£ffi*M“ir*n“fr w 

nTt6Ji“'f& ,, ,S^SBife*M*iEMfi,MaJi“'flfe”? 

f4#^E&5aft„® 


© it^- :«“s£ A”ij “St tfa ” : &&-f- * # A“it”-* “ Jj A”4 p“^ 7h A” 1=1 

^>,jR«-S-*flt*»,1995 4# 2 US,* 22 )f„ 

® + -#&-*-** 

-#>»3t^it'ft^Ai4».-t^*#KtbJK.=fi.2007,^ 255 

© + R.^?S»,2008 4 

^ 3 ^ 50 jlT o 

© ^4t||:«^^i3i_ai#'^.)>,Ib^:^Ii-^:#4flf'^!l!)K.?i,2000,^ 88 JJ „ 

© f A^:«®*—fi-*:'&At-f>^3t>.A«-|-*t^»,2006 4# 3$,$ 86 # 0 










% /it M & 

frUrMET&A^^ ( Ethnomusicology) AHiX 4 1 ($ Jcifi J$C nP;fr * Jir 

mx^miAmm^-m^^MAAWMAAJkA^^AXimmu^. aitt, 


% — ^y t-^^yir 

iSi^(Transcription), A&o iEi-HMM 

a m, . tr % , tm * «r m wmpm® 

m&xm , *, v^mmn — 

Hitt,# 
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& A^wiEit, m-imxitto ieit, mm tox nm± 

=F&*m %5 a m, 

MPStt. 0jtfc, , IJoJi 

immi Kunst)i-^nx,^^#^a^^#fl:^#wiHM-iisAffl)« 

s m 

mEigxf£M±, a m t ut&w&ftg w t mm% ;|wjbx^M3set 

at^, «&*M#»A7iEit,x#x 
-mm ,jm$M a n^mm w-tawt 

s^iEfcW'itfr^AM^o m, ipax wtiEiiwx^ 

tofttt mw, - a® m$z%mmimzm a® 1 ^ w 
; %- A®, &i£ t&Mltm # 1 ®, 

■&{%&&& 

# , stjwrfflw&irs as® %&&&&. t® aw&uh& sw&m , niif ^?i 

(-) Xif&riXi —$-&”“%&-%$'” 

xmmm wiEit xf£, jam^pj» a w#« ft : m 

S«liiAiE7X7?MA7eE 0 AM#iEiiAAM#, Ji* X®WiEif 0 WAX®. 
1958X,HgA&A^gCSX»T • Hf&CCharles Seeger) 
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Mi£f£iBif (Prescriptive and Descriptive MusicrWriting)&5^^:,E^hLfjW#^f'fp 

SW,^|Wl'f4^Wieif^:^^ttieif(Prescriptive)m^^rt^#»W^ 

%ci£M$l7KiEif » S WJiftft#* 14 iEif (Descriptive) JjJlJJM 

mm . § ^±mnj^m,M=fn 

fe(Notation )imm 

mmmm, ep ,% 

?it mmm ) c$n+g cothmik*) ; mmn <m 

); M£-if (in4 m W$<k-f\e) 

it ,wmm ;« mE\m^wThkmmmmmimwmo 

^W^'dAEP^.-^iB^^PEft^CBartok)^; 20 
MH“^^(Narrow)iEm”M^&,iBWT*:m%)iffl]mmo ffc^SUsif 
± ,ft Btj-mmMft^, mmm%m3.< 

3 fB,m-iW‘^^:iBif ”,T^XMW^“M(Broad)ifiif ”, 

#^-t .ffcfcXtg&M^iBii 


m i 



7J - 1 -n- -1-1—f- 


(Bartok, 1978 ; 129) 
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in±0ri£, MMW %JNZ-,&?&$.%! MMftB 

%m mm%m 

% o mm^mzmnm&&mmm .mih^m m^m%mmn * 

m/m%mummmz&%&^ffiMMWo 

i k %, &mf is«, && mzm&itxjc&mu t & meit 

itAMVmm, .««,^MXiE 

T*, (AS® \mw^i W) £&»±&i!l&8!fe. 0 

tnmmimmm&mm a s^x to* 0 mm % u x4t wait 1 ” m 

mm ,#i m. tinm%% w m 
i&R3mmtfi a , Mm- , *&&«££#& a#§ 

TO* TO*##r WMt g't o 
(-) 

1. 

1) #^±^TWiEif 

s^sttwaBim 

jfH^#ut-Brf m mum , m &x®r , AinmmikvmE.m *ft^®tiw x 

it 0 #m-#&£TO*&, o t3fe, mm * 

Wi* K»W£B4 ,SMMPStt; 8ft, S^iIAM 

. a* 19 

tftfElUj^SA^M® * 4c Jiff IS. iSCHinrich Lichtenstein) gftMSACl > 

* 0 ,ff MfiXXiJf fn/jN^^i'g] . © 

silt, ±mmm ,. a 

^ 19 .^t^^(Guillaume-Andre Villoteaul^iEai^itig aB^tt^ST# 


© f>»,1988-## 12*,# 19 Hio 

© $r?\ i] Helen Myers ed. , Ethnomusicology ; An Introduction, London; Macmillan, 

1992, p. 115. 
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ittt 2® 




(Villoteau 1826.§ Helen Myers, 1992 ; 116) 

20 tt££B#J .Unf^A^ iffb * rJ ft (Benjamin Gilman)/Oif 

fflMA(i89i) TO£AO908)imBif4GAT«M»#^AW#WffiAiffl 

iAL.^fflT“^^JIi^”( Theory of Observations) WiEif (Facts of 

Observation) ifft 

tBAi. 


ii$J 3 Sffigilifcffliaii 


1J r f f 


Cx- 


J J J J is 


rpr r 


5*5 * 5*5 


AJ AtaJ J 


J J J J> J J--J toJU -U- 


(Gilman, 1908 : 83) 


CD 1/3 -*5 2/3 -f 0 
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cd 1 
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b 
ab 
a 

ga 
g 
fg 
f 

e 
di 
d 
cd 
c 
B 

AB 
A 

GA 

(Gilman, 1908:84) 

(Herzog) ^ lilt 1 A(Stumpf)If ISA! 

/Kit*,O ; MHW> >1®(Hornbostel) AllE 

^(Abraham)20 *£$1(1909—1910 

*# s #, * - & m mn s %’WR3mn^&,ti&, 

mpj ,tm + m - ,o 

m*\ w^*pi'JM x , immm^WLVi w#±, 

ifif, 

«± ,£i 20 
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, MSI g # ; », ftk#fr£ , £« 

±Wf»ii immLim . Hite, wit« t, &- 

2 ) A tHAl'a] 

MPS,a#i o njmil,tn. 3 &iB*£ff& A 3 $ 

seisms# tfJSB71870 ^,1890 

i 928 ^, a ^ k « • mmm 

(Milton Metfessel) WiEifil(Phonophotography) , m$I^(i=riii) lilH^l's] 


if 015 














B. CtapSu 2 , 3, Swing law. Sweet Chariot 


(Milton Metfessel,1928,$f§ Helen Myers ed. , 1992 : 133) 

1970 • mmZmmtf] Cg|Mif ^(Melograph), j£*T 

&m=imn TM$H(Mantle Hood)J3iKggjiEMiE^W/R 
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(Hood, 1971:62) 

i©7P 1995 ISt§”(Dynamic Emulator 

for Any Melodies) ,g/i^|?c|g t: F , lllfflft#^ , t J #-^ ; e6' ! J^JjS^ik : f ; #^(EP“ : e IS”) 
ffin&i+Wo 

M^SS5Fn9t(U^3;Ki^W‘ S 

mmmw wis c Mn mm c bp 4 beam’ ) w a %m 


© n :« A-f“itffl -J&)<Hji£it MfL&-£-T>,m t A 

■|-*#F£#1R»,1997 1 76-82 3j„ 
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1/200 #(BPS^#) 0 

^@JSMfir»jE!’V‘ i *Drta w 5fq“ 

tM*ft W W & HC tB Alfc WWMH. 


if#'] 7 »@J«aWiB>+*S«$aifliniS“+-b^” CD 
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R/B 
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0 

d 2 


200 

0 

u2,300 

10 

0 

c 2 


50 

10 




d 2 


50 

50 




P 


50 

10 




P 


200 

0 

ro200 

10 

0 

d 2 


1 

20 

d3,100 

255 





0 

dl,100 

50 

0 

d 2 


45 

35 




•a 1 


150 

10 




2 

c 


50 

30 




d 2 


200 

0 

ul,300 

75 





0 

rc300 

50 

0 

c 2 


250 

0 

ul,200 

90 

0 




0 

ul,200 

70 





0 

ul ,200 

50 

0 

c 2 


250 

0 

u2,200 

70 

150 


(ifcfn > 1997:80) 


*S?j*2Jl8. MaX»r#a%feAWMfr, SttftflU&iBigJtWWiiMfkt 

iBif AX,tfl^iBif A*,M#tfr B M» ^«0: It A,IlMf 


0 is#MfrtiT%tk£$i£tiLX.% 

(Dyn. ) — fei 1 tfjjf-f' u AAl^-^,ro A AT &,dAATKKreAA-ti&' £t & T 6\I 

-f-# £s $t $. It &] 1$ % „ 
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mm i? ,%-m%w-mvc wmse , u tmm ® « vm * m xit a ^mx ww# f@ 
m; m~ , s fra nrsp^Muftw ft , {m^& 

At® a a; jmffiMi«iji, iEit a , 

2. ±1'it-Xtti&M 

am „ A-a ^pM^isit '*a aw & u m& n. ms&± 

MititfaAli^Ai.PJ. g.0 ^AI£^|CJ7&#$M7#S 

AA W^AiEitAAAitAAAMA, MHinte A A A AitmEA. 

l) WitJSCMM 

mEif,?L»T#iP>AA“^T-mE^A^T,P^JESA^WWiEiljA.7^A*S 
^AStfpW»o”(M. Hood, 1971 : 54)lM^®j5miii“G-S^”6<J»AAAA® 
^“^AiBif”-^“^AiEm”^jW)f|^#: -&7jc¥itlfe.-^tt3i#iitt(Gene^ 
al), A-^t^MttCSpecial) PifSJlPMPWiAfiS-WAA^APfiElE 

SS^l^PA^^^^iAA^+AAliEitAm, 
&A-i7^ A *<&m ^MJliti 7 : < l) JEtTS A0t £fc Aft M AiA A M fn 

W^AW«HiE^TA;C2)ffia7aft7(sIAft4'^#^WfcU^W#AWAHiE 

W22*Nf*lft#Atto JlStl • A«(Richard Widdess) A,IHt A 

^ MigaiTiEi^iWfMSt 003m$ W , ##f£ftHIM5c7 if If W 

iwwtEismmjtjAL 

(Dhrupad)^A^©f^AAM7a#AAo® 


® 2fc&:«&&^*^£*&4!^(A)K« + HA£#»,19864$ 1 72 £ „ 

© Richard Widdess, “Involving the Performers in Transcription and Analysis: A Collabo¬ 
rative Approach to Dhrupad”, Ethnomusicology (38), 1994, pp. 59 — 79. 
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ftftft*#K(Pitch), it|fth-i?W 

ftw^ft, 

#ft • EMJnL(Linda 

Barwick) ft MMM ©£« WW 2Eft iA A, ft# ft MiStf MM N MiX 

2) ±/?tM*^ 

ft*M±, e %Lbkmfe±. m m n e ft gft wait s&» 

WmJXB&idm ftft W (51 ISai«:, H Hi H^3R: ©##^»rfe (Hipkins Solu¬ 
tion) @ #&tliBia&; ©H^&CSeeger Solution) : HIS § z&iBiUft; 

Laban Solution) riEAfTAfftiBilflAo® dSrftUr * HfeftKftEM 

M IftlBft, H ft (gft) ft ® 3tiEif ft (ft 

ft), H|W|#^o nmWft g 

±*lft W-ffi, HitbW#iEit«ft Aftft 

i^EAiBW^+nTft^E.ft^A^ft^cftfnS^ftftiBiiWInlB^-ftS 
ft^S^ftiBifWftfto 

®v—Experience Near-Experience Far)^gft,^^ft'^t^!]^)M®ftftft-ft 
“ftft”ft“^ft”ft|B]($Sifrftft >ft—ftftJ^I&ffi# • ft ft A (Margaret Karto- 

mi)^ft^ftftsi:#ftiEitNS^W^ft#SiJT#tfflffl^ 0 ® MiAAftStftftiE 

ftiEifft,W#^ffigftft»EX^W 
, WX^ftWJ oTESSEEX^iufto iBif Wftg, WiM“ ft-ft, 
ft—mWftAI^AWiBif 


® Linda Barwick, “Central Australian Women’s Ritual Music: Knowing through Per¬ 
formance”, Yearbook for Traditional Music (22), 1990, pp. 60 — 79. 

© Mantle Hood ,The Ethnomusicologist, New edition, Kent Ohio : Kent State University 
Press, 1971,p. 90, 

© Charles Seeger, “Perspective and Descriptive Music-writing”, The Musical Quarterly, 
44(2), 1958, pp. 184-195. 

® Margaret Kartomi, “Problems of the Intercultural Reception and Methods of Describing 
and Analysing Musical Rhythm ”, Tradition and Its Future in Music-. Report of SIMS 1990 O- 
saka, Tokumaro Yosihiko ed. , Tokyo: Mita Press, 1990, pp. 529—538. 
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3) ^TUiEiHAA 

# £ IAT mm *t %m T iEi» M tltt: 

(1) S^»r- 

mmmmmmm(wtjm),immmmmA^ji*mmifcMMm£fc;Timijj 
mirm • wmsit , m a » *1 vm-#Mit ■, m m z . ra 

tt»?s, ft 

ftMiEit &, fg:W^riA A. MIS El Wgfeii. SifiEif ftM*f Mli 
*A^WiE«#S^.® 

if^'J 8 ^@if tf#iJ 


Btf* . 

□ = J’s l«0 



□ =140 



□ =120 

. . 


CD a-!■*#», 1986 %-% \^,%1\H._ 
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mm 10 



(2) mmm^m 

faff(James Koetting)* 
unit 

Box System) 

m ii 


d^JH0B0B0B 
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0 

■ 

0 

■ 

EJ 

■ 

• 

H 

■ 

■ 

H 


■ 

0 


■ 

gankogui 

CS 


EE 

■ 

□ 

□ 

■ 
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■ 
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□ 

BOgO 

kaganu 

kidl 

axhatsi 

ES 
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■ 
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□ 

n 
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□ 

□ 

□ 

□ 

a 


□ 

a 

□ 

□ 
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m 

■ 

3 
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a 

□ 

£j 


° 

A 

C 

□ 

□ 

■ 

2 

□ 

■ 

□ 

□ 

M 


□ 

fCTi 


■ 

m 

■ 

■ 

(O) 



te? 



N 



□ 

■ 

B 

□ 

B 

I 
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■ 

2S 


■ 

2! 

1 
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tt) 



IJ8 
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1 
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(J. Koetting 1986 : 58) 

/A±STffc&A±lL>K^IiM 

,C—fflfett*® ^ m &&MM , L—fEW, H—gf, O—7F *, •- 
i'fcl-ir ,D——I^lluMi-o® 

“ A##noj ” c Katajj aq) ^ jJU # * H M # A $ — # “ P # $? M ” (Vocal Game ) , 

, toipa: in * ,&&vm b± 

&£&&&&#&!#.%' • m# 

MCNicole Beaudry, 1978)^H^#flJ* A^t&Sit - HIS • (Jean-Jacques 

Nattiez, I983)#xt^#^#tt^sI*WMi£fTTiBif ■%, VI #S 


® James Koetting, “Analysis and Notation of West African Drum Ensemble Music”, Se¬ 
lected Reports in Ethnomusicology, 1(3), 1970, pp. 115—146. 
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/- 
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H 


—n—n- 


□ 

[21h^ 

n ma 


[ 2 ] 


(Nattiez, 1983:462) 

(Voiced)Af"?## ”(Voiceless), 3$f]f2Aj* BHS^/KT^a 1 
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^ s m j&& ft ®WLftm&a&M □ m — 

, vx it m iwi &$, #fe*n#& w # p]. mm 

20 20 31 40 

t ?f ^, »?F^ra k i'bi fait w. s 

Mxf , tB m* :■ “«#ie£ , m%wz, b$« m # m mz , fr , 

mm» wm n mn^^M s i*i c to 1 t >i>s*—£)* * ( to ^fetr- 

iEi&ifciE) ;'®CI^^4 I ' | il'fi34—ifi) ;#(|sll8i4''il'$i i 8?^ iS); ^(l^^jiJbfii— 

“4UiI ”±,VX 1 I.ia I ^zr^il ,VX -I 

&&» mmmin vxrmm ^, vm* mm u um^ g aietz,* wto 

(Regula Qureshi+ Video- 

graphs) iamM iGBfik, 


® #^t:«##»lih^4“d-'-i-^*t’'^-#.'S^)).«.«-S-*' i 9f^)>.2004 1$,$ 6 

15. 

© Is]Ji,$ 9 ^o 

® Regula Burckhardt Qureshi, “Musical Sound and Contextual Input; A Performance 
Model for Musical Analysis”, Ethnomusicology , 31(1), 1987,pp. 56 — 86. 
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if m 14 



(Qureshi, 1987; 73) 
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b & jf&t , am 

#W«Jg7iSiiWSifc0Mi. RjIA^SUSig 

#MiA£ngJt 0 

mrt • warned 

l-iSif l-#Ur l->A£fl 2-iSif 2-##r 2-iA£fl 

3 . 

M$i% , XR£* 7 ^MiHif ^frVrJf&gi&Jkm . 

w. Hiit,MiAAs a 

isit^ 

#*f?ft mx%m?f ,gass jh® ft * a » 

-^^ie^,S^iSA3ga^tif^gft9^^fl:Xf^. w 

Bl-g, rT W , iiJi 6 ®f£*f &*£ W 

(Knowing through Analysis versus Knowing through Performance) WX-fM^^lB] 

M^,iM^±3fcift,j£)lt—Xii,M2Fgfc*A 

iwi iwj m #-#; W#& jr& 

mm n* 

m± wism ^ vrfrffi”tn^& w±fiis x . 


® Nicole Beaudry, "Toward Transcription and Analysis if Inuit Throat-Games: Macro- 
Structure”, Ethnomusicology , 22(2), 1978, pp. 261 — 273. 
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(-) 

l. t7wlC#( p §)^#Ah&>« 

20 * MfflfS^COtto Abraham))^AJtffi SiS 

Ji: DMH ^A£ nftjffrffi , as# Bfr|5] @; 2) SSifr&iSM, m &; 3 )&%: 

mmmmm 

M«(Thomson River)Attffi mftffi ,3£¥Sfe&*f Wtfttit Ja 

jiattji-^ sr MMi&rt , mmiM u (m m *¥&, s 3/ “w® jsl pj a 

a rpfrM *®lW#ffiM#ilJ^iEo”CHo r nbostel, 1909 : 

7935l917.406)®*^5^-^BaSi^^'n > —^/— 

S* + o tm • «£(John Blacking)sfc£S«& 

® 4£ ?] t] Helen Myers ed. , Ethnomusicology■. An Introduction, New York: W. W. Nor¬ 

ton &- Company, 1992, p. 166. 
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fftp • George Herzog),^ 1920—1930 Itt 

rt im± , #mmuMin&m — w&, >* 

JA4WJim«§L 

5$^®. 

rs] m , f5j m- , ®, _a w ; m m#®-® , 

m s e w®a, 

(Mieczyslaw Kolinski)Alan Lomax) fHj 

%m^fr,vmR&m^&%mftfem,7L&TrtnwMft(Me\od\c M 0ve - 
50-70 *o mm , 8Sfe 

ffl“7jC^^”(Level Formulae, SPW^»Jf 

(Melody Curve Ratios)^|fi^#i3Cl'ke x ^&5j^#^|B|®^(iB^!j 17), 

200 >m± 

HSlt“W^atil(“Classification of Tonal Struc¬ 
tures”, 348 #w^m,^ 

#. %&&&%&#& — frm : — tm±. 


© Bruno Nettl, The Study of Ethnomusicology ■. Thirty-one Issues and Concepts, Urba- 
na: University of Illinois Press, 2005, p. 98. 

© Mieczyslaw Kolinski, “The Evaluation of Tempo”, Ethnomusicology, 3(2), 1959, pp. 
45-47. 

@ Mieczyslaw Kolinski, “The General Direction of Melodic Movement”, Ethnomusicolo¬ 
gy, 9(3), 1965, pp. 240-264. 

© Mieczyslaw Kolinski, “Classification of Tonal Structures”, Studies in Ethnomusicology 
(1), 1961, pp. 39-41. 
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m- 

Population 

Level Formula 

Melody Curve Ratio 

Catalan. 

25° : 25° 

50°: 150° 

German (18th- 19th century) . 

18°: 34° 

52°: 148° 

Irish . 

37°: 16° 

53°: 147° 

Polish . 

35°: 22° 

57°:143° 

Scotch . 

29°:29° 

58° : 142° 

Russian —.. 

39°: 19° 

58°: 142° 

Portuguese . 

42° : 16° 

58°: 142° 

French . 

30°:30° 

60°-140° 

Flemish . 

29°: 31° 

60° : 140° 

German (15th~ 17th century) . 

37°: 23° 

60°: 140° 

Gaelic (Hebrides, general) . 

32°: 30° 

62°; 138° 

English . 

31°: 33° 

64°: 136° 

French Canadian . 

33°: 34° 

67°: 133° 

Hungarian . 

58°: 9° 

67°: 133° 

Lithuanian . 

42°:26° 

68°:132° 

Yogoslav . 

46° : 26° 

72°:128° 

Gaelic (Hebr. South Uist) . 

40°: 33° 

73° : 127° 

Rumanian . 

61° : 13° 

74° : 126° 

Finnish. 

56°: 20° 

76° : 124° 

Italian . 

41°: 37° 

78°: 122° 


(Kolinski, 1965:257)® 

20 m 60 

^'($^”(Cantometrics)^ g , 400 

. &&&&-+&¥ w wxl , 

W»4,i(ffilfl)!ffilllWT#r** MiUR”.® »Bi*J£ 


(D itA% &%&&&}'Xttr^'XiXS TP^.^j’Bfc^i R>ll£ 

LGt^(Polish) ;H;#'J ,?!<--?• 4iA( Level Formula) 35° : 22°'ftAfel£'i*‘'?f 

35°, jLftfLtLitfa&ikft 65°;ft*f 

22°,Tlf**.4A 

78°;Iq-# ;s£##)fttb(Melody Curve Ratio)57° : 143°4L7F$£'f&6\f3&#$l^,(35 + 22 = 57)-fej45c.iij 
tf&##£(65 + 78=143)iLfl# ; £jf.„ 

© I^Tte • t SI 2 4L9f £#1,1986,31 2 3j „ 

® l®]-t. 
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ihtbpA: 

1 . “mmm±£m&&”® 

(1) Af;70 (2)^B|L (3)^BI + ?4C1 -L(4)0^B1,^±^BI# U 
N (5)&&#B|,lpgft±N/L (7)£M:7ft(M)-*f*(S¥ 

B|)L + N (8) 3£#M:Hft-itftN/N (9)MM:7ft-*l£L(N (lO)Mft^: 

Hfli-^N(L (ll)IiI:ifr-i^N(N (12)^c^ : W 

& 37 9 M 

6)i»^-^^w*3Kg®»7)^a,8)i!r#,9)3teflt. 

|W| mm *, /L7 ® H 7 tft#±JBJf MMfeUffi, BE**fi£ EH^im* Mfrtt 

1 &T& 37 

A^M^l5]Jxl^TOiS,S^PT:(^L® 2) 

il+¥A, ATOMiijgf*^ MW 0HgJg*- „ —A®. M 

* A11KMargaret Mead)i^A“li Jkti'7Ai^^:£R? ! £[iIX+A^S ; f : TA3 
ft Wff^”;^S#7sA^«^A • H^iCJeff Titton)-AA^B|«SM#M“7 

^#tt;K7A,400 


© • ^4-^#f:<(ft»I«'|^?.»,(+^^),4k1C: ta2A9f-£#M986,$ 230 3L 

© |S]_t,$ 319 £„ 
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l. ##(ASIA) 

ASJA 

AA*#! 

l) 

Oti$l!iA)|®) 

£SJA 

ASJA 

M#Att# 

2) 

(ASIA) 

ASJA 

£SIA 

*t£AM 

3) *ifl 

i&nM&Tk&JSD 

ASJA 


2. StfirtC^SJA) 

£SIA 

t^#AttS 

l) «WIMb<£) 

£ 


2) 

(#sja) 

1§/* 

£SJA 

ARfttlAA 

3) til 1 

(£sja> 

ASIA ■ 
AltSJBt?II 

AAaH 

SKs&ffc 

4) 

c^sja) 

£SIA 

AfnlfSI^ 

5) *1®# 

(£SJA) 

£SJA 

£SJA 

itfSHft 

AWHESWfdft 

AAAAWIfea 

3. ifcPAffll^ASJA) 

A/A 

UllfcAA 

1) A A A A AA. 

cat&sifsr#-) 

ASJA 

ASJA 

AJ*M 

SfcJft**2 

2) APAW^HA^ 

(#SJA) 

A/A 

®$h¥s 

3) ABUfeftl^iA 
(ASJA) 

A/A 

®WAA 


mmxA w eim&%n ^is, mm a&u 

BfcUB g 

\h $m%nmbkm\HA&)% mft$mmm : g&, m a r h«©*1) 

n-, g m 

iM^feJA^OTIt, EP±/^A1 
I'b]^^ ffifEI, BP-t &/:£&££. 


© Bruno Nettl, The Study of Ethnomusicology ■. Thirty-one Issues and Concepts, Urba- 
na : University of Illinois Press, 2005, p. 102. 





misM 151 


2 . 

tn &«&, m AmwM&Mt£®.ntttk jtMiEa^ wm± , mnm 

nn • 1956-1958 

wta, , * ±gj« 

$, , mx&x § a MMmtQR w-# = «^im 

■. a#«b m , #1 u a 

±. ,HP49£H£- 

S # %, ««M ft AM##f A5££ 

-. M • tWSK Hugo Zemp)^)(t0f^ni¥^WP5rP5rA(‘AreXre)^#^fn^ 

. Kartomi)^tff^/g^n^ 

mmmm® Daboih 

w®#”®. &% mm , to mm 1 

1 Daboih *?,iiijiii 

Daboih & XIBfeiTiW m M^ftA©;ilxi»i^«5£ 

# WIt A; ililft ; ii&ffliJiS ft AXtiTg^Att mA %\, Mg 


® • ^‘^4r:«^^-S-^^»,(.%^#^),Jb^:AA'«--f>ilf^i,2007,^ 91 #„ 

© Hugo Zemp, “‘ Are’are Classification of Musical Types and Instruments”, Ethnomusi- 
cology, 22(1), 1978, pp. 37 — 67; “Aspects of ‘Are’are Musical'Theory”, Ethnomusicology, 
23(1), 1979, pp. 5-48. 

@ Margaret Kartomi,“Problems of the Intercultural Reception and Methods of Describing 
and Analysing Musical Rhythm”, Tradition and Its Future in Music ■ Report of SIMS 1990 O- 
saka, Tokumaro Yosihiko ed. ,Tokyo: Mita Press, 1990, pp. 529 — 538. 

3) W. 
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a g m Mfrmmmxm ,#n 

^ Daboih 

®, mm . 

* a s^smw^“^w^ ,, w-BP^,»f“i«ie i nmw^mn n mrm^ 

, pi^-^ii ) * mn^m^ cfcjsimur 

mmL$.% ) m . 

M”M^,«#lH^*“±5 : t-/T^ ,, fn“'(85 : l-/«l#”,^**MiiM#fe*WM 

t# a#^sp -, .m^rns. ? t 

M&m^mm -Wtistt, 

* mi w , &m a m w ® w ■“ ® wmn” . 

$fti«ig« ft# »gPMTM m ® otk jji ra w, a # warn 

a c lose^7sit^sTO6ii“@stt”^“fiStt"«^,i 

W, Jilti 7 . »®#&##?'*, «iS*S5$tt®f?E, + 

m wn , ^a^win m mm, M-m , ns&3®^ 

m s M0nf #©:>m, 751T ® m *, IMg^ttll 

Mimaki,m% , 

2. ffiffiga;. &©:MgL?rS\ffi)E; 
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1980 wt, m e&j>u* b mt* naj'“ hai£ : ”#e^ , m a ha^ 

(613)^^(512), 

(256),(623) , AAhS( 235),(356),(56i), (612) ,(123)„ “|f#H±t!lMftfEJfe 

«t # W * # & M & ^” m ft 3 A, UJ “ & * 1 ” (Tonetic) if “ & it ” 

(Tonemic)M^«^MT#^A^#^l9^«®W#“W*”(Phonetic)fq“^ 
^’’(Phonemic) W K&\ „ tfkiA A, 


'V'ftTOJrA 




Bff^±W#llE,^^W)AS#^W±{i®A(^fAiW)o Me^De^A 

Aft , Wsim, ,**S! W, 


A±m, *£#*&*«■;#ia-^, “ Atr m&^asi] r a 

itteATii 

^-M,(fa^ii^^#”,BP^ASfma^A^^AA±A®A»aAa^ 

a a a. * * a a# , et a® : ”&m . 

T ^ A«it, C BPW« j£) fit > il&tHS&frW-^ AM & 

«1«#M,ftA-tfl^|0l^fi#Jicm^.ii^7m^*SSfS(M^^:TWW 

i?i,4nmiA?affti±iifWMi. 


CD *mfr:«3*ft^Jtt^«<^-*fA^*»,«,« + a-jhS».1990 4# 1 Jfc,l* 26 K 0 

© #gR:(W &# W *fc.£-t-iH ffi A-$ & &&■%--$ & A# & R *£» £ », #U -g- ft 

flf£»,1980 *35 3#],$ 87 
© AA o 
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3. 


tiLsmsmftiE 


s zvmm^ 


an 



€Ui5j*tff 

%mm 

ir&Sii 






DScjstt^wa 

1) «cJHiSL^fll» 

ft&Qik: 

1) 

2) »Sg3»>0t»tt* 

mWMit: 
l) Sc,^S?,^WiA[5] 

2> scj»j8Mt«rtjtaE 

1) ftJRUSLSfflf» 

l) »J8Ufc£1t« 

i) KM^itaL 


fi 'SJj^&i^Vc-. 

mMttM&ik: 



1) SJ8HSLStf«(3» 

i) Scj»at^»tt^ 

i) 8cjwawtw«s 


mmm,]&*$M3m) 

2) SIMMfijg 

tWM3\® ,£%£&)) 

ta&fcUMfc, 
i) sMatAWttss 



2) «jifijs#wjij« 

SMfefiMSfc: 
l) ScJIBaMtttttS 


#aw,SMaw) 

2) 

1) « jib at & Kitts; 

2) sjiB^flra 

3) ficHHat&fciiMBI 

wmimm&it: 

1) «cJS(SLiCt*8£ 

2) mMM&MikH 

1) «cBaatAttiS(at 

mm M,i£Mam 

2 ) SctawifiWfijS. 

«ai mm&j®it-. 
i) gcsm^m 

mn&it, 

1) 8cJ»«5£11t« 

2) 


(Qureshi, 1987:68) 
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,+a , *n w*/& ar ifc* 

J* ««M*; « W#2J WWJ* M/SW; W^ 

#nJWM-^©Wtt~#^ttAMttM®W“W^if”(Sound Spectrum)3(5M 

mm 

“m-p ” 


mmm “ 77 ” w^siw “ sa ” 

(Mifi “#&”) 

its# -*-■- 

“ ® ” h% / “ jfc ” © a “ ® ” ®W / “ ifr ” 

vxi£mm %^&ft s , jb'S#^ 

, z%mj> %-& ft m mt 

®£WSf. 

(-) 

MJtlW 

^Tff W0*. o ® 

1 ) , £ tb^ffiww&, 


0 Bruno Nettl, Theory and Method in Ethnornusicology , New York; Free Press of Glen¬ 
coe, 1964. 
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j mom#* 

a. mmdm. 

b. 

d. MWiTF^^aj^ittir 

e. i§&£#WW#8££.&*#£A&&SaiBTOJc(££#H:t--ifc), 

sSc^-E# M WTEEffi. 

f. tfiisftj&ww 

*MMfcJ#®> 

^m-. 


ffl a: m&&*n .jfcurj£jfcaisii^n 

* &*&%&£, -Mn&putm 
^Pfaj , ^*-±-«r; ura^tts*, »Jt*- 

JifNf *&, E w# , «Wi£ j*»2g&tH££ W 

ffills 

mAm^^Mo &ni35S:m#%i&3mft#fe$ i^waw. 
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^ ^ jzfajk 


The Doom mmmmmns 

0 #ffip° a -.mm 

n^«7^wir? fi^stomp 

stomp 0#£?sjiB H n *«fi? 

M%Tt£n&!mto 0 JSWiRw& 

Mi^:f0iW7cifcii^®ij!!j^fe«? 

ftiAfo&mm , AftJ * A£ & Instrument c ; 

M-1 IHIffi: £-, £ A»T A^fd Aft , & M Aifr W 

A#§(The Human Vocal)flJ5S^1(110.2A4 3 &tl Beatbox( Tf^ferA Pfe) > A^ftJ 

&x,£r£Mir£ t KACl*tlU 

■jiniilSilfct®!^A^3^18ll$£$r1tFA (Erich M. von Hornbostel, 1877—1935) 
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f£$J”( Sound-Producing Instrument, iSi Sound Instrument) 0 ® 

®i® 5 ? xr m*mn 

#£fito#^#tl (SoundScape) „ 

SSBlMJ§W»t&Jfc#W±fc»#tl*l(A Schaeffner) 

n. mrm , & * ^ to urn *nx Mt&m 

to^jsc. o + a , 

#, iwfii Awm&mmft rm ft* mm %»^ * tt*epj *2 * 

, am^toma*# wr a , u w» jf 

. ftitfc, W Wfi , 






l. 


© Erich M. von Hombostel, “The Ethnology of African Sound Instruments” Africa 6, 
1933,pp. 129—57, (1934 : 2) , pp. 77 — 311. # 9L Klaus Wachsman, “Classification of Instru¬ 
ments”, The New Grove Dictionary of Music and Musicians , Vol. 9,1988, p.237. 

@ Genevieve Doumon, “Organology”, in Ethnomusicology-. An Introduction, ed. by Helen 
Myers, New York : W. W. Norton &. Company, 1992, p. 248. 
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“!fc ”(Organology)ft# ill A ia M #6 M $T ((Michael Praetorius, 
1571—1621)* 1618#J^lW^#:#>>^:i#lftt*®(Organographia) 0 ffe# 

Science of Musical In¬ 
struments). “Organology”—is)^“Organ”- logy’^^^M-o"*—lE, 

“Organ”-?j®T#lt@W“Organon”,SJ^j5C*“^'i'”,“X^.”,*ftTi§4 J or- 
ganumPJBE»^#«I**?El^.X#^Jlfe^^^S:«tt. *JM»t(P. Wil- 

#«“-io gy ”,»s« 

*w“io g os”-tsi,^*“m , \“w^”w*s^A“^f4”.“^n”#ffi& 0 ® 

W 1 Hff BMs# AH# (Ethnomusicology) $J J® & M M 

^^^SAA^^^^ffi^ttfDescriptio^-^^tffttCAnalyticaDWW^o® 
*T A, £##ft“*J-Jj>f * AH A BJ ftU££ Bfr &'+0? M W & », fi MSft ft 

, iciisii a r^tfc w > m a w w® 

^”®CAndre Schaeffner,1946 : 13) 0 20 

W# jg, PJ AM AH#£J* tl# W Aft * M ^ ^ * Il^lft 

Xik%&‘t>BrmMfyW$Lmtemr&;. 

2. Mjt®i» 

^W?cfn^a^#^^;4ff(Curt Sachs, 1881—1959)1913 
mm 1940 


® Genevieve Dournon, “Organology”, in Ethnomusicology-. An Introduction , ed by 
Helen Myers, New York: W. W. Norton &- Company, 1992, p. 245. 

(2) 51 il Oxford English Dictionary Online f“l ?l -. 

(http : //dictionary, oed com/cgi/entry/50135086? query _ type = word&-queryword = — 
logy &-f irst = l&-max_to_ show = 10&-sort_type = alpha&-result_ place = 2&-search_id = iACK — 
YrEsp9—3451 &-hilite= 50135086), 31/08/05 

® JL Nicholas Bessaraboffl941 iHK 4rA, 019*1 if- H»( Ancient European Musical In¬ 

strument) , Cambridge. MA #51 11 G. Dournon,1992, p.246. 

® Schaeffner, Andre, Origine des Istruments de Musique Payot, Paris, 1946. 



m-kM 161 


a. 

tt^o 16,17 tftlS^AF&dJlL *§^&(Sebastien Vir- 

dung)^!jf^A 1511 ^ (Musica Getutscht und Ausgezo- 

jpi^aw^ tfutmvm 

(.Syntagma Musicum ) „ 

Organographica ) „ ®®/F{Xi2 

A16 itir^eJFM, * £ * a, TOffi , £p Jt, «ll 0J3 64 £ ^ tf o a D. M t? 

W§rMSJK-Mo HAAX^fWHATOA®-^ H m 

BiSA##ffiE,&£S l6t£g|IIW^i«P*65fl. 

,Jean-Joseph-Marie Amiot)(ft(<47A , 4 , llifiii>>(1779) ,ffe 

£45+JtfcB 1,#fi£&Ai»fl5£&je-TIJo 
1792 ^SWM(W. Jones)^T«i'&ep®W^Wi)i^»^HAM^T-fer®:»l 

0( Guillaume-Andre Villoteau), 1798—1801 

WiE»Jlir±tiP 0 miK$m • ^WMBiShittKO. Dapper)&«*§&# 

#H>>(1674) ,{BW/S#;3£(Father Filippo Bonanni) ($<<4fli||f;£,JilK1722) 

(Andre Gide)£«AA^tB WWW. 

AX4M MllEi, A¥#fi;mam SI R PP it ^ ® 4a*4L, M ASM 64 » 

g st w“ffe# w w^Aft, 

«# A^0J^:fr, 64«ikM M j£&»ii*q##0!!| WJNJ 

M44I4. 

i£A 19 M^ffi,WAxt4PMEW^A4t:WA^^aj4-^±t3S,* 
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mw$L%m&)Mmmmmo i9ttt*eA,#3iTsmt&^(c. En ge i,i869)^ 
MW (G. Chouquet, 1875) Aj mfcjfc (Victor-Charles Mahillon, 1880—1922)^ 

3. M&ffl 

aw W. ®4A W ® H(HM,»£«&, 

±, m&&&&& m±mr xitm **nw n& . m w ^:m & «j£#±, g m 
04“ ©CM *ikifc”fiUf£nfi, »©*« 0J , BPMSmEi*, ^ 

ttifcS# , & A 7 * a WBF fn A&, ¥#tfW W 

M£«ap mw^, MinftM&»£K0fjs w m$i a ,mmx it 

#WiAiR7K¥o 

M(Mantle Hood)®® 

^^iE^5f^At'&fnMffi04tt^04tt^MWm^BPAOrganography(^^ie 
&JR*fcfe);ffi*|- Organography 

MM Organology(JtlE;tA±ltt&f^)o %%&#%&&&&*&%£&% 


® Genevieve Doumon, “Organology”, in Ethnomusicology : An Introduction, ed. by 
Helen Myers, New York; W. W. Norton &- Company, 1992, p. 246. 
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MMM (Klaus Wachsmann, 1907—1985) 
^))( Classi fication of Instruments 

mm-. 

m- 



utmffigTGx&miWMfi ' 0 

^W#ifc^W^AS>STJil“ffi^TDescription)AS;W^lliife(Organography), 
ST ffM” (Classification) ASi $J ,££ iNr^ (Organology ) if 

H »,&©ilMfiir 

#, *± \>X W W2S. 

^S^CSue Carole Devale)%EM^^!t'ff((Jfc$ir^(!(j$)$(,))(Organizing Organolo¬ 
gy )'+ JWIJiiiJ 19 :®T|f^#MAXifT&&Wil|5], : 

i) mm hsuim wnfRis= m, sae t , mm 

6) 

7) 


® Klaus Wachsman, “Classification of Instruments”, The New Grove Dictionary of Music 
and Musicians, Vol. 7, 1988, p.238. 
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8) 

10) aRiMimm^.m 

11) ww&& 

12) £»&AMfe, ^S#gJUl^*^'t 1 MSo 

13) 

2*^2Mi£s)L 

WWM*0£r£. 

», m „ 

17) 

is) 

19) 

(1990:3-4) 

^e^4^A:i)*W*-nMHJMi^#,S^WIf 

#tfr , M'S S a 2*, Ai*n 

w mifmitR ^, m . ias w ibj 

w ,^w-ill s mx w^fpife 

4. 9f£A5«C 

wi/i{i)(® W7isi ,*w 

#tto 

, ^m^m^xxmAmmmm%mmnm^m^it . * «#, && 

^#o 



m-tm ies 


i) 

412 • i32). 


2 ) 

m r &, m. # > *&* m a & * 4 w#s* 

, «is *01^4 M’tfflims c xm«s£) , 0 &mm 

3) 

sp . a»i», mjs&Mum . «M4g W£di3i£4fl- Am . 

4) sgftpWBff 

# mu, (« Aft i4 mr ^nfc^rtt) ^ ah-xxm 

tiffilll o 


5) 

4^£l?;i§ : 'f£(( : lr4 A^S^KTTie Anthropology of Music) MSI 

i±e 4^*t43§afT m-fm& * ‘ wa * > .& tt^j^r s j& , 

^. ”jit4, * 4/4 «pjm#» Arnrn w, a 1 tta 


® ^#-#t#S«fs(#ffl<»-f*i|t)(^),^db s *«*«.*£,1992,$ 6-7 Jf„ 
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*,# iSPJ W (51®^® iMTsg^igR^JK : ® 

1) $tM 

A&ArSA^WA o 

2 ) 

(Zither), ffifiA aEHU & W#££##( Lute). 

3) Site 

^^HA^ww,jgc^^«Msas»ro mft&m&m# ia#M 

E Hammered Dulcimer j£fAA^A$J> tlA:i!§ A 
'-C&M T>Pq Santur,'f^SJE^\“f"^^B l j Cymbalon,flJ|II|IjRl| Hackb Rett,^gfnH@ 
Bl| Hammered Dulcimer,fljc^g PLl^^, Bl|^ (Kim) , ^ A. 

4) 

Zurna,iIJJAA 

^J®:»|Pt| Shawm,BPaft5RWCOboe)WfrW.ffitPJ4t^Kni| Shenai^AM 

pq Serunai,ASnqp^Prt,AfM?i^JA$^A,aA:#Wa o 3ZAPASM$&tl 

Hj;£(San Xian) ,3\T 0 AP^MaO^^CShamisen) 

^±*«am,> $pb* 

^#(Gekkin),Ag^^(Yue Qin), -#±^A® WW»,MSlM£(Cha 
Pei) A KM#, Af. 




(D Alan P. Merriam , The Anthropology of Music, Evanston; North-Western University 
Press, 1964, p. 45. 

© ^#S4t:«#S«l-t‘*i.|S:K=-),^db:*«ibJifi.ii,1992,|l 8-9 
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m . #t#M;tfBi , mnffl®;. wm&Mm . *r 
>AA, ft 

M-#nT fcfc«EM#£ IAMiA4>#« 

20 MMW3fe,-tfi:#±^iwia^^^#{n^#±a 

5tf&-#Mi£iR3fc$H*Sfrig^ffcfe-III»- &%%&%& 

M^nin w 19 > 1 ^#$ 

frMMmm . ^s^«sm a,,±mm 

(Microtaxonomy) , “^A'tAfnSifc 
^ f§ W^TtHfr0? i f^.) ”; ®X5!AH^l£(Macrotaxonomy), “3£ A 

f0«+ms» 

*?\> #J—iMMftjfi $J3cX AIA@Af^l£A# A, W, M ft W (In¬ 
sider’s) (Outsider’s) , ±fAW( Ernie)/l^fi (ft (Etic), AXfft/g$$(ft 

l. -kftXW#i&&&&&£ 

WAfn# ftussiafr r wfmftm, n^m 

Ait ft a w“ AW’%=s4mjitfl:if ±^is^ ni# ww , 


<D ##ii:((^^»,((tBI^W^4t4« • ##&»,1987,£ 219 3f„ 

© W. P. Malm, “Organology”, The New Harvard Dictionary of Music, ed. by Don Mi¬ 
chael Randel, Cambridge, Mass. : Harvard University Press, 1986. 

*&,% 96 
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m . , bkmm±m& a#® && $ mmAmmmj^ a* a^& 

EH* W g ElfMit:, R PHEfr Ai MX *&££, tt&& 

M&mm#,#yEffiT$i$Eig:Xo 

&7U ESM,£pJt ft E&i*(Bharata) £J^fN jftJgiJife)>( Natya Shas- 
ta), iir (Susira) ^H!j£( Avanaddha) § W-t£p (Ghana) 

tmm vina sg&sittfn 

w, &£%&*.&'&#■ 

g.(Aristides Quintilianus)® T“Xf^#”^Sife»ll 9t 

«««;*=£ wgoS JB*,^mXRm^VAr. 

frM-mmm w. mis^m * * mm j c por P h y - 

ry)0rJtitiM. 

£AM££im&t£(Al-Farabi) 

e xmm ,,$c*m( ibn 

-'tfcum o A® JL(Abd al-Kadir)WifeiH4>, E & (25 #), *g (9 

S*o® 


CD Margaret J. Kartomi, On Concepts and Classification of Musical Instruments , Chica¬ 
go; The University of Chicago Press, 1990, pp. 122—129. 



m-tm ieg 


u &tt”m ,, vktt”,mmmvmm5&mmfr. 

2. “H-S^|I|M”MJ»^« 

in ® ttr &, ja is mz ux*, im m in h , bjawt* b tit# #*& 

(Victor Charles Mahillon, 

1841-1924). ffll*^W3(£aiA^,ScJS^I^WttM,5ttJ5f^#(^ife*^W^ 

mix w). \mm psw e , je» 

mm* 

^ 7#£ ( Linnaean) 7 i£$t WT^*fe: f|-Mffi 

A£ WWM® A A E^; ®rn ttfrM W#l A 5 m 

a# m w^^mi as , 

ISttto 

Hjtfc.-AfSIg^^W^jtiT-^Brw^^iftWtkSES 

1914 ^,n» 

K2ezl.se/iri ft fur Ethnologie)iL'RM.'X“ 

(Systematik der Musikinstrumente') »fiScAB'j’SA B » hi 

®#A“*-iPftl7’(«“ H - s frMfcM”) o 

(Idiophone) * M ^ (Membranophone), $% (t% %. ( ChordophoneA A A Iff 
(Aerophone) j^EA^o B n 4lhl>f”( Autophone) gfc 

«(s“ b nr Wit x nsm^muM %“&%* b a a vmp ”). 

H - S ftMVffk T M (Dewey) Alt {£ ® PJ W ffl Aft 
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,fe& ftilft'h 

l. 

• ii. 

• 111. JL#£4 

• in. l 

• 111 . 2 

• 112. ft •&■££. 

• 112. 1 ^#,^p^^#lt(Anglung) J3''#^l 

• 112. 2 MM-fr &&}*%.&% (Guiro) ^1 

• 112. 3M(fL#) 

• 12. * S£ 

• 121 . 

• 121. 1 ■#£ 3 it fit A££-£(Cricri)l 

• 121. 2 jMMMhfcfe*» SI 

• 122 . 

• 122. 1 M#^[^#i»]^^HL(Sansa)! 

• 122 . 2 

. 13. 

• 131. #■&#■ 

• 131. 1 

• 131. 2 ^.^J.[3p4r#-(Nail piano)! 

• 132. 

• 132. 1 4>MW*fc4&l 

• 132. 2A& 


• 133. 1 / 'hL3in EL ® #\l & T^-C Tortoise shell)! 

• 133. 2 ^illX^J^L^gi^CGlass harmonica)! 


© $2A:«t S*JI£- • ^4-».Jk.^:>^R ( -|-*dJ^£,2003o 
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• 14. 

• 141. 

• 141.1 

• 141. 2 j&lEldk'K.-ll-^i^CAeolsklavier) J 

• 142. <£#)* 

• 142. 1 $-^l4eV'<4lU' r f'l 

• 142. 2 j&& 

2 . 

• 21 . 

• 211 . 

• 211. 1 ^juutr^jt-s-iti 

• 211.2 >)'£&, 

• 212. ra]#±#(#^) 

• 212. 1 MM. 

• 212. 2 MMM 

• 212. 3 MM[:fc t S MM] 

• 22. Ektara] 


• 231. 2 Rommelpot] 

• 232. ««#M 

• 232.1 ® W 

• 232. 2 ^^UCCardboard buzzer)! 

• 233. 

• 24. ) 

• 241. i] dj^^RS^Tfl^^MMCComb-and-paper)] 

• 242. ,»&-f Sudrophonel 

3. 

• 31. 

• 311. 

• 311. 1 if; 6 Ganza^Gubo] 

• 311 . 2 Harpa,*pAW£#P(Vina)J 

• 312. 
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• 312. 1 

• 312.2 

• 313. 

• 313.1 ft » 

• 313.2te» 

• 314. 

• 314.1 £Wt3] 

• 314.2 6 ^-(Ground harp)J 

• 315. 

• 315. 1 fc-fc'-MS 

• 315.2 

• 316. M 

• 316. 1 A4t"4^ll^='Mfc‘^l ’f'-tMr£EL&t$L?£##- PsaltaryJ 

• 316. 2 KaniJ 

• 32. H 

• 321. 3ft##- 

• 321.1 % Akam,KalanguJ 

• 321. 2 IbiElH; kerar, ifciH &} Cithara, Crwth J 

• 321.3 Rebab] 

• 322. 

• 322. 1 ^^#-(Saung gauk)J 

• 322.2 

• 323. KoraJ 

4. V4£fi 

• 41. g 

• 411. &&.& 

• 412. faj«f^ g *^*4fc5§ 

•412.1 Jt:,o^KW] 

• 412.2 # ij ^■'’4 A (Buzz-disk) , 

• 413.flfc$L&tr 

• 42.*t&*g 

• 421. &****£ 31*. 8 

• 421.1 0 

• 421. 2 tf*% 

• 422. $■£■ 
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• 422. 1 AulosJ 

• 422. 2 Saxophone), 'f 7 816$ CL^J 

• 423. -f 

• 423. 1 i] $*-^§T:fo* 0 RappakaiJ 

• 423. 2 (Slide trumpets), ® -f (Horns) 1 

#gife£K#0it. w, mm 

#Stt£sKB&,&®#j££ffiX£*££iSf, rTM±M° 0iH;,*0A 

g wwim h - s 7#iSL: h - s 

Tetsuo Sakuraitt^^^^^TCftfe^— 

Zither, Harp, Lyre ^ Lute 

ti' A^ft(Andre Schaeffner)tHfcBfEd^H( ^ AfeTF—-^JHfJ t'JB^>$ t 

Afl^Sft$fi£M * 0 , rfn A^iL 

»|$(7KfiJW«fl)o ifcMl&2Mitinilffilfi^»ll. 0«iWfl 
#^m^^M#(Berbrich)ffi^®^»#^“^P4lfe”o MSMJE 

• AttA(Mar g a- 

ret Kartomi)'tfeM{iSA'0 i tTx&-9^&^!)3I^NSo ‘I 3 IH^Sakurai 

nm&,ik% h - s 

lute ^,#$#10 A Folk Fiddle ^,a7$M#,JiA^A-gAigfrAWo® IS 

© Margaret J. Kartomi, On Concepts and Classification of Musical Instruments , Chica¬ 
go: The University of Chicago Press, 1990, p. 171. 

© ^#7L:«.f>E^##-i+»,A«*^»,1982 4^ 1J$!,$ 3—5 ]Jf„ 
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H - S foJSk Tftfcif, ia MSI(Grame) 

% ^ tttfi w si 

h - s #%&%% 

it. i 

3P mn^M , #&gt > W2£^, AWMMtt B M tb£, & &*# 

S&l^lObsever-Imposed)^^^^ 

(Culture-Emerging) ^ ^ — #/£ XitMffi P*3 pP § £ tB A 

0 f& * 1§ ^ It:&&A#-(+>>,&># :£•§-£■&*«.*£, 1993,# 95- 

96 ft, 

© iiiUM + SfcHtf^£»,ft« t S^-*»,1987 4-^ 2%l,% 50-52 ft. 





xikM&®M(&m&misWfc%o mor vm, u mmxim 

ilWSt. S^Kait^M§&^rfSj,3?.orM^^T^JiKDownward Logical Di¬ 
vision) (Kjffl_hj)3#§ (Upward Classification) £Kj, VlifL^k'W. W Mi&'fr 

m* mu, ,n 

±mmm&z. mxmwm 

(Taxonomies), (Key) ^ (Paradigms) JIW (Typolo¬ 

gies) „ 

mm. 

bp w±n 

im%mM;mm&mm<mm.M%umffr® ntmm-m 

mfik. 

( The History o f Musical Instruments ) f'ffflmtE (HM: S <. Jd-—1 h l3 flX fC f(p fit tJ L M 
#im \, m &=?^(Electric Organ); |S] & 

#§( Electromechanical), EPL( — W ’{BM&JltmS&tiR UlliJcmM 

nfcn $; MIS ft VJl & M m If it H P W Xm * =f ■& m ( Radioelectric ) . 

m&o mA%,bk“H-s 

mm n 

1937 ifftmnm * «(Francis Galpm)£<<« j^gi: 
^M»(A Textbook of European Musical Instruments ) ff 5 , =1 H'f % ^ lllfj 

tfef-4^^l(Electrophonic Instruments), SP^ia 3k&WiWi 


® Andre Schaeffner, “Origine des Istruments de Musique”, Payot, Paris,1936. $£3) i) ifp 
t£ m :« H - tf- H # %. h&%:&#$■$£)&&, 1993,% 133-135 M, 
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1990 «sr h - s .Ha 

IE T i^JWxt ^ ft , ffif JQ£ fe ^ & . ® 

1971 ^ IS (Jeremy Montagu) ^HS"©! (John Burton)#!#—S 

- s 4 HHf*isr+— 

^ &, bp^- 

, # -^s^g if-^^gs-^-n-#o tb 
® ra$, -ej ia e mwm , m # n, & # 

itt^,€^c*i£4lfi{T^^I^Wa^76rft,W“Ji”%“ ; 5 w WI5IJii(5I#^!Q^J5K- 

tb®Ji^Tffl#^^l’S]S,BJW^IIIJ!g^(Harp),W(Lute)^ 

^f#(Zither)^^^rffi 0 

£ iwj^^fnj^jamm r m m^mum j ® 

1947^H@Wa»T * H«(Hans Heinz Drager)®#g&MttMI?M 

, uxR&m_t , #je ,^ss, giij m a ^r ^ 

± &x efc # # 0 je # i qj * & m n ® o imtifc mum & mar 10 m : 

A, 

B, 

C, 

D, #^±WnJ« 

E, 

f, 

g, ttw$ta 

H, 

I, 

»W«,M 20 ^£)§,yEfi)j£j£ * 3$*( Michael Ramey) 


® Micharl B. Bakan, Wanda Bryant, Guangming Li, David Martinelli, and Kathryn 
Vaughn,“Demystifying and Classifying Electronic Music Instruments”,Se/ected Reports in Eth- 
nomusicology , Vol. 8, pp. 37 — 47. 4£?1 M f^P-ft-$1 : i Ifc H- ^r— if; HD'-lli:#- ^^.J^'i'D), o f? : •£•-#■ 
1993,$ 130 
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1971 Ethnomusicologist ) tfMfcBTXt“H - 


48»^»ffl^#lft^Wlltli^##S«±*jlkSW«^#lTTT-^nr^ 

Mrt • a»*<Rene t. a. Lysiofoum 

, vmmm 37 #$»+w®# 
, m u £mm®mf”mm&}#%&% . £-^hh$is]* , «r m* 
m&*± .mig^ra mks, rt w tamse tois&tt ifcg# 

mwst. 

• 7@±fe(Herbert Heyde)lkfJMTM»#W® 
SnT*SWB*. 0 A^^@i:KM^tftltt^@#eA(Tetsuo Sakurai)^ 

?m g am*h£. *1 m 

tfmm, 
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© i-S-fc:«i*fctji4i:^W)),4b1C ,#£iitJiSL;f±,1996,$ 335-336 ® 0 
© Helen Myers ed. , Ethnomusicology-. An Introduction, New York; W. W. Norton &- 
Company, 1992,p. 220. 
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© Colin Mackerras, The Performing Arts in Contemporary China , Boston: Routledge &- 
Kegan Paul, 1981,p. 1. 
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© Herbert Kohl, From Archetype to Zeitgeist , Boston; Little Brown &-Company, 1992, 
p. 40. 
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® Kay K. Shelemay, Soundscapes, Exploring Music in a Changing World , W. W. Nor¬ 
ton, 2001. 

© Peter Manuel, “Popular Music”, New Grove Dictionary of Music and Musicia?is 2 nd 
ed. , MacMillan, 2000. 

@ Philip V. Bohlman, World Music , Oxford University Press, 2002. 
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(D Peter Manuel, “Popular Music”, New Grove Dictionary of Music and Musicians 2 nd 
ed. , MacMillan, 2000. 

© Bruno Nettl, “Recent Directions in Ethnomusicology”, Elhnomusicology : An Introduc¬ 
tion , MacMillan, 1992. (AAftJM*ft£ft#f£^A>>,1999 ft# 4 #}) 
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CD Mark Slobin, “Micromusics of the West; A Comparative Approach ”,Ethnomusicology 
36(1), 1992. am$~M ta-t-*#)).1994-«F-^ 1 M) 

© Kay K. Shelemay, “2000 Beijing Ethnomusicology Forum”. (tyRJf- JtL(( -a" fc #F », 
2000 4 Jfc) 

© Bruno Nettl, ed. , Eight Urban Musical Cultures-. Tradition and Change , University 
of Illinois Press. 1978. 
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(D Bruno Nettl, “Recent Directions in Ethnomusicology”, Ethnomusicology-. An Introduc¬ 
tion, MacMillan, 1992. (if X^-JL«*t!j£ A^P£#lPL», 1999 %-% 4 M ) 

© Bruno Nettl, Study of Ethnomuiscology : 29 Concepts and Issues, University of Illi¬ 
nois, 1983. 

® Bruno Nettl, T/ie Western Impact on World Music, Schirmer Books, 1985. 
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® Philip V. Bohlman, “Europe’% Excursions in World Music » Prentice Hall, 1992. (if" 
AAJC(( t*^*#K.#flL»,1998 4$ 1#!) 

© Christopher A. Waterman, Juju-. Asocial History and Ethnography of an African 
Popular Music , Chicago University Press, 1990. 

© Thomas Turino, Moving Azvay from Silence : Music of the Peruvian Altiplano and 
the Experience of Urban Migration , Chicago University Press, 1993. 

@ Mark Slobin, “Micromusics of the West; A Comparative Approach”, Ethnomusicolo- 
gy , 36(1),1992. + S-f*ft)>, 1994 4$ 1 Jft) 
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®f £ ftj r E W:&—AM rfj £ # A |W] (ft w & ff ^ An rn m (1969) ft 

, kihi--i-a 

^ & Jittt* M’l'pflf c rni£ Mm W J95 * m A A 


© Mark Slobin, “Micromusics of the West; A Comparative Approach”, Ethnornusicolo- 
gy, 36(1),1992. t Sl-fr $■ # », 1994 4$ 1 M) 

® Tim Rice, “Music at the 1993 Los Angeles Marathon: An Experiment in Team Field¬ 
work and Urban Ethnomusicology”, Musical Aesthetics and Multiculturalisrn in Los Angeles 
Vol. X, UCLA, 1994. 

® Kay K. Shelemay, “Together in the Field: Team Research among Syrian Jews in 
Brooklyn, New York”, Ethnomusicology, 32(3), 1988. 
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ICTM, 1988. 

© Kay K. Shelemay, “2000 Beijing Ethnomusicology Forum”. ( JLC-t - fk $f 3t, », 
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® Bruno Nettl, “Recent Directions in Ethnomusicology”, Ethnomusicology ■. An Introduc¬ 
tion, MacMillan, 1992. 2*.^1999 4$ 4Jft) 
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CD Kay K. Shelemay, Soundscapes, Exploring Music in a Changing World, W. W. Nor¬ 
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© John Lovering, "The Global Music Industry: Contradictions in the Commodification of 
the Sublime”, The Place of Music, The Guilford Press, London, 1998. 

© Mark Slobin. “Micromusics of the West; A Comparative Approach”, Ethnomusicolo- 
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fHf^S:MlA(Esthesic Level) „ "'ffei^lrifc^ T is fcftm&lf&STf'MlXMft'frffi 
W^tt-Br-ft^^p^W + Mt^^aW^ (Genesis),^ g#WIS 

|R( Organization)lif^.'SSS^WA^(the way it is perceived)” 0 jEESMjin.llfO'ftfe 

(Musical Semiology) 0 ”®iEM}k^ 


® Ruth M. Stone, Theory for Ethnomusicology, New Jersey: Pearson Prentice Hall, 
2008, p. 90. 

© Jean-Jacques Nattiez, Music and Discourse-. Toward a Semiology of Music, Prince¬ 
ton; Princeton University Press, 1900. 

® tJMS A 1987 ^ f> ff-f’ 'f}(Musicologie Generate et Semwlogie) 

Carolyn Abbate, ihitS Princeton d!!t&.^i 1990 %-tllttL 0 
ihJ?'?' ^- 52 -ip o -C. — fasziJ---£-% l ]fi:((-f 3 -lf. jf-^^M-Xk^CFondements d ’ un<? Semwlogie 

de la Musicque , 1975 ) :fo«-§■ ih .7S i^iOLXLa Musique , l’histoirenetnla Culture) a 

© Is]®, ix-x Hi „ 



240 


X^^WM^^atfe^SSfilWM^^^^’^Semiology of Music)-*? lil#H 

semiotics 

of Ethnomusicology)^J'n"'SE„ 

^ t m &jal , Ain^#ftffefn w g ^g %& a 

T & Affi Mit fn A&, #Wi tb T—£ fn H 71 IS A A & it M . SI 

j$Afeifc?£ A A$Jf§5^ M1A3* A® W A W Ai&H . 

1. if 

irnmfcmW ^w a*# ih i^w 
AJiitftfJ^iA £p£itAIIE*‘‘^JE£^4^a{i”4Af£#BJ$il!A:“^ 

WiS^f^Wfiafn^MAAWo IfllBH 

i^o” 0 

df ftJi# Waitttiiffl ft , ft ^ & HM if *0Jfc£ ft ^ $ A ( ^ i®. A 

^ ftitit, iS A 4*ft# ^ & « Sit IrJ & # it M ft Sfr fS 

it. M^aI tfjB$ititTMAW^fiM^:-A®ftM 

-£ jfc.it. 4 o 

© i*^:«f-MtfeC^))>,#i.«t*-|-'f'#F*#iS.»a983 ^^ 10431. 

© iA^:«-|-A£*)).#l«t*-|-'f^F^^^»a982 4-^ 4^,^ 12 H „ 
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wifl; m Mitit t wm 

k m ; , a m$ , nfcwje MgmfctEttu Kifft#&g-, m*& w fpfi ts 
Til. 

^®£±iiLM7 

iif^Ii&±7tfj5fc,#A m >A#7 AffiiPWifeilEffiBo BEft,WEM 

JfiCo ®^±?l*^“^®”WSPg«t^#ilJ.f^#iim^«5:M“^il'S«l”. 

MM’w^^^mm-mm^m^miTxmmMip.iicitnw^w^JSM 

EpiHo 

ft B £r f£| ± AM, Aft. i£MMhkM%i%M W W J5ft 7 

ifeffi, t# Hi ^“^&M~7imrm.\t . 

^K2003)^Sfcft-7nW ; W AMAMBtJtft &<J Eb “^^^’’^“/L^l^”^ 

irm."t$£«^7-^Xt£Mj£&;M:£S£« + S^£»2006 Afg 2it0±M 
«it# £ B zitc^ »— X , M Ji ft *f i*— ®6 #J H <7 ffl ‘M. . 

AX¥ftr§LTnm&m&}&m%ite±XA.m¥~7itt$.mfe&ife£. 
tpitta so 

n, im^M^mim * >, sram-w# mmm-M^m 

^inifimAo 7Affl^fta£n16l7AAI§^Si£^Sl7MS5ti]±<®A*f 


® ^,i^-m^m))),m +*^-*#f^^*»,i983 4 ^ im,% 14 m „ 

® Sf 2 £-:«#:!:#•!£*-1 H &ft fcfcfc&ZLg-t * ft A# 7^3t». 4b A : m *XIt 

it mt< 2003 0 

® £££:«•&-!-£ tf — /L&#J»,#.«t @-f-.f>»,2006 -$-# 2#,# 20 
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M S As£xt g MMM &JikiHWt;ff&iK?j:m^7ctf&&JiKft&£ (Miw ■. 6 > 

APBAi! £ ,A^a Jj^W ; xmm g MXit MiURte*t*t#£* 

AiXT^nfWJ'J : 

/A^-AAafe&tf] & 

jail 0 /A Aif f'J # A A AA A A 4 4 S'J 1A7 ^ A > $c, o /A -t 
AiAAA®f|3fHA?y-AAAJllU 1.AMif AA A® - #, fe'’-! All 
+ 524*7 A°J| All AAif Ali&ijAAJII A#4l2M4 All 

AAH A AH ft & A A A 4A4 &&P # $ ft A 4 4 * M #, # A “4 ” tfl A 
;$ Jj r A ^ & 31 y - x A A Ml :£ 4 if 3 0 3U1 - it iA A, t A ± ^ * A A (A 
AA@AA^4tA4Ai^M,A^A4if MA4A, AJ-iitiT'S 

&BLiR u m - 8Liffi u W - ^AA,i$- 

fiLBfc- JI-f§AA-^iAAS4AM*AM4M4}lA,IE 

& T “ — 7C 4 4 ” ^ M) ^ ^ U o ft $ A A 4 4 J& ± ^ ^ ?t ±4 A 4 ^ 4 
#, it £, 4 Si , A 4 if A IS * i 4 4 4 , l[5 A ,$ # if * @ # 4 " 7G ± % 4 M 
Jil'J, 4 1i ] 4A 4 4 s- A 4 4 $ tfc ALA - 7C # ± % 4 A # & 4 # 4 4 „'® 

iffis&A 

xmvfe^ 

A ^iffi^ilf A4iA^flilr.Ai4i^3&;A:A o 

Aipt^ait 4l l 4j £ A, fifelA i 1 A—AXt A 4S5ii], if A 1 tBs 1 

AAi£#Air—A5^—A3£I1©^A3CX^—Af'JW^nfkjfcIA S 


© g£*:«ife-t-£<Hl —>L & ft >>,&<< +S A *». 2006-if-# 2 21 ff 0 
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yLWlfeWU I'b] #)%]&MiklfaJ$LT “tc^S; g n tc@ 

Ic M*f ttflk, $ 7 £t 53:X, ft*7M A“ tc 

Egiaftf*, i'tt; WifeMTJI JIMS ,H iUft 

& —tcX^al^b^IS JjK * XTtffrffiSff * SlE %}& ‘Pi&J^—7 

o mm&mr.7t2i%k m^wlj 

—+ m^itm pb» m ■. jisii e 

xffifM,M^7^ti$lk»Ii*faifMI17 JEJ^JAAM 
m bh/ 7 w“sirtm'*, ^7 & a *&m sxxa mm 

ii“mm a 7(^*vR)i^^ 0 mmmtXfs &rgnfc w *0f&£fW = 

gtMtf] life # Af£* + @ Aft r 

A ^ i^ Jff 43 # ^ > 3UH 4 X W € i± X fa $ S # tB A T i£: ^ A ^ A A 

A$Jtfp#x£X4*^i:Xf &&&&&&%&$ 

# A n £ - M # # #r Jft ft A ■# £ 7 A H ft “ A * ft” A 7, W A7 U JE A fc ffl 
W$#*&A£“& Sft’&liMiAo® 


2 . 

mmxffi& , , mm Amxitm&M-^ * n^m 

m%ti}&MMX#M(System of Meaning), %J PHBJ“j£ X”^ 

WSSMiftX ,1W + SWJfc A^jm7MJASAffi“3[ S”B7r OTtefnASi, M 
^ m©, mmxfcw^m^mAm^mmMfcTuM, iifiM^ 


® fft*:«ffr-t-*W—ittt*J,ft«ta-S-*K2006 4-* 2*,$ 24-26 3f„ 
© IS]Jl,^26^ 0 
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, fftwi: * =fmmn^ u ^M^^n^mw^n n 

(Barthes if ),^i;il]3J«,‘ , - y h#-§-^‘X’,'S'{t^-^^ftW‘Y’”(Eco 

xiwwtf^ 

^ Up^ A W , #Pny B!4 ^ , pfi|h „ D$-il ^ , jjffcPi^ „ Dfn] jljfcffr ^ ^^p |f^ „ -j|f 

#t£Ei£lA® 

m ,aa« 7&„ wAfn»#^5t:# 


© ^£^:«itA-#'.'h^^-?-#4i»,#.«ta + *^».2003 42^0 

© # £ ^r:« -*- * # # #-f - # 4 a)), £« # ^ », 2003 2 $ „ 

© -•^^J4a#55-**f#»,#.«t^-t-<f'^K#^»,2008 1 

tii J{£.;fA 12003. 31 — 45 H 0 

© |3)_L,3U0 ft. 

© I®] _t, % 39 31 „ 
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^ BA^*hir AA>U#A 
^7 i^Z M A jtPif'p#-f r?€» fj 3 > ACl^A# fl AAif'f A# t A A A 

AA£,WAA^A£#£m^#£&B#ff;AAiaH%AA«@t AS 
A^AA#tMAAft + ^A;BP1I«#fr#^^MM##M>C 
A Afi * A A t U A t IX A ^ * A ti # i* A #-f ft * A. 0 ih, it A # A £ 

A; AAM * A A t iA*1 £ P&K&foft# $&&$;% « £ A A“«IT’it 
S + o #AAAA#A^«fchAifir#AMM'l4 0 
(M)&#0r£ftft«l#it£i!l3 t 

i£te + ,WJ.€t^xA^A^A^*(#AAf^^)#«^#W^f MjA-A 
WAAtA^UMf&&&,&#'tMW£##A,# 
A A # * & ^ A ^ * A tfit # iik # BA ft A # H % ft * 4? 4-. -ft * A M W t 

ik^Mtg^tAftftAAIft^^.itAlftAB + o® 

^ AA A;: A^s AP* ffl $ , M A-^ lg g (#j&J&) 

WX«I. *^^^A^^T#^i(:^WM#fti^ii#.M#-^fs,I 

wilt. 

Titft® 


tb^i,2003,^ 41 Hu 
® Is) _t, ^ 44 ^ 0 
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'f,iAsikfT^'^(Musical Semiology) $}M ®» { S3Ui JA A|WJ7®ATfW 

(Signs, Symbols),A7i6ffi^M 

A»«fa , ii xim^ \m , xi H& ato^ 

T &: AlfftMi]^AAl'JiATitb W, *£fa fKl, ?77 SAW A A, A fM]A I'b] 

Musical)0#3fc&#„ ^fH6tI^M7'*[Him^,-tfeIE^^#*±-^(“'fA5':^ 

Mttwmftgmtb mm&m* u m^m%mm 

& ’. ip a ,#a am , ,&&&*& 


® %Z&:<0 ft f: «H& &-1 a R>1 -g-:f E. ■ tC A A *7 * #1 A * # #f g », 4 b 7jC : £ * it 'It 

th/tm,2003,M 73~92 % 0 

(2) Roland Barthes, The semiotic challenge, trans. by Richard Howard, New York: Hill 
and Wang, 1988, p. 1. 

© I®]®,^ 85 Hi „ 
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&T (Empty) 7^##^ A. #A,iAin#lH &^tt^*X&WSj£A“£ 

^A’Ah,“«£AM& + *^#t:fcW”(Barthes, 1988:131). it#, 

*At^*“A^iiklIlR^A^At”.(Black- 

ing, 1973: 3),0W,A^/Jf#^^^^##^^AAy±Att^^tAW^A 


MS«: AI^WilF^^#^AP^rB]W^'?i,M^A#®§M 

#fn&*#,wft& aa*,mi 

“i#’’fiMKI«,M,JfiMJ#. Ml# ft 


tbJ&U±,2003,3? 89 IT 0 
© l*]_h.,5^ 86 87 !5j „ 

© Jg]Ji, % 90 £<, 
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i A f 1 ft A A & $ S'“ * A : ” ft gt A A «91# * tB *, fc A # A - t 1 J-'“ A H 

t s” ttf, a f i it tm m m a ft- 4 ti mi $ t & n a a a & a s a u * s m & a 

as &%. «sAi*A“«#s”*sir‘»AiStsm#sT^AA 
£“#AW&*”&###-f&ist. a^s^^aaaasimamaaa 

Ai A 0 A N l^4E A A Ritual Field) ^ ^ (Structure) A ’ A A # 

A -x S± ft ±fc£ $ #1 A * S t, S A “ /ll£W ”fo“® A $ ”A? A Aj “ M $ i£ 
A?” ®«^o Sif“ /U&Pr.SAfS/l# A ft A N ffl %(A 0 ##), A BP A A 
# A A £ IS # £ ft 51 * n 9L £ 0; S if“ & A «■”. S # * A ft £ $ A * ft # A 

lAAt(#^M).SBP^MA A & « M$0 o® SWA 

AAtfr01A)ftitA;(«±f-At tt“M”&AA4AAIU£#A£A 

A ^ # A 4 (iv # is > jl H) , A A $■ ♦ A #. (;ft # -ft , lr Aj) # A W i/p IA ^ $L = 
AA A^MA^S^I^’-A^&SlSA&A^ftlAiESI^A^ft 
#At^)A*“MAW”-Ao ^MAAftSMMSI^.,SWA#Sft 


tb )K.;fA, 2003. % 91 3u 

© “fC’A + it — 

© 'ft 4fjtb*t-$?. tb 6\/“/Lf§-(s| ”^“^t/LW ”•% A ft -f#H#.6\l“ ^f§-”( Profane) ^“#^-”(Sa- 

^ A Ir i* ft A & A >t '1±-A A f 1 ft , -ft A U'j fkin A # A & ik fo + iA * £J X, -fS-4 ^ Jl « S ^ 
# A; * ;£, 'ft A m% ^“^IXo ”* ft * 4r- ill “ A A® A, a ^ R. f«] £He. t W * A, ^ *-tL 
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it, n # ■“ w W ” *. N ft tf ± & % o ft & % %, 1ft # ■-t ft ^ * ■35 U A #+ -R ^ 
♦ ^ t ft4#^p $)7&# ft i& ^, ^#12, T “M $ ^^’’^ji^iS'J o 

t^itMft#^sfcfrgrft&jiC. 

##'JiIE^f (Merriam) ft “-trif; 5.’’(the tripartite model) JJifc 

-£■ £ * * ft S ft (# £ * ft & 4:) # ft “ it A ft ”; t f & (■# * * #) Jil!l (S ^ 

(Ritual Re¬ 
sult) o i£ it S'J A & M M % $” + ft M ^ 

f£#MTfflB*&Jfe* I7Mt® (ft W me« M “ MISJ 



%mmm^o RmmmTix^mam^mn^Rm^jf^mmm^o 

tb Ji£;f±,2003, jj? 150-152 
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ffi Ai£ ( litfitM) . 

=?#? , faMiija® m %%& t n * w- im % 





mw^, is 

ji,wa«¥^a#«m XB.%,%m=m . ft a- n 

m, *^m&%%Mmm%im¥nmmmmto . 

alia tea, m , m -g m±^m j m s \mimmm m , h mAtt -i 1 Ji a 

JiA^Sl^WMMJEKap 


0 ‘T’^+ai^ti^^4-i.AM«if]^fti(,^?L^„ “*l”*»“fc”#$?.&d-, 
it Hf#. Jj #.£, ,■*«.#*tt * #]A. 0 A,#ifc“*L* ”,■&Ti*.*t4.*Nfr'KA-*- * . 
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AA&, A a A i£) m$Z , fS& A® MOT ft# AM 

A^AfniAAg^MW^, s & 

i^6^^«Tli«,E±jM^#“^A^^W^”(Study of Ritual Music) 

^m,^TbkvmmmA{ERnw%mmrix^%mn”mmmmim 
mm , mn&^m%nm$mmmfi as m amih u , 

, mot &xt& m m m, m c a«a a m ,*-j& e > m # -, xm 

ifis#pjt tmm —OTimt, 

ma«a£OT5£m±i?m g e mm^ix 

je&mo 

A^ijAMAA^A 

S^AM.AWAMJl^AAAtlAiA mA^A’A<j#5MA«P*±E 
ffife 7W^ft-A#M AA, 0 &MA,£#£&$!M 
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ic(Ty P es)«^ 0 

?«|fil(Mass),'«PiglJ(Oratorio)#,^*^JK^^MS;M^*^^^^± 

t , s m «> ■* ® n# & s *&mm 

pi ; * a ,%& ft or ; v&' 

<wa , 

, mhibamk 

* jit m&ji^m^M®mMm^&nmx^& . u &, mm$z%Mfcm$z 


il If A, it i i) ff-ft. £, t j»’’I ft “ ft «H \ “ & m ” ^ ^ * #.£ fr -# 4* iC. i£ % ik ft ffr -f ,is. g If 
A,iidr^R,l3^f^^«.^a=]-,#t^^-|-*!i!'J^m^^ t *A,**i**A B 
itU] RfolftteM,*#,, 
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mm w xm&, ■, 

# AAlfl^,®^ AIctk sJlAW^ifcft Afftia A’7the study of music in cul- 
e^AAthe study of music in rites)„ 

Amm & tfj & wmy !} ,at s 

it, Ammw ^ ltik ' * A”&# AM;e A W 

a wase-#, mmm & i && * ww & ”3*-^® 

ft fa-f-n^, m^m., m a > m&fen , it is, m *jjjms 

mm, ieiiii a wra, aiwj am^itsc r a m , ft 

„ im, a 

^lET^fAfS^MAW—#§&iSMo ^1 ,-#^ftZ 

ftmjmftJfrtLM - ftpmft , M«s^7 A'»'*MM * ft > 

WtfAtSAKWA^fAfniffAA^WWAW^^^il^o a0t,#At£ft 

ft* ai«s*«.tii 

Sfc^xm5£ft-#®f&, 


$ ^-ft^CAnthropology, 1<; fi^X'(tAil^”) 

^(Social Sciences)4^i^,,iS.|td"-^-^.i^i!iL'ft ®-ife'f ; 3”i^ , 

[Clifford Geertz]Humanities) jl^„ 

© -f-^Aife^C^XlIl HfM,—^ #3ff “Ethnomusicology”, 't ft 

A’), Jr/H-lfft # (Musicology) — #11 # ,fE#.#-g-l|- ft #ft>, , C-3l ^7T ;& )f If] )f-i i* — 

# A , * ^ A* # ft - H 3L5Lo 

® iS.—te.^filL-f-ft' I960 -*f-Aj jtmil-ft AJ| ^ JL-if-fl. 0i (^HL Alan P. Merriam, 

“Ethnomusicology: Discussion and Definition of the Field ”, Ethnomusicology (4 ) , 1960, p. 
109. ),jsfc$Li£0$#*%T4-trftAMrfrfc^£¥6<!£g-%W. 
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#&(fl-^i*)W{$C5£ &iit «, QU&&&m$i , 

m$zwm( Holistic Approach) — &wm^mm ,jEmxcitAm^vxR^&x 

A&i£M#;go 


JjC^f 


1. 

iCW^^SP^ - iAS;#&tT A (HI .H) ; M A, 

it^A^A®,^^#5fe^AIiJj^l'5]^o bk 19 MAMA 20 MiMM 

*zm, mm*^ s 

nwgifcaw. mm^^^MAmix^m^-^Mwmm±^m^)mm 
T^SUa^^iPAAJt^f-g B W—^^AtAUaUA 
1) ^W®J®|5Jj® 

M^^^Jf®Wfl^fnttMftffl®^,fIfn#RfsftpW^W^^JJ!!JJiA^ 
AAf4A« |5J® ft o 

^SA^^^'J^inAilliA • ^l$fj( Edward Burnett Tylor)3R®#n JC 
ftK Primitive Culture , 1871) Afiedj * Ai^^ffiia ill 17)773$^® MXSi^CBP&i^.'ffF 

{ip),Jf^A^#M^®M,T^^Mtm7 0 3-&£M£A3l^iCifi8 

$T * 3^1877 (James George Frazer) E SHAfe )>( The Golden Bough , 

1890—1915)^ 

AA&fiiiA*&^*7®&7A^ 
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mai^s—adim 

a ,m -, « —Ainfflm# 

±±Wtfffl©ft*WtfA#,,®j§ H mm. IE A ^AM ftM£ 
mmm#,mwLtommm^M u mm”(ATchetype) B ^mtimt^m^AmmitA, 

ixd;, Q^nAA-ikttmm ( bp eb , ismi > mm l ^ 

&S3t£iAi?«i£AA • '&^A(Emile Durkheim)^fr|T^t^A3&±)tf 
m.MAinm&'kffi rnmAB^ ftM, mm ftiitit, itisfns; 

imAiAmmm%m&MAiik^m\frAWiA 

W (Sacred) i|t$J, A — ELf® ft (Pro- 

fane)#t | 0 ® M AAHAT-^If 

(Religious Forces),AifcA”MJi A^ttllrft 

(Collective Representations) ft , iA tfl A A15 ^ T lA ffc ft # > iA W BI # /£ 

«ft HMst„ * g AfflftiA A, SciiA 
BTlAlffiJBPijEo ‘AL”£ASAftAftAJi*®EEKftM;t;,n'ff^*Aft'^>BP 
tSift gfAWKALiS • 


0 Emile Durkhemi, The Elementary Forms of Religious Life , translated with an intro¬ 
duction by Karen E. Fields, New York: The Free Press, 1995[1912], p. 421. 

© |S]Ji,$ 34-35 W„ 

® |S] Ji, ^ 421 jfr „ 
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mm ±m ,m rt „”®“*L” w “*r& w? # ® 

J^£W“S”o 

*, Slffllltt MX m : “ s, , 

”*:“«. Jim. iwwtaii. 

m * me * wn#? i $ Arne m# m . jg»f m, % mm © ft m ■. “ a 

, %jsvmm%xi a , m® a a, ea , 

• ^W»T®^a^^(Abiogenesis)^^Smf 

*t a w®as, mutt£&j®m% g£tiw*ng m mm. 

u$sy a r amtsts; mm ,iiiifftisjn«ftis*M^iJ8S 

alizauon) 0 ”#mMMJmM“W£tb”,M&M#mM1kM,mMMg&ftg£,M 

, mmi'f Bj Wftfe th &#M jfik: JEJi£ Afm8B*®rM# M«t« +, \% 

2) 

im,m^^A7ff^3£^f4‘‘^^^”(Ritology)aitWfi^Mo 

(Arnold Van Gennep),AWAIH: (DtA4^Jf«(S 

ts m a*l , jjsmi i ^p*l>»< 2) a ( «i a b *l ©t eha a 


® [Jfr]K,^-«((:«+=-^>iSS.»,Jb^: 1997(1980),$ 1424 ^ 0 

© [A]4£i&&:«i&x#F^v±)>,([^]i^#,&-Ki#^^),Ji^-i-»tb^i,1988 0 

© Ronald L. Grimes, Beginnings in Ritual Studies , Washington, D. C. : University 
Press of America, Revised edition in Columbia, S. C. : University of South Carolina Press,1995 
(1982), p. 42. 

© l=]_t,$ 41 — 42 KG 
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m. wst&iX5£im% a vtmi$L£.”®o 

, re-2§ m x m $: a» w h m ft a & m , w# m * 

-. II.&#ifto 

• *&#l»»r(Ronald L. Grirnes^ljmMAW 
^UmmRWir A#IE,MA$!lAAA#l£M©: (DlAcU-fc (Ritualization)- 

lEo (2)M (Decorum)-®if A&AP/KfPlLA:!*^inJJtL® 

(3)**L (Ceremony)-AM 

(4)1* (Magic)- M 

(5)*U¥ (Liturgy)-ifc® AMMAsScM 

(6)AA (Celebration)-A 

3& - iwi . \m , * s«h 

5fc) W^lEmL; “1><1^™»^L A^± W*; 1±1 !W^E ,^03 

JA&M&nJftJAAWA^M: (D ft IMA (Belief 

Rite)— 

•$L T? {^ A (Formality Rite)- 

ar'e'AWH—^@,@^mftWttiC,iP t f’aMWM*!iS;(2)‘‘Kf0] 
im”M — 


® *MAifti£/Ld^lM&AA 1961 %■&!&#}% 3U%l(%£% 1908 ^-#.X®.)t^.X^»] 

$1 individual life-crisis ceremonials(#- / ft“d v Xi^‘##-{itii,”),recurrent calendric ceremonials(#-f^ 
rites of passagei^-p^liiSt-btA”),, &&¥} t Xi^v&R) A Sf t£ 

Arnold van Gennep, The Rites a f Passage, translated by Monika B. Vizedom and Gabrielle L. Caffee. 
introd. by Solon T. Kinball, Chicago: University of Chicago Press,1961(1908). 

© Ronald L. Grimes, Beginnings in Ritual Studies, Washington, D. C. : University 
Press of America, Revised edition in Columbia,S. C. : University of South Carolina Press, 1995 
(1982), pp. 40-58. 
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m -, i^i , \m , sp^m ^ , a ft 

%“mMmwmx^n“mmmwmx^ wf# nm% m& s w*p 

($mm , MftHr,AI?Sl A AJr« W; W“ M AJiiim g 

&fePJ W-# Si*” (# *#), m rfff M A{X T^xf# M W M, Ji& 

(.MMiS:) *0“ 6M A”M(inifrft iX&, -MM) Zfr „ SP &&in 

^te(iPttffiJfi^), g£&te($P&?L**L) ^; J^EXfiLJl Jt nj# A: HM. 
^ ,&#$:£ IMS, m&ix^gwmm ; just^fr mm% m *s xt a =&m 
WMW“^ffltt^lE^”(i!Pl?H«fP^W#llTM,#M^,MyA 

&£& a m , rn^&Rmx^ + .^wmm a 
m^&w&^wn®,waia sitMig 
Mfomm , mx^mm^m^mmm^ w. 

3) «W£^tt^»A^ 

feStt^^^'^^KTCEmile Durkheim)JE{5(.A;##^A^ 

/ MEH§fiJGftW. ^AflJ^»^^iP»f#(Theodor Gaster) 

JIMWttW^AW“ISi*”(Narrate),ffiJ^^:|i!lJM^#iSI#W“»SI”(Enact) 0 ® 
f&SAI^IWt ~ Claude Levi-Strauss) jj—ft 

^mumm^mmAxm^RM^xm-ximm^mmm^ mmxm 

^^l&^F^(Clifford Geertz)-tilffijXA$Kf^J'“#“A^E^SM”(Cultural Perform¬ 
ances) 

m o \m ,, \x a w^a^sr 

M, Mift, CTfX^Ml fs W rt # W tl M, M _a A x^fg fP F*3 W W ft fP ® AL w ^ 


0 Theodor Gaster, Thespis-. Ritual, Myth and Drama in the Ancient Near East, revised 
edition, New York; Harper &- Row, 1961, p. 207. 
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i&mAm^mmuzg • ^(Vic¬ 
tor Turner) % ft £ faftSfiTl£ W 

o JtiM#£I’ bJME^ bm-S. (1) $■, (2)«J*L 

(5)MMo (Turn¬ 


er, 1968:274) (Richard Schechner)J0!jM.{^A^ 

> mEfficacy ), 

"(Entertainment) ttMt 7 WMZM&iR filAlA-.UAAAA 

igM f 5^#Wtf)Al H-f ISJIMMiEft W, Ali# &ASJS 

**J, ,«*«(*. «a*» T »*; 

^,5SH ST. * th#$ Alas *B • w &Mt . SStWRS • ff SIB gUt# • "t Alt 


f^nn ® 

nn J xa Am^tttt m«is ° MAm^Ammt vic¬ 
tor Turner) + tWAA,Mt«A 

{kCRituaUzatio^fflfcfc.A^^WIjSaiJi^fiEteWCSymbolic),^^^^^# 

(Languagelike)&9Ao® T 1 


^p’Jp.{&(Molecules of Ritual)®. MIT An 

Aggregation of Symbols)®. 

fo $ a , \m : “ ie***— m&iSL& ^ztM&vswft 




! ffl M A $. A > & M 


0 Clifford Geertz, Interpretation of Cultures ■. Selected Studies , NewYork: Basic Books, 
1973, p. 113. 

© Richard Schechner, The Future of Ritual , Writing on Culture and Performance , New 
York: Routledge, 1995, p. 120. 

© Victor Turner, The Ritual Process , Structure and Anti-Structure , Chicago; Aldme 
Pub. Co. , 1969. p. 8 . 

© I®] Ji, sj? 14 ]5 „ 

® Victor Turner, The Drums of Afflictwn , A Study of Religious Processes among the 
Ndembu of Zambia , Oxford: Clarendon for the International African Institute, 1968, p. 2. 

© Clifford Geertz, Interpretation of Cultures, Selected Studies , New York: Basic 
Books, 1973, p. 112. 
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iW,®lfi^4WWEiilfM^.I;Sft«t«)“in’\“It’mw 

& a wmu m m . 

&Z, , mu A B A##2££rAJft# 

>i &mmw , ;^mMSL^-w i mEm^ ,, -A%^mm^-m i ^\m^ 

2. 

w-jiaaife-^ as mmsc a® amAm aha wa^tt^. itt^h, 

»A7S 1 7BA##SWAAA&MAAffi&AA«^A 0 HMTB# 

l) HAWAA^A4JlMA^AWAI£& 

AW§f^AAI^#liifAA(Musicology,gpMAl$i=f 
AAA)4I^AS^Mii^mAl : 7iailW^^HA^AA^A(Ethnomusi- 
cology)^^^^^WAWWAAi^A^^fnASAtSItP^^^SAM^o BAA 
#A*IEA“#AA^APllA«”a-^Jt^ABA»#^AWAW#A, 

SAt«^®«^f^M^fi9IMT 20 AieAAAAft.S 
W A A h^M iiSlS : a As 1 ABh l ^AB« j&—0AS9 

fpA:SAA@ tW(D avid P. McAllester, 1954))£f^]C|lA(Navajo,HaSAW 
£P®AfP^)ttA#AW#^;m0l@(Kwabena Nketia, 1955)X«fiilftAteMJ& 

mmm . jfiAA^AA^AWWAA«ABASS!5diA^AaW^B,MB: 

Bn 1=1 tPK Barbara Hampton, 1982)iA{^A^fiE^lSWAT^A(Ga)A> 
iH'® : $f (Kay Kaufman Shelemay, 1986)H : AAPPiiE^S'®fcb3E 
PijBA?#^fM(Marina Roseman, 1993)®fAT^rAB)ERf0]?R^ / (XA;A^jWAo 
* ACDeborah Wong, 1991) AKAA^SIf AW# 

A 1 A - # a A ,4£0, £PiRA B A—A$ A$$&-ASff to . A 
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• #* 2001 ^xth 

jal w ong 2001 >„ jx 1970 

Steven Feld, 1982) ftj«jS^I# iiK 1#W® (Regula 
Burckhardt Qureshi, 1986)6t)((6p^-^ES9ffi6tl^'^ J H ^fcK®t§-( Anthony See- 
ger, 1987)M«MA^fhASfcnBKg&$Jf;£$W(C. Nadia Seremetakis) |ft«&P| 
WM))(1990)fn«l|fi^&!liSi^»(1991)EM^{ait(Eli Z abeth Tolbert, 1990)W 
({$3^C&5^^K^F'?n(Kenneth George, 1993) ^((^j^MlJLlJfillt^r ^ 
-^ttJS!)»^'j£<Margrita Mazo, 1994) 

&& , M'ft a%& zm 

(Musicand 

Trance)-#*, 

tt, &# W : H A^FJS Mt 

ftikXibttmLffigim . © m & a s^#i , mx ^, 

fflgM#(Emotional Trance) << ftl;gfq0JMife^#^^^”,*Ma®4 3 ,# 

m&m&&MmCommurnal 

Trance) # , W#«|i: 

&,® &&&&*£& #&,£ 

«+, mmxm&mw , #&®iis w-mm m »», hmmma 

®tim ,3P A* or vm : *il MA ft 'ft &*0ig&£|ta&&7H@&#£ to 


® Gilbert Rouget, Music and Trance • A Theory of the Relations between Music and Pos¬ 
session, Chicago: University of Chicago Press, 1985. 

© l®]-L,^ 3 If „ 

® IS]A,$ 315-316 $, 

® IS]T,^ 325 IF 
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c socialize) w, ±wm zft, ®ft a. ” 0 

• ^^^(John Blacking) 

, xn tb r «'a Wi* mm^MU. wk 

(Meanings) 

.^“,*A^»^+.^W^^(Poetic 

Forms) W® (Nonverbal) fHj^.0:#-^ ( ^fPf|E§);fiM;£ll: JlfHj.ii 

liijiM)^4 1 ‘ Z& A£KjM:*K ’ (Affecting Presence), [fi] ‘ ^A WMiS ’ {El^til W Sfr Affj 

t * , n a* m# 

A Mlfcg: “£-, ffitf . 1 ^ Att 

M ,ffi WS&KM-Wmm S5IIM; S-. * AttiS; A 

#»&. ”®jA&-si£tb£, mm^xm^mm mft^mm^mfo, mt,&m 

-. “ft a ‘mmn ^’missis , ie 

M, W ^Xmmrn’ iftftRW 

mftm®-nmWmmtlMft.^mXM ^(Dominant Symbols) 7® 

frft*, *r a sfA£#& ww5z&$l ahaf^ xmmm c 

M-M^f)W-t»n«g. 1996 ^iiilfiflAtiiiMiiliim^ 
A Ml^aAil 1 If;)) (Harmony and Counterpoint \ Ritual Mu¬ 
sic in Chinese Context)®, A^Ain’^T'E'SfA^^s 


® Gilbert Rouget, Music and Trance ■ A Theory of the Relations between Music and Pos¬ 
session, Chicago: University of Chicago Press, p.326. 

(2) John Blacking, “Problems in the Documentation and Analysis of Ritual”,#51 i) Studies 
of Taoist Rituals and Music of Today, edited by Tsao Pen-Yeh and P. L. Law Daniel, Hong 
Kong; The Society for Ethnomusicological Research in Hong Kong, 1989, pp. 10—14. 

© ^tl* : «'K.^-t-*W#-?-#4>£»,«.«ta-t-f>#».2003 42^,^ 90 3f„ 

© I§] Jl, $ 92 jft, 

© Bell Yung, Rawski, Evelyn S. and Rebie S. Watson, eds. , Harmony and Counter¬ 
point : Ritual Music in Chinese Context, Stanford; Stanford University Press, 1996. 
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WAfeWffW^iRf0M o £15&©“£JT”#]HA3Pih ,&#&&3lsfP3l— 
*, MW&5 mvt , #HHJ 7-® AfAAff 

m9i% £Mmitmi?m ta Am^m” (Behind 

the Scene; Creating Legitimacy) 

mu¬ 
sical Transformations: Rites of Passage) 

ilbzSftf.XY^AMusical Transcendence; Rituals of Propitiation) 

■mt##£ a &mmmtx , it« ^mmn* 

Yung)£ft±^jg-)t4LMA 

;SMilili^i£T“ fPlAll5”(The Nature of Chinese Ritual Sound) ,# H 

Sound) , 

“er0|Bj3^14”(Sound Event)#, %ik^l uHl°I 

mm fp # «f -iSL a-a & r jh t w-w ^ t a ?>j * 7+ ^ t m wm w # 

Nfa^tfr^clS: ef 3M ,ilf 1 bA#z$J >^Ur| (Intonation), 1? HHt A , SUS^iS (Tonal Pat¬ 
terns) >iJli^sSf^f^MKPhonic Elements),,® X^Ai^Th&^AlIlfftlAii.,7f 

m% ■.&m3&*m}ux a w 


© Bell Yung; Evelyn S. Rawski and Rebie S. Watson, eds. , Harmony and Counter¬ 
point ; Ritual Music in Chinese Context, Stanford: Stanford University Press, 1996. 

© [*]#&*»;«fr-igA *]-f±-1 S Afh t«f* A-fr * »■45#, AC t *■*■ * # F&#fO, 

2002 4 1 4D, 4 92 Hi „ 

© Helen Rees, Echoes of History-. Naxi Music in Modem China, Oxford; Oxford Uni¬ 
versity Press, 2000. 
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A^©*tTffl«gf2f , &A® ■. 

Penyeh Tsao, Taoist Ritual Music of the Yu-lan Pen-hui in a Hong Kong Taoist 
Temple, 1989(W^?# », 1989) ; Joseph Sui 

Ching Lam, State Sacrifices and Music in Ming China , 1998(:f 
^^S^^E%^^»,1998)^ 0 

* , «r vm&imm f+a m+ a 

WffiBtrm^^MIMW. fMJ 


® Rachel Harris, Singing the Village. Music, Memory, and Ritual amongst the Sibe o f 
Xinjiang, Oxford; Oxford University Press, 2004. 

© Plucking the Winds-. Lives of Village Musicians in Old and New China, Leiden; 
CHIME Foundation, 2004. 

( 3 ) Stephen Jones, Ritual and Music of North China : Shawm Bands in Shanxi, London; 
Ashgate Publishing Group, 2009. 
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4M8inT: 

(l) 

’’(Ritual Music^AM^ftWA^A^^A^AAifrAi^ 

mmm^mtam , immmixjk-wtM j8£±*rj£-#E&«?T mit w . matAu 
MPH i£»^&AISAW rt « fn^hM, £ P*± tfij^ T £nffl$? xmx M 

AM W—AS^ MiAMi6 „ 

A ,fi^ff$?^!li T-*mfgflW£ AA^^A# 
A,A A±#H#A5&A^^A^A,ttAMffiWAH^ffAWMH,SMil 
MAA 

,tMSf-t=iiW±A,iT^KlSTA. AA££ttf5J 

AWi^A 

g^W®) ,flWAte#M3tA‘‘Ritual SoundScape”(l:#^ A AA£ ift^WM’’) 

ii-i^rmtti in , km am A*t“^” 

WMrtitw Afigfn tfmmmmzft &t - ami&t ix 

a w##a^m A“^” w h ®, mm # \>x Mip jf m w mm^M^pmm 


® f + £*± 0 l^ 

A«H+4-tfri^)>,Jb^./.R 4 -|-^rf!^£,2002,^ 275 H 0 

© tSA^“^->”4iiW^ifc^rx^i,M^4L • &t • MA)> : “MAf **&<=? A^t 
A^”— *?&“%fc^p”iM<mn-m:“&‘y ■&%■£,&*b&.z_ < , n —?p“a*”^a#?x.O'] 
A • D A” SNI— 
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, iA^+^H'NSttJI#:, #Mtt^{Ifn3tftJ)3JS WAM 

m , m# , m mgffl a m±£nxvcfe%t . ^ m&np^n nr 

m^xmx^m^xmmxmx^^m^mmm^xitMxm^mn 
m* ^r^jjc-^jh:i&w^i^. 

M^m, 7 -#m am)m 1*1-& (^ > m textMw & m « m 
mmmm. &%m*mm&,mi 

mx , & stm## , ximxmm * mvtmx 

m m sj»pj ntti -mmm +sm 

mmmmnw ^. tr^,« m^ mmxmxmm^mmkkvr&mmm^k 
m^js^mmir saraww w, xmm * m (im 

ss^iS , ffexatw*#®* ww^”h 

“mr)xmmmmm%rm%“ximmtr®,x&,&iiiE“\tw-\x^-^ 


© *W*jfeJF-*.»,Wt*:-|-*^K^#->.2003 4|S 1 Jfe.3* 33 3T, 

© &&&:«*&«.£,-#-*«$ &^&#;Sjt#M.-£-fc + >>,#,(( t HI -fr £ 4 »,2005 

43? 2$,$ 23 

© |SJ_t, ^ 25 ^ o 
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, bp : (i) -, (2) m 

^utau® 

(2) AA^5t#i£W^A&lftiti6 

w » a& a mm # r u “&—&”, “ ft-tv ”, “&-&” h 
mAMxmm“mm^mmr^ma 0 &-&^=m.AMM%m,m®LT 

*, a jjt^a , *isi ,M” as$ma£ #£ w Mtt; ( 2 ) mm u ft-*r 

mm tvnxM . ® 

m2.mnsm&&&imm&ito s#fig6 f )MrE-s”‘^^ , \^-?s”H 

am w® m, mn,mn iaw’w 1 ^”# A-*t b$£ w - axia#^> mr. 

. mm a ft-ft n ,±3?#§©ir^, xmm ai*§^ wi4aa“m 


© # Rt:{(*tti-f * ^ f- £ t Ate)), #,« t a ❖ * # )>, 2005 

4$ 2^,$ 27 ft. 

A^it^X*»,Jt^:^fl^-*ii!^i,2002,^ 276-280 
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MWftu&irmtfLm m atm wate, #&& m 

Aate * 3 1 a a W(x . 

mmmn, 

w im&«iwi-Jiffiiin mmxm. «j*£att,« m 

-®\x &; a “^#”}gir *»&”»w w 

fM^a^^K“HSiA 

jffi^:[Concept ]—ff A [Behavior]—$[ J^ [Result] A # 1? ^) A “ i f7 ii 

wisa #£ ■. 

# A—'MXsWft . *£ . BP: f?£ A $j£5ffl;&( 

-{X5£fTA(#5£*AMi£f& 

ik —t^^tsPiKWtfi). a. #&m& 

C. £M, 

ft $$5$ W“ E;&— : ft A—% J& : ”A $ s£ ^ ft J&# & $J“W & 5ffi&—& & ft A—s 1 
&&&”mi&T--ft#E:9MM=m%iJSko StfnMftllMWfliH^.JE 

il-nTffctA"^##^”. if«'l 1 tjS|J)iWftMM“(t*W)l 

^-(W^^)tfA-(^W)M”H«,SM«^W : t^*iIM(A7® 

fX^fT A—{SCsS&JST&J&W— 


ifcj&it,2003,3S 145 %, 
® IS]A,$1123A 

© I s ]_t,^ 58 ]& „ 
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^=^m ,, mit^m^,Mix^Rii^^mnmmmmo &-&&&&,&& 

isfe. 

mm“mmffi”MMmmkk&&M i igw , Rbk^£M'i± 

i W&?t 3/, 5!ft&*& faffiJlW; «J&PJ#j6mfi8 (m 

mx^mxx^^ wx^(M)iife. 


® %t,-& :(*$$:&]&& - 1 @ + t:£&&t 

ifa j{fi.it ,2003, % 115 3} „ 
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S 1980-2009 

1000 1„ jA 2002 s 2007 

Wi¥IBl. @ W 4 1 ailiCW ^RA^Hs WSfcW 

10 Ii|jjIfc#§^JgMSK±ifc:fc£& 130 H 0 3EE*MTOa“^tfcW^’ffl“^5S 

1 . 

liMff ( mm? n*x, 

% ww, ^wfi+s *m?s , m, (&&, w w ,ss ^ tr% > * tt&fe 

g sra, mi$ g ^n, ixffl^f*t##BfrM, 

i£-5JEmm&* » (&&&£ ATO®&#^mR), 

im xjiw“&trtt®, ifem^rt&ira tox x “^gm 

iit&X^J^xa;L#X^ 

1) ilgti^^ilf 

IgTOtsfrll^MIOJTOO To 50 Xtt) WWMMXftE 

^®mmmmM%^&m^Mm%, <s »)(t4 a m h m# t «&r & 
wfsi#, a- s(si w 11 to mnmmm 0 s ® $ 

1958 XK^XWS£0rOT, 1960 

WrU^II, + 1958 X 

fftfP)^. 

20TO80a 

x mM&mmmm g * w«^K^amaiaffwasci:Af4 

1934 ^“^asiai^* 

ts iitomtobx'b] 
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m, m &> m, «*4, m 

«I6S|5 0 ® 

m. 1993 

mm —“*. i&tf-ajMss-ftnw&is®*“^ b a 

C1993-1998),S*W^M^±S^W^^M^#a»WiIt5:f4« : g 1 ^#^ 0 

&m § * “+ mfem$L&nt&mmm&%).*&%&&&& 

20 aka 

&m¥%mmwmm,ttmmfeiii .wmoj ,« miu , 

a«m a, * is 1 -, -mx -*a a 6 

M£±M:5#?®ig«#£*L£-Ititi«*M))®J¥I((f^ 

ji,7w^)>®,ii?Kii^«ii^,7»©#o jtfc*b&-0 

sa 2000 


® i^R J i#ft:«ta^.iajii*-|-,fo>,4b^::t®3iKtiJ^.^€a987 0 

© # *3 A:« & & A in% * *)t & ft ® * ^ A A (5] JS6- 

*>>,£<< £*#*?(■&>>,1998 2 Jft .35 53 5l 0 

© it 7 55 :« # 3r*L fc-jE.M.il*#^ * )>, &*|5 : £ {j £ *A , 2000 „ 

® *A¥d%&&&*%&'!>, &t*:£&*Lftl}i>i6.ii'20Q2. 

© A.#R,^#:«i£^:-g-,f©>,Jk1C:AR,^*tb^i,2005 o 

© S#£:«£$i44M-£»3;it^K&t®&#«2*#>M989 4-$ 2$, 
© 34££:«£$^ii*S*.^'(>0^^^»,#.«ta-|-*#»-1990 4^ II. 

® 3#t:(^if45i itlt'K.iC. -4 * », £ lb : £ >t # £ tb JSfl*A, 1994 „ 
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2) mmL&gsmfi 

m +s^al wef^^sscnr^M^iUBfrs „ 

mMMmxft£&mMmmftm,{ii&T¥*fflftxttMMm<, g-nmm 
^±iu®^^T?t:^EpMH2|c«®ik#^^Ki953 
&Xo 1956 

(«J®iSftT#^,^iS^TC#»»,«HS»»^#n^ffi 20 £tfii$Jo £&s» 

^XMT— ■=t5£ 1955 ^ep 
*}{S^4’?c:ftT«Llj#FjiW^ c f“«n’\“%B!il”,“^nM”#ffiif i04f,E 
€niiBM^&<£ WPiil,^© 207 


® f ii-:((&&■& - it$L'HL&.tf}“'lil(?Jf %'-%-p”^.jUS.&%¥]*%%,)), Ab-$; ; 

£4tiHfc*)&;fA,2003 o 
@ fS] _t o 

© S&(-4'lT^):«^:-|-ifx^ / Ri.t±4?:^'f±»,*l«a^#)>,1954 -^g 6$ 0 
® ®&(>#'lT^):«'4-i^46+^^:-#-,fx»,«.«*Bqa^)>,i957 ^.2 H 23 0 „ 

© #^»]:«^4t#^*-ftt«rffl^-f-S;».>A^P^.i956-¥-6 /| 19 0„ 

® t a-S-'f' + -#•£», (fftxjfjtt, *E.i4Xxi-&frx 41 ^^-x-Sp 

■it % &£#a, •;* (?%., 1955„ 

J959, 

® ^*^ = «itF0i4E.ft:-fx^W#»,i4i]«fl^-f--fx^^:i^x#;»,1957,^ 69-74 
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i98o 1980 

%mm 1990 

1980 M,S“3tl’’It»7 20 

%uAmmzmm tm „ ■. 


1990 i98o 


® +i£### , ;£#4&a . t *-4 £ 4 ft,ft--yf&ftft,f?:i 2 fcFa 4 ^4 4 ft 4 

£4bltk,E KJb] 44 )», iiMp A-1957 = 

® F&£4:«.2-& 44444^#>>,&<<44^&>>4981 44 2 Jft 0 
© W-fr : «lM£4£tf41«.&«#4-&#^&M983 44 3# 0 
® ^^:«^,a#*-|-*^iif.*»,«.«-|-*^ft»,1986 44 1 M„ 

© 7L#A:«;UaS44A^AK£« + @4'f4>,1986 44 4^ = 

© flNl:«-iiHf + F^^.A*)>,#l«AR J -tifO),1989 4# 6 -ft „ 

® $24:<(4^-#^£iAi#>>,£<<44+>>,1990 44 4Jft 0 
® &A : «i£ JHJMfc-4£»,#,« + S44». 1990 44 l 
© *J*b:«#il*c4*4Ffe®R,-(§-+»,^.«4if>«*»a99o 44 i J$3„ 

© 944>>,1990 4 $ 3#h 

® ta4-fO>a997 4 * 3#L 

© ^®ii.*:«A-»l#*t-i-**4*»,*,«t8l-f*M993 4* lJfc. 

© &4 : « Aft*##*t W 4 A A* A *t £ A afe* * t, A4 $ "ft », Jft< t a * * 4». 

1994 44 2 -ft „ 

0 w^:<(^.^4*t4-f>^#»,#.«tA4^4F^41B.Ki996 44 l J*A 
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%»®* a 'hm n 

nr^m . 

m, inkm%< * BG&tfcrtiR 1 *« W2 e #& * g ft w & bms*&i , a 

ffi faTfcx^iitMWk »®. «m ® m * w ^ ^ ^+a m »®, «m 

n&}£& —»®n+&&r m m z& it h wmmz n m mjj^ 
m o j ttw*mmtim$±mwBmwmy.$: z B%ffim®Mi'£ *sit/# 


© B«M:(IUtM$rJi#”^-f4r’)>,f«tSi*#». 2000 4# 4^„ 

© 44£44>>,£«-g-4'*9f-£»,1996 4# 1$„ 

© ***4 0Mrtft£*4HMfc4#*>.#lCA:*i>,2OOO4# 4 J». 

© &'h£:((^fr&!fri&IZM.tt<*]<!fr&-§-4>>,&<<^44£t>>,2000 4# 4$„ 

© £A*f&:«&;&&&4#tf^iUl£&>>,&«tSA44K2000 4 # 4 
© &£,«&&&&&#.'£#£■&#$»,&« 2000 4$|543F&^£#>>, £4 : #;fcx4,4 
Jk^FMSs] ,2000. 

© fc## i « + @#&$^4t±*3F£h#W + ®A-44M9934# 1*» 

® &#:£:<( +11 it 4#*'“+ k.W » ,m 4 4 £ A»,2000 4 41. 

® • Iff t S-f-#.*.W#,1995,, 
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4F n *■» « ^0 *ti X >, H.« A $ S X k # #*K. (#£■ A # «.))), 2002 4 % 2 M . 

® * «.#,2003, # 50 
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xx xitmm^x w&fg, '/•&#«« = xvc^mtf 1 

XBtmMiZ&TXik mMXX Wj^lTS ,# 
rs®(i4 i 't±i”wti'iiiafiT^. x^^x^^ikAXitm^x 

“mtxitmu , &ikxikm&”#im*m&, ie«& xm^m^ # , m 

#'C.'&&x4mitfc&ftTtt$i,iL%R#mikm&,&in*m&‘‘&m : g&j* : £ 

mtik&BtmxiMnn , 

€&# ab tb . 

TW&St&M. S!]|g«Sf§fS^f= 

W1T£T££W. 


^ Jt4fc« A+# Atfr A & », -haMh * ^ 1% 05 Jffi. A. 2004 „ 

© ii#*,«ifr“itffi”4“JlJf-”l,<W + *«^»,2003 4* 4 Jft. 

® *.#■#:« iL'fc&st.i A*t t S -I- * A-ftA&fKi *** A », m t S -I- & # », 2000 4 $ 
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^f4T*AA 

W. ^mXit^m^mm^ • j£i^(Mike 

m , » * a w&jsjs w Wffii5 M&& w jjc o Mi, «in#£&iRft 

im ** £, %^js * aw« ajim , »*£& 

I,^SMtt^^4l». ffitf&#ttft»,1H:#Wi£&& &WXtiL&W%m 

bkXim 

& w m mm, * m w& w a#, ®*&&a «#&■rar m Gfrgttras, mm a 
nvm&ftmir%&ft%m-rt$LRi3ti;&mm&,fc&x\}x*&*mmm& 
mmm^xvciiwm&mmo 

OTteMw^rwfAMo &T&ftrtitim u mm”m&#jm%iB%,-&mm% 
Mi3t«^^^i:#*tt^^fe»I0fteA^f“Er»®,MIK“E 

(Site)MB,M^-#±^M(Location) ifetffiiW ,Efc 

^ W > KS£ M A±£ W*Sffi, * itfcMSJF W wmatt* 

@* jh: nr js. , #*r * att^# ^ w w* m tovm &”, »“* 

W3Sa. 

Ml g B MifeAAMM], WS#^fef0M'lf#*-® 

ft, A , *{6M WM 


® [$]ai- A^ ! «X'iti t ka#»,(#^,A*-^),i^lrA^tl!^i,2oo3,^ ioojl 
^ :« A* # S.'ti : W Jf 4f# V} frfhfr£.lk », ) ,&3L ib j£*A, 2005 „ 
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g B Hughes, 1960) „ iA“£i:£JgifeWA”,'“4lf] g a to 

JST'* m mm AifiWS! A& W fg S; II #JK 

w+g k ibis , ig rag^ 

. 

MX4k+'L'&mgK%&x4kvtmmtti¥*ftMo 

Amfis^fjj &%vj.£7txfo£.x&mftmtt±x5m£x,m%jg7t£xm 

X—MtfJ o s-XA^^MiBXittBMXX, MM— S foMfcXtii A$JM +■ A A X 

mx xmxmx a xm 

m g ^Rimmmm . mtMx^^xxxxmm& .•toaam 
aa$ tts a, gxxsam *ssmi 

xm^vAmxmm^mmximMMx mmx^ ,# \>m 

A^S^±AAfa^AftM±AMTA{£A#^*WAAf$^JW|j£S{M'' 


^>>,(#fl'W,£<<x£a^?t>>,1996 4 -# 2#L 




297 


Wm&TIS^zK: 



ffi*f ± Xm MAfW7^,7 -Xikffift, K Ji4ffi^*^*^lRl@MWw 
K^*M3SMJi^aiT(5]®WWffijiiaWo HjJt,£ftTO«-AffiJ^ft 
^Ti^^xit^mmmM 2- , , & 

A^r# tr&&; tt^mirm , ^ 

& ffl ft M# & Xikffl $L*iZl , |W] ##£ W ± fpj ®, “ 4> H (H] @” W , $> 7TF W 

^if*mi§jf,ifMJt$ffs*ft#wiffi^«tftt 
,$0f5J^WMAa 1 ^+ S b 1 






JE. vt 

0 , wm 

3f.® W‘^mr( Gender, E»jT“^att»J”Sex)ii#WW^ipjiS3®ft«f^: 

+ MW,ME.ffiffiIW|“^m”(Clas S ;^^«aT^“I^M w »),“#^”(Race^ 

“Nation;lSc“^|¥”» Ethnic Group),Age, ^“tlt'f^’’Generation) 

. jt^*^ia{tW“^^”(Difference)^M^:Dg^ai^ 

WSlSfc. 

|WI”(Identity) , gp^BP MfrAffi W#?■PB, ^T 

MM (Institution), <£*±#£$4. $P |WI E» gfr& «J&fg 


© E. Koskoff, “Women in Music”, The New Grove Dictionary of Music and Musicians 
(2 "‘Ed.), Macmillan, 1999,vol. 28, p.537. 

© M. Slobin, “Micromusics of the West; A Comparative Approach”, Ethnomusicology , 
36(1), 1992, p. 20. 
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MISIW. «):g^K5H±£ 

MJteeifMiMMU. «Ha^##»Tf4A(Ellen Ko- 

skofOWftl^.^ttiJJC^SfSIX1970-1990 

1980—1990 

w®f&, 1 a , 

1990 

^f) * X#§ New Grove l^iTlK 1 ^ Ethnomusi- 

cologyf A^, ^B*fJh#)l0 ft = 1970-1980 

AW^ttMfe3W?EA990 AAM#tE, SPtttiECSexuali¬ 

ty) WW^o® MSBuS®A^A#.-miAAA990^^Wl^A^^^tt^ 

UPWMM, ±S?MM W Af£i6, W AI±#M MiH® » 

^mim® 


<D M. Stokes, “Introduction”, Ethnicity, Identity and Music, The Musical Construction 
of Place, Berg, 1994,p. 22. 

@ E. Koskoff, “Foreward”, Music and Gender, University of Illinois Press, 2000, p. x. 

(3) M. Stokes, “Contemporary Theoretical Issues”, in “Ethnomusicology”, The New 
Grove Dictionary of Music and Musicians (2 nd Ed. ), Macmillan, 1999,p. 392. 

© **#**•#* *t»* 1 M. Sarkissian, “Gender and Music”, Ethnomusicol¬ 

ogy: An Introduction, ed. by Helen Myers, New York: W. W. &. Norton, 1992, pp. 337 — 348; 
% 2,3,4 -^P V fB-4@ E. Koskoff, “An Introduction to Women, Music, and Culture”, Women and 
Music in Cross-Cultural Perspective, Creenwood, 1987, pp. 1 — 19; X. ^ tf # — — >i ^ „ ■$- 

'feA^'45 0 ,-M Herndon, “Epilogue, The Place of Gender within Complex, Dynamic Musical 
Systems”, Music and Gender, University of Illinois Press, 2000, p. 348; E. Koskoff, “Women 
in Music”, The New Grove Dictionary of Music and Musicians ( 2 Ed. > , Macmillan, 1999, 
XXI, p. 537; “Foreward”, Music and Gender, University of Illinois Press, 2000 ,p. x; M. Slo- 
bin, “Micromusics of the West; A Comparative Approach”, Ethnomusicology, 1992, VI. 36, 
No. 1, p. 20. M. Stokes, “Introduction”, Ethnicity, Identity and Music , The Musical Con¬ 
struction of Place, Berg, 1994, p. 22; “Contemporary Theoretical Issues”, ^“Ethnomusicol¬ 
ogy”, The New Grove Dictionary of Music and Musicians ( 2“ / Ed. ) , Macmillan, 1999, 
p. 392. 
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S 1970 ^m*,1xU3L5L^% El 

mxmxttx&rs®, k** j£-+¥, * T&feis 3 &fn ,x&mm 
nxmm j,# %n%Ei%z(mm%„ aa&# 

l. AA^i^A 

a® xmxjumx^ 

fJA&AAM,AiPi£^K^W#¥AftS!jP^'ffmSo 

£3A 0 ffliiin MM A, AM 

m>Amxx\mAmx%A^m®m\\AA®p^,X‘m^m^H\m\%^,^ 

mM ps. 


® Alan Lomax, Folk Song Style and Culture, Washington DC, R,1968. 



fg+HHc 301 


2 . 

%*k MmmmsAfcm&mmgzmmx&imfto 

i±£Fmm%m 7 Amm)vmrtmmmA^\^,iim%te / £&®£' —bp^a 
m& — &wmm%iitTkAmmm&it:&im*ho *n*w 
it, a A* i kfSfrfc, &±£®PBffiftJ§ Afl^T^M* A 

££t£#£fi AMM,*. 

(Epg^iE»r,E^A^ni),|aicWii#S^^A^T^A,ffi]^ARtiff^^ 

ISS# g E ^jfrJiiaiJ, & AS Aft A, £ * A AW 

m.%Am&o 

3. 

g 1970 

iPo AS 

,&#*¥^Bs& 7 l&ilSci 8 m%A XAk, ffifeA A#. 

ftiS'n AI±#'ft5'JW^E o 

mmm, . sm*sm &#&w am ,& xAm^watm 
aAtt^A g 6 ,im%mn&mm\%i±Amiimfemwmo 

ft,&&&£&£ AM fttiL j3ARti^Si^WS@i[XAM^S*MS£L 
am, ™ Aftpis&M & Am Am±i?m&m, if s$m. *&- as+, Aft 
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EMM 'tax oT vmm% AM , 5 ffffJI APiAAMM , PJ^SS'J 

mm . 

jiWMii'tft^WA. mm 

#0 $P^MJWfqEpjeWMAAMg^W^A-^iaA 0 XMsmaA-Mffl 

Ililicf¥SPS4AIiflil^fffi^4nIW g *EtK^A3TO|W!J§A 
ufffriE'ffro 

4. AAff^fpX##kif 

M£3A Wtft%ffl'PAW!, i*Lft%m$i%&)J&&. , TO&A M 

^EiiSAAASSUlWSX 

A“EAgE^Al*ifn^AAWt : W”roKlt&^fn#±W##^feWM^o 
XmM ^IIAIPA. ^AX^&m6£rMME#T^#£rt, J§E 

5. it,A# 

m o aA^ t (hmm, ffir,"in mujg a),# 


(D M. Herndon, “Epilogue, The Place of Gender within Complex, Dynamic Musical Sys¬ 
tems”, Music and Gender, University of Illinois Press, 2000,p. 348. 
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1960-1970 kmm^m^m.mmm.^, 

x\nm&, 

^^xm^jf^mmt^m k-wnkn. , jf &«# 

% T? '}£- M fr\J ift iK & 


% -At^mmw ^kn^m\x.m w *m, w MiHuttiir % mm ? a 

Sexual Identity), 

i. mwmmi 

, ia * Aft w& 
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a M Ji$*PttfiE Ai&HK. 

2. tM-EAifeA 

# «mA, EPtt^ffwi§iDMt&5Si. iwi#, e& A££3M&ff 
A$t#7 ef^fS^Jo 

3. 

MM rt A ttffi WAAAiK £n M ftj*m*P*t Att'M , AAf$ 

$^AAAAM;&, BPttfiE iP S ttA^o 

4±A'l4^J,ASBili J 5iBAtlMffiS.W ; ffA 0 

&££„ <S£3±ftii¥#ftj 16-18 ttt£WM»AW:¥*Paitt^B‘ < A&’’* 
MjJtlA -£©##’&) 

i^*±A« 

MMMm : £PASk^A-fAT^A4f A-^S A± AIR® M A A-?± A A IIW A 
A, ## o ^MI±A^«AiiiW&# MM A: A A^M#, J§ AJ^# A# . 

JH4-&& = AA-fAT;W~^t = AMJA*b«# ; Mrfr—AM = £ 

#-^- J ^ o 

WJfiJ#: ^MJWiAA${#t£ A ,H A#£«^AA*f AS*ASA W 

A«*±AS , ttAttJM ^%-5MM4k$mMM£tB5m% MM£5M 

mm 

i!A14±¥ AA A A^AffcAS^frftMM A« g »ii, 

0J3M#S afP5'JA#MflAl‘0]W^^o &^-#A^ L ll^iAAttlgA,£& 
#e^®A^^AtRWi^PS®«^T. &#A?§PfmS @ M : ^jaA»*±A 

ni w & s m a & n ia m m a , b w ik tiffl # & m & a n & m in *t a # m w w 
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% JAf £ & t fc 

*±£#Ag e&*^A5£*£#tt4H£®J:££, *±£ 

mimt±£m±£m'\%i¥jM§Lmnw:o a a,aa am a a a ma aa & r 
M, il&M# A ® ® SF®'W, *± , tt A 

1. 

AMAAiAit &M&®: a. m #«« a xmm 

g e**it 

*t aj m Mm, w , m n Aiay^im&g. ft $ 

mmimmt&9: 

wttxfA, & 

m£tk&&m£mM&iBi i, ian# ga«t«it,M 
$3 Aim^m ±&ta£M^j£-'gmim mwm . 

2 . 

asaAMAR fi rmm & a # a wja a® am 
H,RiTItt)itt«S*iM±$.ifl]ftSga^iJtifi##i:tt. 

3. MM^slAAAftMA 

“&»”]£ B“«£flT, ttitTtt^»J^I W*Ai>, MA ■£ H #fr A 1 A, ® Wife 
,®®ifeMlt^ s W 

&tt, M J! A A A AftiS W“Jtir. $P EHW—A*,ffgt±f§AjfMMAft 
AA*A,raam±Att3yiA^&MAAfcfcAAtt;®,AAAffiA-£gil 
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m=% , m^k x%m& , m xwmmm, {m%*m 


% i£: 


, s. e& > mmmfr a® , mm\ mmft® . 


(j$£«£»fc»,2003 4-# 2 J6i) 




#JfcA£ 3 &*lrW&: 


a 




§%3:ft 




*$T JK« A WA » J|»(2001) “Ethnomusicology”^ g W, EBB# 

^Hftm^fn^ft®±it^^A^CEthnomusicology)^W^M®^TifW 

A&nxitmnr 

irwii^. iifss^w^ft^^^nwxft^s^^^. sm.&Hfc 

AMWfrAfsL 

a a mr &fr#& m% &&, &.&&&&&% wsisi©#. 
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#”-£■& £4W£ : 4* 


1 . “^^c”(Dispersion) 

“^t5[A«“^t5C(Dispersion)”,^g#^,l-Aft«((^M • IB^»WiS 
IS^I^AAbu 586 AMA^!ftAAMEfckftAMmi^±i5 6UAmi(Mi(A 


® «+& • iH^»#-flt)&t Deut. 28 + 25 +,30 + 4 +,John. £ 7 + 0 
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iam(^mmmui993 

. Afil S HJfr W± 

ifcXf£”;M(Robin Cohen)sMM I^Wt 

n&.ximn^. «$pjt 

20 miosm# 

mm»ttamim£f8A-,3)&itM±<mmwA^mo 

2 . “Alik"(Enclave) 

«ftJ#53AAIsh xrXJT’M# 

Ji“*AaitrtWMft^-a^-±AlP!±”ffl“ftftXA^4 5 ^/h#^”c® m 

&A^mmmmMmxit±m—vi v. s. fc®f&». 

IS[Wjft§y,AIIA|gM,MiA|WIM”®o iltll«(Kay Kaufman Shelemay)ft«^& 

nmr®. n ^imikmm&m 


0 Bill Ashcroft. Gareth Griffiths, and Helen Tiffin, Key Concepts in Post-Colonial 
Studies. London and New York; Routledge, 1998, pp. 68“ 70. 

@ Robin Cohen, Global Diasporas ■. An Introduction , London: UCL Press, 1997. 

@ fife .£-#i2fi : « £iX #», Jl a * fait , 2004„ 

© #?i£s:«tit£#-« V.S. #&£^£>>.&*:&&A£.ibj{SL 

£L,2003,^ 37-39 5„ 

© Kay Kaufman Shelemay, Soundscapes -.Exploring Music in a Changing World, second 
edition, 2006, 423 — 460. 
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■m&m mftm, . & s m *m ■“ nm ”am 
E‘W^M”MW,“^±tfe”Mww^^;f^Mfi mMm£±mz,mm 

ffi. 

%“% $t”-i-ft* w?f£ : &>&j* se.4*. 


mfc , Ai6W Jir M, 

tsc”#^ mi n. . 

skt ifcih, %mm M±^m, ,« t mt a^ w ® vw&, i±^f a , * 

,ili±fl5£fflft* 20 ttt*2A0A¥ft 

w’ n m^mmm, Aftfn«# g * era a#”#tE, m a® 
^*mxiV‘tmw’^&*?mM®“Ximn\“XMm”M“xm\n”ft 

MtrA«±«A*±Mw&£?s>>a85o- 


© -20-ttfrfe=.W + 4-RJi^#<, 

#“-«-*TLifc”W>B5*.^A*it.'ffc*3Lffl#>,#.«-S-*«A),2010 4J5 1 *. 

J, i:^«^”#JSL#«tfe-^ fc :-#-1- fcy*©fPJ5 Aft &# U*^*r », #. F$#it± 

& :« # ^ fU£-g- * 5Ut », A^-t- * ^ F& sb JfctfA, 2010 „ 
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1950,1998—2005) 1 ® ), « ±» A)$ S *fc K $ % & ft tS »® fH« 943~ 1944 ft 

±^4 

mr uj ^^(1943-1944 

#, , m%%tm TftA« mmmmmn im*—ia 

«« &r ft$r Aft^ra ft, »# a&A ft## w ah#*^ 

AlUfftAftftAMftft. &@^W!£ftffi,MII§ft#M(Ronald Rid- 

#XfH 1970 »M^7ftA*±Elvftfflft,ftir&ft 

ffcft , ^J, ; £S, ft if, PI ft; t^li fflS WttiftHfift « iWM 

ftfU&tfftrMftgfrC Helen Myers) 6ftft#A/£ 

i£«AW#ft>>®ft^®T • A • $«il® I PIA)>®f. “^fT^ftAft«#J 

Ashcroft>^^*^((^aiKW 
^El^A®^Kf4^(Robin Cohen){(#;;^^i£#ii:X|tlft(Stuart Hall)« AftAI^] 
(Bruno Nettl)«AM(U#ftsAft:fta#^aAiMlim^f: : l£ 


(D %£>TA±&fck*±Ert-fr&4L%r)X1850—1950,1998—2005),¥r&ik/HU±,2007 c 
© ;^iEiT:«A>4^A^R?iE^-3-if;A^)),«.«-t-^2A»,1998 4^ 4 4>1,£ 7-13 

© ^4E.>T:« 1943—1944 %- A^-tecr fis ;t|s #j -#■ /f, 4.#-A$Ti,A$HitE ffiirfci-te 

A—»,^.«-3-*t;A»,1999 3$,$ 21-26 £ „ 

i£j<7^1g>>,ft<<ft.f,2X>>,2009 4|l 4 &,% 108-114 H a 

© Bruno Nettl ed. , Eight Urban Music Culture -.Tradition and Change, University of Il¬ 
linois Press, 1978. 

® Helen Myers, "Indian, East Indian, and West Indian Music in Felicity, Trinidad”, 
Ethnomusicology and Modem Music History, edited by Stephen Blum, Philip V. Bohlman,and 
Daniesl M. Neuman, University of Illinois Press, 1991. 

© w$f • S. • #:«Ji®#'f J SAK;§-SS-;td£ife&*A,1960 i> 
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iAIf*(Timothy Rice)+ 

jS,fn6*»^fiii«ii“t*gflifi!iHi$(i, bpsho Mm , i&mr sifen* , 

HiiJ'“W ^ tfje* 5 fe w W 3 KiS:, * 0 ^ T W#ifc &&& 

((XitJtrn —W V. s. &#fc#>h3gW&R:fcttffl&», WMI# Mc^sfrffc. 

35-2.? u &fL m 4tfc*Lfc*ftfC. s $L% $# 

i. 

“StnfcM* 

JH. »f^(Mark Slobin)ft«®jtft^:TOW#IRS! : t^»^t I t J i^*,^SlF,Afe 

f$iA.|W], Mef .£f;IE£hT : i£—iAIWJ fftp^ll'«® 

*A|WL 


© fin *.«^-*X^)>,20012J0J. 

(2> #S8»^:<^<fc:AMH'3£^*i.»,Jb^i*t^##A*trfJ«L*,2006. 

© ^ivT:«iti:'f^>:®55-^4-mt!-#-.f>»,#.«tS-S-*#».1994 4^ 1 Jfc. 
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iwi^ raAftiAiNitiN . 

in w in mm^m , w m- w km 

*a. Sitk,AT#RW*INW^ffM,AT#$ioAA:W,M^|w|fPII3M, 

mmm&mmmn u mi&& ”ww^^ w, & r# Axtuc^ m& m«# 

^ft,-w¥itrWH?i7pw^A^xfn»iG0A«MW#@m^^T«tt^@,H 

*,3fegr3fc6UiM^A#IXt£i> 

#@l. 

2. A A'^’/AIN 

mm &. na aai-a a*n 

W *, Sl“-W’M^m Airt&M, 0 

ft a . wm , # jg mm&, ®*r w a© , 

3ft££x*H«rii4£AW&W&*#tfJ, 

M±Jl-#AT?iMAfnWA'ftiSJ^W-#mf0^g»Ajn3iil^:A^JirfTA,* 


® ^@J»4F:«4rJ^'tti:5tB>qJt^4*i»,*^:^##3t*fcsbJfS.^,2006 o 

© ft jt *T.« ft :*Rife-fr* ^Stt JUJLft ft £#u£)>, <W t a-t-* *), 1999 4# 2 $. 

® #?l iif ta4i4^#tb^1,2006,^ 17 ft 0 

0 Bruno Nettl ed. , Eight Urban Music Culture : Tradition and Change , University of Il¬ 
linois Press, 1978. 





WHrgfifcfciR. 

aie±m *mmxm ^ mmsb m 

g££»»f*&o l-^,“Wtt"»ffrtS|5^Ji^7nW. ttin, 

1992 ^W5t6^±»W^-ft^RfPffefn*±«W^-^.-lfc^® 

mtmAXitimmx 

tsAo 0 

m\ ,»$&##* spmsk murnit . fsriMfc am®. 

IslsAT^ill^ACo 

MM£ W ,-mAm'XM &&W /’“^fAAI^H AM# ,fiii#fit MT ,^AmA 

^wmm^A3\ u x^±^^^x^iAn‘xmm-^mxit u} mv\^ 

AiA(pIfP*iA|5]^WS51tl±,il^Miia^-WA^iA[WI 0 SilfcASU:* 

M'?T* 


® Kay Kaufman Shelemay, Sound sea pes : Exploring Music in a Changing World, second 
edition, 2006, pp. 236—264. 

© lS]_h,$ 423-460 ft. 



314 


si wie«h^$^iwi ®rnm 


& 

<<V2 


& 


^^mm\rm,nmmxMmmmm”mm\rmi£mmfo* *$±,# 
^r ximm &w ®.xvt“nw n mw- 


0 » #.«-$-*«*». 2008 ^ 1 ? 3 $) 


© ^i£vT:«®AR J ^-f-f>#S-fe^^>55il^it»,ft«t@-f-^^»a999 -^^ 2M> 






■fit# 

.fcSfttttJMSW ,£*«£fr ?*£ WfP|p|, MM «3fci4 AJsX 

&m&. mm&A 21 


%-*$ + ;>55i. 

i 953 ^,-ir#ttw^ 7 n^:ft^^i 5 :Wa^“SI^ : i 1 ^ii:W^^”(iSME)^i 

To Sjtfc^fra949 

>ig&* ®t&(Charles Seeger),#-^|l|^ ; g-^®^^^j«!l 

• ^fKVanett Lawl- 

1951 1953 ^mmmu^&wcn£ii$L±LTn& 

• ffii). SP*WMW^#£#±lM^j£ • 

(1988-2003) mn &: 1949 £g E fc M# W , Ji s pt tt w^#j& 
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• m&&mmw 1953 

^£W^>££fl^iSL±ft$,i£—1951—1953 %-mw. 

w; -'t'W&tm&tt mnmm® -, mmm^mhu j l 

xtm*m&*kmtonm&o” (I > 

\m , A^^fpt% xm^m s, ym&itxikm 

MW^XT^ftiPl^ ^»f • 

ft%Xib”&Mi &, TGifcfl^jfc ft W+»r g£ JB o 

1963 ^ 6 M ,31 

,f£ 7&MtH 7M# 

s, am##^ ft g m s , # 

A^IWiM • «f>fPS8IS*^j®W,»*injttlWMM[6l-^aiRE¥a 


® f-st^ilft:(<@^,f>&T^&>>.&^:&©^&i^tP^X,2007,$ 31 3}„ 

© Terese M. Volk, Music, Education and MuLticulturalism , Oxford University Press, 
1998, p. 78. 
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1966 t m mw s w* 

m^m 

A H 3/SL”®4&»iA*, 

^Ji--# a P*$i£1f, *tt£!HN£& MIM A*£¥ 2»<att£* IWJ £, 

a, % A{HM*&i&MH:fr #&#£ -til W-#, *B£, ®ff] IB# ** 

ifcifrffeffTScM i r A«nff «g^-#it£J i j^. ”® 

7 w ««,& :■“MWAt 

.”© 

{k%&ni&fcmx ni o 

1967 tfKA ,mm : g&&n&.±M£ i& js toii^miis h pv&mw w« 

MW filifP 2000 


0 Terese M Volk, Music, Education and Multiculturalism , Oxford University Press, 
1998, p. 78. 

© |s] _t, % 80 # _ 

© PJ-t-o 
© l®J-t» 

© |s]®,$> 81 3f„ 

© Michael L. Mark, Contemprory Music Education Schirmer , p. 44. 





318 


n -: (i)#*i mx^'pji^gjtxitmmmmfttt ; (2m 
Kll!Mi'I4 I #Mlil£jiJffi g (3) Wftik&tikMmmi (4) 4Mv3ULM£ 

1989 * 8 n 

s£m#^®<£H$Uua985 WfljT^iSUtli,:*: 

[ji]J. K. Inohomoku^XsS^fnEpH^^^A^jWSS));[H]R. Garf- 

A. L. Kaeppler<<^W/gjII' 

ftW#^»s[£]J. Blacking((^^^;ii^^i!fW^^));[||]G. T. Jahnson« jAtiS 

Wrenger«#ffi*S£tt#* [H]C. Keil«##If 

+ E. Robertson«jfM^i±g: 

#^«^±##-^»;[to]T. Rice«W^Ji^W^Ji«^W:ft]!nijpj3EW^ 
0J». A^±S^P5JW#^T<Gia#^^AA:^^^W^^I±#A^MSf» 

&tj£Wo® 

mmmfrm , vAR^xitm^^m^mn, m 

&&&£%&$!£■&m^WL^^7txitmfhi989 ^ 

*j§B#£#Wt&£iijJK,i996 w.® 


© Terese M. Volk, Music, Education and Multiculturalism, Oxford University Press, 
1998,p. 82. 

© ?l «-#•&#.■£ it, A $tfeliM±, 2002, 

$ 333 3G 

® £,# t*£7,2003 4St® 0* 
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mm^mw^w^m^r^xmn ^,&%&am 

m^%*xikmfrm^&wxvc a § u■. 

, frm%ft^&x4k#rti»Mm¥Miii mu. 
m£±M£-wmtiiTW£it : g&&w%8.'gmm.' *&mmmmtoQa 

m.Xmmmm B. MltCBernice Reagon)3SMT^a^fn"aMAfn^^^ 

mxmmx-mmm. 

m-nxiu 

Afe^f^C i 

# 7 : A p & it # «f He # * W M S £ x A ft »*ti M £ 7 If J# SS; 

#A: @ti£g!«M7A**£7^Aft,# 

(£M®tMMa846 ^*£glf4#M • £*&«&££,&#&& 

^'lio 

A A: $.Cl #4 A## ■# A i$ # A Aft A & * ###■ ®k ASJ #A + 7 # $ 

$H + » 

(D Terese M. Volk, Music, Education and Multiculturalism , Oxford University Press, 
1998, pp. 202-204. 
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t Cl Xit A N A % 1$ # 3; $-#4#.## Aft 4 g 4 $tfMS; 

ifft»>##I«ft#t4$4ir^#ftAftMih 
1992 ^,^aa«^jfrTai^#iR«W^» 20 
w#&, , mmMLmmmmft&tk Aft, ##i*jj>t^ 

a«»$PT: 

2. *p££#PR#JB tfe] rt, 3UH44tlilfcft« 1, + A wH Af'J5E±tft 

ft®ftft^M,W;i;ft4ftCM#4^tft,#-#AW^4ft4i±4ft 
&$###* tt#£.#J.i^fm]&tt#£**p#Stt. MM,£pft- 

ftCA^AiAAftStAo ft3l£-ftf*mftA#4Aft-t£i;AW4iA 

S$, $Mft#3#A4;l:iti&ftAiS^ft$o 

M,AC!&Aft3#ftft g &^ftft,^4 44ftftfto iiiift&T$ 


© f &*%,i£d#&^£%tii!l%-},titWi&k%il!&i±,2004,% 217 M„ 
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i at*«i 
p.&ja. 

*«■* m is# #nm »a99i) & -it$ ft *# t mjfe . 

5 . - & * * f m ^ # it ra it- & & m n it : “ % it & £ a \ «■ ft a £ % 

,*M $ 0A' 4 1 ,4?'J * T AHttlfc&,fife 

# aa# ah*# a 

ffl£E¥^x£¥ + #:£#*A*#tt£W? 

ftft^ A & f ® ft *, -*&£# £ 114 ft # «/ ■£ ft ft A, A ft It ft ift At 
ft^-tMMo 

A) Ml tft«#tt, Aft ,a$#»««f-Mt, ft fp $£ 

At*#k,*fe&*fcWM8i*E. fetfft&A*^#ft*frtf£ft*P#* 

SMft § a^iTfto 

W H *, j& Ift # It /Aft ft ■# ■- # ft A, ft *fe ft ft If 1 % A ffi ft «? ft ft o X $ -ft 
», 3U'lP*7#^. 0ft Mft ft#£, £ 3ftftftAPS.Jfk 


. mim^mmftft-^&ftgm'Mffffimm^BMm'm 

wm%mm,uR®mfo®%ft^MMwmm®n,!)ifcftmm%3i))( : & 

@j> ,^M«w^cfiffi * E«AAW#n^^r*AW#ai ^mLW.Rg%.3> 
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W3&,OT# W^#*« (Contexts) f #& W*lfcSiS®5*(Musics) ; 

arm m w »w« 


3. #3 #.##&&*¥#& t *¥.#£#&& 

d#$r#. 

9. s 


® f &#&$■:«-!-&*$*&#,2004,$ 219-220 M 0 
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ft if ^(Contexts), 

a p* t # #c t # £ Vl ^, it % t * (Musics > mj # * & # # # -li xt ft & a p* m 

&#. 

l. Mfif«TfI ; 

A. $&%&%&&# ft&±#i£ft$&#is.,$--iB.4$1f&&#3K#. 

* % ft - £ *1 Sfc£ttiS U'J #*L£i§ #, W# 2 * t & # &* ft &#& + $ 

ttfHA 

#+#££# g*«# + ,tf 

D.$L-ftft£lGt, tft%--ftftftft p JftZtftttfr%$5]nftmffl, 

# ft # flil jfc #t%fcft&4r#l X li®^ o 

f. ft Am%*ix.%ifVrfcmi$&®%imt 
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o 

T*ri'J4s£#T*r^S4'*r#^. 

b. %%&mmlit * $ 

&&XMIft0MkZ,&&*:£#&£& 

D. * # # ^ 4 Jfe ft * 4 * W +, & * 3& iH tf JUr # t & to 1 1 . & n % ft 

*#*»&#&#, + #,ft ft 

&jE#LtoUAilrjEtiL%%.1i%ib*o 

3 . am* nt, #un##j $ * u Tmx: 

jE&££&Wi**i + tt$|S4K 3&-##,£#j?fl&£;fa&*S£ftfcfr4*t 

*/#*«#&? et&&*»##. 
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, e. &&£#!%.$##&&&$#. 

ft ft, X&feMto&t M + 

£ A A H A # #J A&* <f ^r Et A W A M A * * A Mj # iK ft 

t&Ao 

G. # S A 4 i(k K $ * * # t # % % * A# # * ft £■ A & t # ft ^ - &>fc 
Hft-ff# 1 ^, AI&W38.&. &# + AM# 

^± 0 © 


W±W^fl=BJ«* 21 f£WSt*^tWtfimM I I®l 
il«tf^lf«^iiftta^ , »M M**1TSfc§& A ft SI*# 

imifi a a h $$ aA^ mir j§ 

. ”ifl, AM&m4Xikgw&Mmm%i-ft>mxmim,m2.tt 
21 xmmn 

% — *$ 

& m m w * ,%±m % r m fn 

%mm,x «E&«&ft^ 3 # jr a ft tfc^M,&$?itw 

J355&iti5EM“ff6®AtfJ W, bnm“i&‘L'i&”m fr“ 0 ^iT(BPfifa#A'A'iA‘$flA” 
APB A 1 *A), ‘TON 1 A -lA’ ,& ft“ A£ Btfrtttlf^jcifcfls M&tfcW 

#, # a w#& a^sb&m . 

3£-A^*AA • #H • M±^<<AM#)>,i^ 2003 A&*^W 
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&&&&%&&& &&%ft&&Am#a$&,w* &$&+$&%■&&fin 
%,X&^%-A $, it ^ A 

frXimA” &(m\ $?+# 

*tB & 1996 ^tt# = J|ft, @tiBM + k S5l£M B tB 

i # to -^w>m, ft % mm & m b m w m * 

&«,##>, 

(-) 

1. 

2 . 

3. 

4. $&&%& 

(A) 

(=)#£$*# 

1. « 

2. *Mfc#£Sl 

3. AA 

4. &JfB 

5. #* 

6 . 

(E) tf4ftlxft 

1. 

1) «MfPM 

&!n!#&#faffitf.;fc'ft,J s Jr:& 

A Aft f*J Aft &<?««# Aft Ml $. ft ffi $ ft, Aftft ^ & fs] ffl A A ft 
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2 ) 

*&3Hn*P'fa5?# l ? R? # 

JS'J ,*&/%■G ftft£“ft X *£i£ $”tu A“ft ”&#-*£ fiM-t* 

fc^jE^ttA^tfe^Attf.#!. tfeife. 
&#*ftife;tf#MW**&*£tt«£#Jiau £W#4E. 
jsai7. 

3) £•&$«•& 

«i£f? 

cd #l , ^ w,«« &* 10 m# # # £ w at w w * ■$*. & an %®.±. * m 

-§ ?if #&,££# 9f u-t fa 4PM fa * 1 /A^#U ftMXD 

+ 

t, # M & i & & p if *'■f j& # PA, IP fct, & # £ iA % it & £ M 4 y$ t # & # 

4) 

# A % ft ft ft tt PI M ^T U /A# £ t ft X ft tt ffl fa j£ ffl *b * * iB. ft £ t 
■fftftft^Jftft % %”& t ft & £, M £ itlE £ # # ft £ tt iJ'l &. Ml *t 
tft^AMMlft&MiMM I £^ftftft,^*faM,ft3i^lft 

£ - * -t ft X ft fa .& # fat £ fa H # ft " ft # ft $ ft t- ; ftft X - * # ft ft ft 

*,Aan*ff£-*#tt£ft£®ttx*-^&A#&tt#jii#&. J£ft# 
JTftftftMftft % SftftlAPfaftftftftftftAMlft f^I^Sli## 
Ifft 

ftA£»ftft#ft,fttf]ftfaft«ft» ftftft«ftftftfaC‘iW’ftft^ 

Mftftftft^M$ft£#Mft^m^fttft^ftm&o frfe 
«, &±ft ,«ft ft ft *g ft (Rap) £&&£ $ $ fttft * m #. *6 an» a 
(ftftftft^A)£SMilA^ftftft&,ftftft£#;fafaft 
ftftMm^(MftftlBA^;§:MMDtftftft)ftM(Mftftftft37;l: 
#& Tft#ftft,^Al=! aUMPMk;i> 8 iftftft 

ftfa#ftfti^ftftft^,#HnfeftftftlEftftftft° _h,A^ftftft 
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2. f- 

sH a#£Mjft*,A#A^i]UM&Mft*^«AJ]A #r«Mi+ 

♦ ^ m ^ a a ft # ft £ & $, t in 4 * ■a # a a ft w # a m a (*i t % 

i£). 

AfM] A A + -f A#£ T ft A % &, ## tf]« A A. 

AbAWAMMA ft *ft#ffr + ,£Aff;&^jg^ 

$ft. 

A,Ml tm AA %m & m fc ft A AR A,m H t ftx#. 

A^fflftftKA^(MJ#4.IML#)o i#AA£MA«N-,A)fc 
A«AftAtfmftt^o AAAA^AAAA«£ftlfr«AA,&A 
MAMlftft*, *SAN-MM]XAft^fto #A*t£&&*Kft 
WA# A Ai& #:3 Fp £ A : A £ & A ft AA AA'J m ft P H, A ft A & l#l ft 
Ao A#AftA#AAAt^#1&#i£:!iSA#A-&^A®o 

3. MftiA 

A A ”, *6 A A AS A£P 4HI A: J*l#, , X A, A p p p .#it A A A?* A. 

l) « 

«&«AAAAAAAMj£ftAA®:AftA«(«,i$A^ 
A.AA^tAf ),tf|p|ft«A(A*.#A),AMAg*(M,A#^ 
MAAft tM(MftAAAft) A. 0r t^«# A# M A A A ft 
JtAo 





I £ tti”, MA#i£«i££j3 WAAi#, 

2) ftMUl) 

- A .Jr« 41 ft Jf 4 L «fc & #) * # # # A A £ fig # SL t A ( A ft #- # ir, % #■ 

*fctfK£*«:),te£ 

3) £«(*!# 

*MPfAW. 

i^#£. -A®, 

XMAMjIISA*Hg|^ 0 ft* (if 

& ft A It it it # & : J% #■ £ ® "ft * *P fafa ft * . 

4) $JA 

£ A A A fa$ A -ft % ft ft ft * A ft & ? fa A A * fafai£«fafa fa «/ 
9S? tA®fa^«fafafaP£#iJ + fafa&^? U£«fafai!r? 

$ s,0,AfafafaTfa^^##^Afafa£pAfaMEPAM,i&fa,« 

fafafafaJIAttg *#jfail 0 6Jfa&i?*t££i&j|fr $##$o faAfafa^fa 
-fa#fa$fafa^,s!cfaftfaA#iBfatfafa 0 $Jfaft*#t£tt2a&:£ 
*faAfafafafafa^AAfa^ft,ffe*«fafa*fa^#K#fafaAII6<Jfa 

5) faA 

faAfafa&3#,Xfafatfe-A#^j3-A,*-fafa^T--fa? fafafa 
i£«fajfa4? fa«M«MfaA»fa;^? fa^fafafafafa^IE 
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$ft? 

##-f , £ it # 'It % ■T, * ft £ p* ^ % - # ■“ ^ 

# W * A "f M3 ft * ft . * J3 - * £ ft * ft +, MI 

if Ml -t ft .££ n #3# It*i±i tt N- £ ft S. ft Hi X A $ H. 

6) J^lftiE^ 

3jt # ft lift 34 # ^ # # ft # "frJit 

fttfc^ftft£^£iA3l ^#A3n#i® 

#l««4h MPfti/ptMft? ;AftMftPA^M,ftt&ftAM]^ 

ft #j A @ ft,^ft£-#i£#34ft3Aftlp$f #j|iftyS-^ 0 
4. -tft^tfUAft 

ft. ± # & % ft ftj ^ X ftft ft ft'“ ft W : ” £ t ft Ml ft #, & f ] ft &<9r i'J & tf] A 

^ i87o«^ 

4500 ft^jftftM® 

t3WA« 5'J + Sftftft Wf ^ ^ft ft & #, i&ift # M1 ft tB €^i4E# 

i ft^g-ft ft ftil tB ^ ffil & & : it $<J ife Hi ft H, ft f] &*/? 

ft # $j ife # A £ ft ft N «/« £ * ft- A ? 'S ft A -t ft & ft JA & Ifc 10 04 ft A 
$lft^,ft^pftftBkftftll^ft^j|[Jti:$? 

ft ® ft if 4 £ - # ft M ft ft, # =* tf 1» £ # £ R N t ft it ft ft A 3fl o ^ 

3±ft ^ AftM ft ^4i AM ^, £p « ftA# M # ft- ft $ $ ft, 0 # ft x4 
ftftrfl: A w*>IM ft-ft#>|£,ft«Ji AftAJft if ft ftA fsj ft «t A ft ft 
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£ # $] 7 A f 1 ± $ # $ ft 6<i A Jk . ih *b, i * it r % ft m Bd-, * t M ft A it to 

S^A*3£&#AAft,&$MMAilA^ 3£Jk u ft&$■*”%%$ 
19 Mxik^-#tf^ 20 

IMF £«rtt(-t*x:SE), 0 », ^ 0 

#^+-i, *e mmmmK^m w, 

fcAgi^Zm# • »r?&^(«rjia#^A^#^±^)lfc#-^Ti«:^tt««lS 
ii-.SE^iW^^JWifc^lpm^TWiSA^^Waj^fP^K. affrfrinT. 

M? 

&Ml0AiJig 
fnjftfeiXN&A ^f»t,*M“l : ^”-aitJ®|SlJg. £B#i£A^£U. 

: “w/s : «##& bp ji-m±i£?«, xMgm 

^ra. mmm,&m&±.&$i'&5Bm,ftm,isL 

; «m s w-'M&e^BSN-, & xt w aa; 

© f3t^:«-frfe4LS.tBHHS*ir >.*£** &*.#*«.#, 2002,# 54 

-70 
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a#£—'E ttfciis.&gSM'Eftjse 
iwi„ $q»£-#,anffiift &ms &*, m«m#, 

mxAmt^^Mx^^Rm^mxit^mmm^m. 
&m%&”&-mMKiiii,mi : g&ft$iXitM-^mmi&m&fr' mm,mm 
wm*g &&jshj, mjs,m 

MRXitffm ^P'MM3EAWlRIA(Ganga)fnttA&(Becar- 
ac)fCP|,®AA(Tuvan)6UBtWflI&,g^^W^,HB#^IW^^S&^(Trin- 
idadian,m%3imm%)mffig ] z-®,,mmft3%nz&it,i962 «AAmi* 
8, - 


i&.?. In o 

m% . 1£M m±£3l}£«J-AM AA, ISR&mg 

£?£WA4. 

®o i^L^v$mmm,mm&mmmz‘\mmxi&)AM;Z-, m&%mmn® 
-#,sia* mm . 
ix a: Aa 1*1-. 

mnm& pt mm^L-w,mmmmmxm& . lEiLmmumuM 

*ntx^x&MMX£femgftxik 
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+. W&irn* wxt^fnx* o 

#£?g£££&&3£ii* ,#&its&ci unza*, iiKtftina*#^ 
mmmmmxitmmro ®»^wM«(Girost)^^AfjMi:sM 

ifefna^, a . 

m. 

AM#£,AH , g &. -5 jtfcN H ,U mm& H VJ .$> 

g Efe nr*fi n ^iiiifra, ^-ff mmm, nfmmm , m , 

mmm\ w %%, ^niSwtuiWfta * wi* ^ Jt ep ( Tak), 0 * w r 

«Sfci5|A^,f!lT6tls)cR«^To 

titmt g bmmma&o &-s xtt*Mf&mw m 

im^xvc^,mw 
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a . mm r, mm&%m%m%im . *&ir* 
icffm ft a® #7 1^^ *3£# w-® zm , m 

m& 

rntm,#&,#&®&&» * ®&^&m w* 

m&mmmma. 3 

miiM:mp. *%isi&frmTmi?ffip&m®&*ftVEm‘&m § ® A^a 
&%&%& . mim s m 

W7M±77lftitMo 

(Ganga) VXB& j* ft fit * ®^P . 

W^**? XJ7f4M#-7^n B n j£-715i 0Jl 

7f^p H p^^OT 0 7 wa wu # % z 

a^ft, ; &fe,uj[S'em(Bi®iik*aF^wM. 

0 ft, bpaii ± 7 #/b ra® ,im 0 m&& 

. mm&mmmffittifi m m&&rn^^m 7^ ft 





«rW**t ,Mmi±& 

:£#^»Af£ffi»BPA?£«? Ml^fhkffi? KSMK# 
^g#^o WittriW 

imftMwm^mMmtiivm&JtffinmMXikMM, mp&#rmjmm 

&M», *6 W^f^#fe*ScifeEtt #J#E3£ A T Sit & IBJ-W&ff ^ 

frf££|SlM^o 

## , infflXtifeJRj&; lit## & j£ ;# 




® Faculty Manual, Exploring the World of Music , by Educational Film Center, Pacific 
Street Films and the Annenberg/CPB Project, 1999. 

© Nettl,Capwell,Turino,Bohlman,and Wong,Excursions in World Music , 2003. 
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ft * ft t 4 ft##jft »ft iaa i, ummn 

ft, ft£,#ep£-#&)»;fc#frir*&j|i]fp^£#f-ft&£ft&tt:® 1 j&, 

M #J ft a, 8 a « fc ftifl. s it, llfl ft ft *r «£. 

ft*/# 3 

$ \ f] ft f& ffi fr ft S ft M A . & f 1 ft m ft tf ft- ft & A, tt ft It # £ T . 

3Ul-ftft^ftft(iTftAlt«)- 

ft it ft ft t ft ft ft , ftf t f] ft IU a# ft ft ft *Nfe fl iftftft ft ft t, ft 

PAftg aftttffiaftiffts. &lls#£,tf]3PAiMiAft# 


■fir^e"^ 


ft] 






&±?fc£ft,£4±£&flBi-##E«#$£ ftitM mft t«- 

4 ft ft I ft^,IE^iftftl'i]ftft^^ft4if- 

#,4-##ft&Mf^. CD 

ft A -Mftmftft -*K£ t-#(1066 «IA 

>]W*ftif),-ftilE^Af]ftt#ftftft I &tttft#& 

nmftft£ 

££fclfc&*pjfc. 

Hfetf ft t Mlj|y)Hi«ft,ffift ftft, ft ft ft K,&if # *ftM 

ftga^ftftntftc 
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i> 

f'Jo «^3IA4^ib1?tBJF 
AAMj$4o 

€ $r 1&t A ^ If] If & $ # % M i% * $ H £ t & ft ft #1 & *, ® ^ it * ft ft ft 

3t^^W#)ll,IEiPHtf®MW,'e$llT^^^W^“^aM^”W^^ 








% 

20 , SUfc&^ft S JH# 

m A£jg. “* imiM.mm” > “£ £4k”, ■“M rt a-mwa” > “±&-g 

ttiWSii, ffiJilJMH*ttMj§S:i&. tm 

1. AA^iA.f-^ 

“# flcfcM, Siit^A^M S MMiKM 

TO^W^^/MusicsA 

W, ; A MiURfB* JiAPI W, ^ UWmmVaM*ffi * AW 

itWMA®AKW,nTW#i7iR?iJWA^^&*A= A 

iAWPJW“A^”WAffiSW«^^W < ‘A®A3iH#^|W|-W,M^I'B]^WfT 
mj^imnm,mmm^Rm,Ainjf^Mnmn QWiURtsAJiwm 
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Ammxmm rt vm&&&wm 

£0 T 20 M, 

fa". 

±JJC,S^M±^^:liife,®W«fW«E$^#*l^fll^tt. Iff 

w*?iii, &m «, mm m%;% &%&-&&&%&& . mi 

^a % ,mtoT%n,m&m<& a mm&, n. 

mr 20 m^M^Tt^wm^^umm” 
m^,mmMmm^m7ui&mmmmm. m£wam#i%n&,& 
&R^ 7 'mji 7 'm£^mMx£imvEW» fi 7 ■. 

wsa.roa-ff^a^^j&^nT^i^w. 

was,M^i^±MS±wwaii]» 0 waii#*a^^w“isi”0f@TW 

ffi“?TWW”£l£ 

tb“s*hra’WWT^o ■. ixmx%myj&> 

*m r^- 7 ', is##.,jsjnr « ^ 

atiWRS. -&%& 

tMnifc. 
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% * A^iAiRX#;£ + - ££?& fli*f&<XA), AJi# 

,&* S ^I4^SMA£«± 

a w jgaft® im^TMSiss. 
ft. 

^W. 

l±K^>IWtirit*,MIM*JWiff. KMJi 
AJ7,A4’X^tX,Xfil^£AXii!tjgAX,j®njTj£W. ffn^A^JiliJi^ 
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#■) i^hTjV ; ;fA<zb^ ^ AM. tbs ){S.^i • 2001 .“ ?1 ife'”^ 6 3} „ 
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® • -fto ■Aikftm,(.&tii : i$), & t: t S*±A£|-#if;ftUA,1998,$ 13 
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© #-JSL & it sfl i £& :« — #&*£ =f # # S &-#- J. i£iH£ ^ , _k >$■ A. R, * 

<M±,1997, $ 16 S„ 

© fl ®.:«f ^3LX3Ht3’Jl>)),(&--Jl%-i$),&t-. =. J& 4^,1989 0 

© aM- ^^),Ji^i:ilj&t±,i992 0 

© ■^mfi I Ar:«^-fi ; lf^atfr»,(3l-«.i^if),t^tb^i,1994 c , 

© 1984 ),<&$*.ISA 

&:<(S4± M, % £ - fcSLKa #X14», (If:*Mf-i*),4bTfC : &# it J&iA,2004, # 466 S . 
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a, mjsmm ® ft,t mm, s&ft * , a#, «r, sm um^nnj 

® Gayatri Chakravorty Spivak, Death of A Discipline, New York; Columbia University 
Press, p. 2003. 
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u%mnm , a a aj« r. fm-6£“#n w ®^—mairt ra 
m^maMBmimmr^Ammmmo sw^»#,sfcia^r^#iH4 



358 


ha^-^s 

iTAmi)&*gft^&xikM^mMmmMmMgmmm-m,Mi&3G^ 

tiWo”® 

fsznmA&mkm&i&ftwm. 
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SFfcter”. &£-lkAM¥M&^,&£iXXMM&J¥^&W-&%-. u AM¥ 

+m s a w^±( 5 j®, a m &®»6 w a±^ ,x*& w a±^ >iSi£ w A±ft ,&& 

±{kWi«Tffi 0 5 tt#^A^MW,“SifeW^±ft”StM* 5 ia®^r 

m ; “*f& m Aift’Wffl A±tt , “iS® ®A±it”& 


® A# fciW&'HlU^fc #K&£#**,£#***£: K:lb1C ! /^-£- 
£ *«.*£, 1964,# 112-123 

© #5r4Sfci.^i«R.^^A*^W igi.fAii AK, tb ^1,2005, 

% 1 If. 
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‘mftftfiMft# ftft «rf&nfc. ft MXitM MM, *1*1 R 

iAm±£Xitmm*MX;mr.^mxik,&Mi$mMAm¥%fcik& a w®« 
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nm ft Mftfreftj mn., «ftft>^« 
mm * * iwi mwmim — 

m ,, ?m mmmm^ w mm w , mm $ 

xk, je« w s “ Ai^ft 

Contact Zone gM^, 

iwi ft it:#* w#a ft-s a „■ b ® a# w & mm 

tttiwrtwjfft. 


© :XiLixAR i !bXS.^±,2005,^ 434, 

435 3? „ 
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Blacking, John (Arthur Randoll) 

(b Guildford, 22 Oct 1928; d Belfast, 24 Jan 1990). British anthropologist and 
ethnomusicologist. Raised in the Anglican environment of Salisbury Cathedral 
close, his father, the cathedral architect, was closely concerned with the restora¬ 
tion of the Sarum rite and with the Dolmetsch early music revival. Blacking 
served as a commissioned officer in the Coldstream Guards, with active service in 
Malaya (1948—1949), where the exposure to Malay, Chinese and Indian cul¬ 
tures was a formative experience. He read anthropology and archaeology at Cam¬ 
bridge (1949—1952) with Meyer Fortes and in 1954 he was appointed musicolo¬ 
gist in Hugh Tracey’s International Library of African Music, Johannesburg. 
From 1956 to 1958 he carried out 22 months of fieldwork in the Venda area of 
Northern Transvaal, establishing his international reputation as an ethnomusicol¬ 
ogist. In 1959 he was appointed lecturer in social anthropology and African gov¬ 
ernment at the University of Witwatersrand, and in 1965 he was appointed pro¬ 
fessor and head of the department. In 1970 he was made professor of social an¬ 
thropology at Queen’s University, Belfast, which under his direction became an 
internationally renowned centre for ethnomusicology, attracting students from 
many parts of the world, particularly Africa. He was president of the Society for 
Ethnomusicology (1982—1983) and founded the European Seminar in Ethnomu¬ 
sicology. 

Blacking’s reputation was established by Hoxv Musical is Man ?, a book based 
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on ths John Danz Lectures he delivered at the University of Washington in 1971. 
He championed the anthropological approach in ethnomusicology, while not un¬ 
derplaying the musicological side of the discipline. A keen classical pianist 
throughout his life, his theorizing about music passed through a number of sta¬ 
ges, from functionalism, to structuralism and phenomenological transactional- 
ism, and his thinking was much influenced by his anthropologist colleagues at 
Queen’s. He published significant articles on most of the debated issues in ethno¬ 
musicology, and in later years he returned to a concern with dance that had star¬ 
ted with his research on Venda girls’ initiation schools. 

(JOHN BAILY) 


Boas, Franz 

(b Minden, 9 July 1858; d New York, 21 Dec 1942). American anthropologist 
and ethnomusicologist of German birth. He was trained at Heidelberg, Berlin 
and Kiel as a physicist and geographer (1877—1881), and, having gone to 
Baffinland, North America, to do a survey of Cumberland Sound, he went on to 
compare Inuit perceptions of space with his own technical mapping. It was during 
his stay among the Inuits in 1883—1884, that he formulated the anthropological 
perspectives and field methodology that was to shape the character of early 20th- 
century American anthropology. On his return to Berlin, he became interested in 
the methods used by Carl Stumpf, Hornbostel and Herzog in the study of music 
in other cultures. In 1886 Boas returned to North America to work among the 
Bella Coola Indians of the Pacific Northwest coast; in 1888 he took a post teach¬ 
ing anthropology at Clark University and settled in the USA, having decided to 
make Amerindians the centre of his anthropological work. 

Boas was well acquainted with other pioneers in the study of Amerindian mu¬ 
sic, including Alice Cunningham Fletcher, J. Walter Fewkes and Frances 
Densmore, with whom he was associated through the Bureau of American Eth¬ 
nology. For some publications Boas and Fletcher shared the services of John 
Comfort Fillmore as transcriber for their recordings of Amerindian melodies and 
in 1893, while chief anthropological assistant at the World’s Columbian Exposi¬ 
tion in Chicago, he and Benjamin Ives Gilman simultaneously recorded a perform¬ 
ance in the Kwakiutl exhibit. 

Boas was professor of anthropology at Columbia University (1899—1936), and 
in his teaching he emphasized that music was vital to the integrated ethnological 
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study of indigenous cultures. While curator of ethnology at the American Muse¬ 
um of Natural History (1901—1905), Boas organized the Jesup North Pacific Ex¬ 
pedition (1902—1906), the first comprehensive anthropological survey of the 
north circumpolar region, during which he and his associates made sound and 
film recordings. He urged his students to collect music along with other ethno¬ 
logical data. He recorded much material among the Kwakiutl and neighbouring 
tribes in British Columbia and among the Yoruba in Africa. His publications of 
the period 1887—1900 include many transcriptions: ‘The Central Eskimo’ 
(1888) and ‘The Social Organization and the Secret Societies of the Kwakiutl In¬ 
dians’ (1897) served as models for later ethnological treatises that included mu¬ 
sic. After 1900 Boas developed a keen interest in linguistics and the closely linked 
oral arts and their accompanying forms (tale and myth, poetry, music and 
dance), emphasizing the interrelationship of different aspects of culture within 
the whole cultural frame. His publications (over 600 items) often included song 
texts with translations. 

(SUE CAROLE De VALE/R) 


Bohlman, Philip V(ilas) 

(b Boscobel, WI, 8 Aug 1952). American ethnomusicologist. He received the 
BM in piano at the University of Wisconsin-Madison in 1975, and the MM in 
1980 and the PhD in 1984 in musicology and ethnomusicology at the University of 
Illinois at Urbana-Champaign with Bruno Nettl and Alexander Ringer; he also 
studied for two years at the Hebrew University of Jerusalem with Amnon Shi- 
loah, 1980—1982. He was assistant professor at MacMurray College (1982— 
1984) and the University of Illinois at Chicago (1985—1987) before joining the 
faculty at the University of Chicago, where he was appointed professor in 1999. 
He was visiting professor at the University of Vienna, 1995—1996. In 1997 he 
was awarded the Dent medal. 

Bohlman’s work may be characterized as a sustained critique of modernity, 
canon-formation and the monumentalization of 19th-century Austro-German mu¬ 
sical practice through an ethnographic engagement with the ‘others’ of Europe, 
whether on, or within its margins. His earlier work investigated music-making a- 
mong immigrant Jews in early 20th-century Palestine; his later work brings eth¬ 
nographic critique back to the centre, exploring popular religious, street aYd folk 
musics in Vienna and elsewhere in Central Europe. Other areas of research in- 
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elude immigrant and ‘ethnic’ folk musics in America, and the intellectual history 
of ethnomusicology. In addition to extensive publications in these areas, Bohl- 
man is editor of the series Recent Researches in the Oral Traditions of Music and 
co-editor (with Bruno Nettl) of ‘Chicago Studies in Ethnomusicology’. 

(MARTIN STOKES) 


Boulton [nee Craytor], Laura 

(b Conneaut, OH, 1899; d Bathesda, MD, 16 Oct 1980). American ethnomu- 
sicologist. After studying singing at Western Reserve University, she took the 
degree at Denison University and gained the doctorate at the University of Chica¬ 
go. From 1929 to 1979 she participated in 40 expeditions in which she recorded 
music of the peoples of Africa, South America, Alaska, Eastern Europe and the 
South Pacific; her travels were sponsored by various institutions, including the 
American Museum of Natural History, the University of Chicago and the Carne¬ 
gie Institute. She taught at the University of Chicago (1931—1933) and the Uni¬ 
versity of California (1946—1949), was a founder-member of the Society for 
Ethnomusicology and was director of the Laura Boulton Collection of Traditional 
and Liturgical Music at Columbia University (1967—1972) and the Laura Boul¬ 
ton Collection of World Music and Musical Instruments at Arizona State Univer¬ 
sity (1972—1977). She produced documentary films for the National Film Board 
of Canada and a number of recordings of traditional music for Folkways, and her 
writings include The Music Hunter ■ the Autobiography of a Career (Neva York , 
1969) and Musical Instruments of World Cultures (New York, 1972). 

Her instrument collection is housed in Mathers Museum at Indiana University, 
and her recordings and correspondence are located at the same university in the 
Archives of Traditional Music. 

(PAULA MORGAN/FRANK GUNDERSON) 


Densmore, Frances 

( b Red Wing, MN, 21 May 1867; d Red Wing, 5 June 1957). American eth- 
nomusicologist. She received her early musical education at the Oberlin Conser¬ 
vatory of Music, Ohio, where she studied the piano, organ and harmony; later 
she was a piano pupil of Carl Baermann in Boston and of Leopold Godowsky, and 
studied counterpoint with John K. Paine at Harvard University. A pioneer in the 
study of Amerindian music, she became interested in the subject in 1893 after 



364 


reading reports of Alice C. Fletcher’s work; she pursued this highly specialized 
field of study with unflagging energy until her death. In 1901 she wrote down for 
the first time songs from a Sioux woman near Red Wing. In 1904 she studied Fil¬ 
ipino music at the St Louis Exposition, and notated the song of Geronimo, the 
famous Apache chief. In 1905 she visited the White Earth Reservation in Minne¬ 
sota to observe the Chippewa, and made her first field trip at Grand Portage on 
the north shore of Lake Superior. In 1907 her work was recognized by the Bureau 
of American Ethnology of the Smithsonian Institution and she was made a Col¬ 
laborator, a title which she held for the next 50 years. During this period the Bu¬ 
reau published 13 of her monographs on Amerindian music, five anthropological 
studies and one paper in the Annual Report series. 

From her first book, Chippewa Music (1910—1913/R) , she displayed her a- 
bility as an observant ethnographer and a conscientious analyst of music. In addi¬ 
tion to tribal monographs she contributed articles to many journals as a means of 
interpreting Amerindian culture to a larger public. The American Indians and 
their Music (1926) was written as an introduction for the lay reader. From her 
recordings kept in the Library of Congress seven LP records have been issued. 

(WILLARD RHODES) 


Ellis [Sharpe], Alexander J(ohn) 

( b Hoxton, London, 14 June 1814; d London, 28 Oct 1890). English philolo¬ 
gist and mathematician. His surname was changed in recognition of a legacy from 
a relative named Ellis, which made possible a life of independent and active schol¬ 
arship. He was educated at Shrewsbury, Eton and Cambridge, where he read 
mathematics and classics. At first a mathematician, he became an important phi¬ 
lologist who did more than any other scholar to advance the scientific study of 
English pronunciation. Intrigued by the pitch of vocal sounds, he became a writ¬ 
er on scientific aspects of music. He was elected a Fellow of the Royal Society in 
1864. His musical studies led to an English translation of Helmholtz’s Die Lehre 
von den Tonempfindungen ; its second edition (London, 1885) contains an ap¬ 
pendix consisting of a summary of Ellis’s own papers on musical scales, theory of 
harmony, temperament and pitch, added with Helmholtz’s approval. Ellis’s 
view of harmony and temperament is controversial because it derived from the i- 
dea that music has a discoverable scientific basis, but his essay, ‘On the History 
of Musical Pitch’ (1880), is obligatory reading. In this essay Ellis describes that 
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he ha(l ‘purposely relied on mechanical evaluation, to the exclusion of mere esti¬ 
mation of ear' in his studies of pitch. It is highly unlikley, however, that there 
was any truth in the description of him as ‘ tone-deaf ’ (as given in E. J. 
Hipkins’s MS A Few Notes on the Engaging Personality of Dr. A. J. Ellis, 
GB-Lbl). 

(W. R THOMAS, J. J. K. RHODES/R) 


Feld, Steven 

(b Philadelphia, 20 Aug 1949). American ethnomusicologist. He was educated 
at Hofstra University (BA 1971), studying with Colin Turnbull, and at Indiana 
University, where he earned the PhD with a dissertation on sound and sentiment 
in 1979 under Alan Merriam. From 1980 to 1985 he was professor of communica¬ 
tions at Pennsylvania University, after which he became professor of anthropolo¬ 
gy and music at Texas University, Austin (1985—1995). In 1995 he became pro¬ 
fessor of anthropology at the University of California, Santa Cruz, until 1997 
when he joined the same faculty at New York University. He has been the recipi¬ 
ent of several honours, including a MacArthur Foundation Fellowship (1991— 
1996), and he was named a fellow of the American Academy of Arts and Sciences 
in 1994. His areas of research and study include language and music/speech, Pa¬ 
pua New Guinea and West Papua, world music/world beat, the politics of music, 
soundscapes and acoustemology. As a performer (trombone, bass trumpet, bass 
trombone and euphonium), he has played and recorded since 1970, with the 
Leadbelly Legacy Band, the Live Action Brass Band, the Tom Guralnick Trio, 
the New Mexico Jazz Workshop and other small jazz and free improvisation en¬ 
sembles. 

(GREGORY F. BARZ) 


Fewkes, Jesse Walter 

(6 Newton, MA, 14 Nov 1850; d Forest Glen, MD, 31 May 1930). American 
ethnologist. He studied biology at Harvard (AB 1875, PhD 1877), and later 
studied at Leipzig and the University of Arizona. He was field director of the 
Hemenway Southwestern Archaeological Expedition (1889—1894), and, com¬ 
missioned by Mary Hemenway, tested the value of the phonograph for fieldwork 
in March 1890 by recording songs of the Passamaquoddy Indians in Maine. These 
were soon followed by his Zuni (1890) and Hopi Pueblo (1891) recordings which 
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were then analysed by Benjamin Ives Gilman. He was responsible for the Hemen- 
way Exhibition at the Madrid exhibition of 1892 commemorating Columbus’s dis¬ 
covery of America, and consequently received many honours. As a result of his 
work in Madrid, Hemenway later commissioned recordings by Gilman. From 
1895 to 1918 Fewkes worked as an ethnologist at the Bureau of American Ethnol¬ 
ogy in Washington, DC, becoming chief in 1918, and remaining there until his 
retirement in 1928. 

Fewkes was the first man to record exotic music for the benefit of science. His most 
important musical contributions are found in the corpus of his lifelong ethnological 
studies among the Pueblo Indians in Arizona. His legacy to ethnomusicology lies not 
only in his articles on music but also in the historical value of his many writings on ritu¬ 
al observances and ceremonials accompanied by music and dance, and those on folklore 
and language relevant to the study of musical instruments and texts. A man with chan¬ 
ging careers, Fewkes undertook extensive fieldwork in ethnology, archaeology and in¬ 
vertebrate zoology, and was a prolific writer. 

(SUE CAROLE DeVALE/R) 


Fillmore, John Comfort 

(b Franklin, CT, 4 Feb 1843; d Taftville, CT, 14 Aug 1898). American writ¬ 
er on music. He studied the organ at Oberlin College, then (1866—1867) at 
Leipzig; he held appointments at Oberlin (1867—1868), Ripon College, Wiscon¬ 
sin (1868—1878), Milwaukee College for Women (1S78—1884), Milwaukee 
School of Music (1884—1895) and Pomona College, California (1895). Fillmore 
was one of the first American writers to take a serious interest in the study of 
traditional (primarily Amerindian) musics. He believed that, according to the 
natural laws of physics and acoustics, the music of all cultures, like Western art 
music, has a harmonic basis in major and minor triads. Since few trained musici¬ 
ans shared his interest, his elaborate but misguided evolutionary scheme outli¬ 
ning the origin and development of all music received little criticism until after his 
death. Fillmore claimed to have transcribed many recordings collected by Alice 
Cunningham Fletcher, Franz Boas and others for their publications, but recent 
research does not corroborate this. His greatest contributions were his textbooks 
on Western music, which were widely read. 


(SUE CAROLE DeVALB/R) 
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Fletcher, Alice Cunningham 

(b Cuba, 15 March 1838; d Washington DC, 6 April 1923). American ethnol¬ 
ogist. She devoted herself to the study of the Great Plains Indians, so completely 
winning their confidence that she was privileged to gather data and record cere¬ 
monials and rituals not usually witnessed by non-Indians. While living on the O- 
maha reservation in 1881, she became interested in the education of the 24-year- 
old son, Francis, of Chief Joseph La Flesche. She took him to Washington where 
he lived with her, as her ‘son by adoption’, until 1910; with him, Fletcher 
wrote an important monograph on the Omaha tribe (1911). 

Fletcher, who was an assistant at the Peabody Museum of American Archaeol¬ 
ogy and Ethnology from 1882, began collecting ethnological and musical data in 
1883 among the Omaha and Dakota Indians. She also wrote about other tribes 
and kinship groups and transcribed hundreds of songs including the first complete 
record of the Pawnees’ Hako ceremony. Initially she notated melodies by ear, 
having her informants repeat each song until she was satisfied that she had an ac¬ 
curate transcription.- Soon after the pioneer field use of the Edison phonograph by 
Jesse Walter Fewkes in 1890, Fletcher adapted her procedure to incorporate it 
and that enabled her to obtain a greater quantity of material. Her wax cylinder 
recordings (1893) of Omaha and Osage songs were mostly published by the Pea¬ 
body Museum; the originals were transferred to the Archive of Folk Song at the 
Library of Congress. 

Fletcher’s discussions and articles generated considerable interest in the scien¬ 
tific and aesthetic value of Indian music among other ethnologists and musicians. 
Fewkes, an ethnologist, and Benjamin Ives Gilman, a psychologist, followed her 
with their own pioneer work, applying scientific methods to the analysis of Indian 
melodies. For technical consideration of the music she collected, Fletcher turned 
to John Comfort Fillmore, with whom she worked closely from 1893 to 1896. As 
a result Fillmore became a prolific author of articles on American Indian music. 
Contemporary American composers began to use Indian music in their composi¬ 
tions; the first was Edward MacDowell in his ‘Indian’ Suite for orchestra (op. 
48, 1890); others included C. T. Griffes and Arthur Farwell. 

Fletcher was also active in organizations, and held various offices in learned so¬ 
cieties. Her publications include 46 monographs on aspects of Indian music and 
ethnology. 


(SUE CAROLE De VALE) 



368 


Gilman, Benjamin Ives 

(b New York, 19 Feb 1852; d Boston, 18 March 1933). American psycholo¬ 
gist and ethnomusicologist. He studied at Williams College (AB 1872) and did 
postgraduate work as a Fellow in Logic at Johns Hopkins University (1881— 
1882); he then attended the University of Berlin (1882), was a graduate student 
in psychology at Harvard (1883—1885) and in 1886 studied at the University of 
Paris. He lectured at Princeton, Columbia and Harvard on the psychology of mu¬ 
sic (1890—1892) and was assistant professor of psychology at Clark University 
(1892—1893). He then became secretary of the Boston Museum of Fine Arts un¬ 
til his retirement in 1925. 

Much of Gilman's musical research was given impetus by Mary Hemenway, 
who commissioned an expedition to study the Pueblo Indians; in 1890 she entrus¬ 
ted the study of the songs to Gilman, who was the first to scientifically analyse 
Amerindian melodies through recordings. He held that the Amerindians had their 
own set of conscious norms for intervallic relationships and, in his article on Zu? 
i melodies (1891), showed minute discrepancies in the deviations from the West¬ 
ern tempered scale. Stumpf pointed out technical flaws in the equipment that af¬ 
fected the recordings’ reliability, while John Comfort Fillmore argued that the 
deviations from the Western scale were accidental and insignificant. Gilman’s 
publication nevertheless served as a model for many later treatises based on recor¬ 
ded material. 

In 1891 the Hemenway Expedition moved on to Hopi villages. The Hopi tran¬ 
scriptions, which include a chapter with a detailed description of his methodolo¬ 
gy, appeared both in standard music notation and in a more precise graphic nota¬ 
tion. His tabular analysis of melodic intervals in the songs used the ‘ cents ’ 
measurement employed by A. J. Ellis and the German comparative musicologists. 
In 1893 Hemenway commissioned Gilman to record exotic music at the World’s 
Columbian Exposition in Chicago. He had already recorded Chinese music for his 
1892 article and returned with 101 cylinders of the performances at the Javanese, 
Samoan, Serbian and Kwakiutl Indian exhibits, which he never published; these 
appear to be the earliest extant recordings of indigenous music from Java, Samoa 
and Serbia. He also devoted six cylinders to the tunings of the individual gamelan 
instruments. The cylinder recordings he prepared for the 1893 exhibition r were 
rediscovered in 1976 and now provide fundamental evidence of change in the 
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structure and form of these musics during the 20th century. 

(SUE CAROLE DeVALE) 


Herzog, George 

(b Budapest, 11 Dec 1901; d Indianapolis, 4 Nov 1983). American ethnomusi- 
cologist of Hungarian birth. He studied at the Royal Academy of Music, Buda¬ 
pest (1917—1919), at the Berlin Hochschule fur Musik (1920—1922) and with 
Egon Petri (piano) in 1921; while at Berlin University (1922—1924) he was an 
assistant to Hornbostel at the Phonogramm-Archiv. On emigrating to the USA 
in 1925 he took a postgraduate course in anthropology at Columbia University, 
where he was influenced by Franz Boas; he was a research associate in anthropol¬ 
ogy at the University of Chicago (1929—1931) and at Yale University (1932— 
1935), participating in the University of Chicago Anthropological Expedition to 
Liberia (1930—1931). In 1935 and 1947 he was awarded Guggenheim Fellow¬ 
ships. He took the doctorate at Columbia University in 1938 with a dissertation 
on the musical styles of Pueblo and Pima and also worked there as a visiting lec¬ 
turer (1936—1937), visiting assistant professor (1937—1938) and assistant pro¬ 
fessor of anthropology (1939—1948). It was mostly through Herzog’s efforts 
that Bartok came to the United States of America and eventually to Columbia U- 
niversity. In 1948 he became professor of anthropology at Indiana University, 
bringing with him the Columbia University Archives of Folk and Primitive Music 
(established by him in 1936), which became the Indiana University Archives of 
Traditional Music, modelled on the Berlin Phonogramm-Archiv. He retired as e- 
meritus professor in 1962, 

Herzog was a founder of ethnomusicological studies at American academic in¬ 
stitutions. Besides teaching courses in linguistics and cultural anthropology he in¬ 
troduced courses in primitive and folk music (1936) and comparative musicology 
(1941) at Columbia, later amalgamating them as a course in folk, primitive and 
oriental music (1944). He was one of the leading authorities on North Amerindi¬ 
an music, having engaged in field research among such tribes as the Apache, Co¬ 
manche, Dakota, Maricopa, Navaho, Pima, Pueblo, Yuma and Zuni. His inter¬ 
est in methods of transcription and analysis extended his research into European 
folk music (Greek, Irish, Spanish and south Slav) and to the study of Jewish 
(Babylonian, Yemenite and Judeo-Spanish), Peruvian and Javanese traditions. 
Besides building up an archive of commercial and field recordings, he undertook 
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invaluable bibliographical surveys of published materials and compiled descriptive 
catalogues of archives in museums, institutions and private collections. His entry 
on ‘Song’ in the Funk &■ Wagnalls Standard Dictionary of Folklore (1950) 
furnishes important insights concerning the functional aspects of folksong. 

(ISRAELI. KATZ) 


Hood, Ki Mantle 

(6 Springfield, IL, 24 June 1918). American ethnomusicologist and composer. After 
studying composition privately with Ernst Toch (1945—1950), he completed the AB in 
music (1951) and the MA in composition (1952) at UCLA He took the doctorate on a 
Fulbright fellowship at the University of Amsterdam with Jaap Kunst with a disserta¬ 
tion on the Javanese modal system (1954). During the same year he became an instruc¬ 
tor at UCLA, where he initiated the first formal programme in ethnomusicology. Fol¬ 
lowing fieldwork in Indonesia on a Ford Fellowship (1956—1958), he returned to 
UCLA and was appointed assistant professor (1956), associate professor (1959) and 
full professor (1962); he also founded the Institute of Ethnomusicology in 1961. He 
has been visiting professor at universities in the USA and abroad, including the Univer¬ 
sity of Ghana (1963—1964), the University of Beijing (1983), Queen’s University, 
Belfast (1985), and the Schola Tinggi Seni Indonesia (1998). Although he retired from 
UCLA as professor emeritus in 1974, he continued to teach as distinguished senior pro¬ 
fessor of music at the universities of Maryland (1980—1996) and West Virginia 
(1996—). He was president of the Society for Ethnomusicology (1965—1967) and 
was made an honorary life member of the European Seminar in Ethnomusicology 
in 1985. 

Hood was the first scholar to offer training in the performance of non-Western 
music (in Javanese and Balinese gamelan), a practice now common at most large 
Western universities. His emphasis on performance participation or ‘ bi-musicali- 
ty’ as an essential aspect of research is a major contribution to the field; his 
breadth of approach is outlined in the writings Music the Unknown (1963), ‘Eth¬ 
nomusicology’ (HDM) and The Ethnomusicologist (1971), which are germane 
to the understanding of his work. His findings on Javanese and Balinese music, 
which resulted in landmark studies on tuning and modal systems, improvisation 
and polyphonic stratification, have served as a foundation for studies in other mu¬ 
sical cultures of Southeast Asia. He also made many important recordihgs of 

r 

gamelan music and contributed to the development of the Seeger melograph in the 
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1960s 'fcnd the 1980s. Inspired by the complexity of Southeast Asian musics, his 
latest writings on the ‘quantum theory’ of music challenge traditional theories of 
sound as a continual process. Hood’s hypothesis is that there is a smallest time 
scale unit of sound (as the quanta are fixed elemental units of radiating energy), 
setting forward a research model that includes musicology in the processes of 
thinking of 20th-century physics. Many of his compositions have been published 
and recorded, including Implosion (1982, for percussion quartet) and Udan 
Bostan (1996, for gamelan). In honour of his achievements, the Indonesian gov¬ 
ernment conferred oh him the title ‘Ki’ in 1986 and elected him to the Dharma 
kusuma (‘Society of National Heroes’) in 1992. 

(GIOVANNI GIURIATI) 


Hornbostel, Erich M(oritz) von 

(b Vienna, 25 Feb 1877; d Cambridge, 28 Nov 1935). Austrian scholar. His 
parental home was a focus of Viennese musical life (his mother was the singer 
and Brahms devotee Helene Magnus) and in early youth he studied harmony and 
counterpoint under Mandyczewski; by his late teens he was an accomplished pi¬ 
anist and composer. After studying natural sciences and philosophy at the univer¬ 
sities of Heidelberg and Vienna (1895—1899) he took the doctorate in chemistry 
in Vienna (1900) and then moved to Berlin, where, under the influence of 
Stumpf at the university, he became absorbed in the study of experimental psy¬ 
chology and musicology, particularly tone psychology. He was an assistant to 
Stumpf at the Psychological Institute (1905) until its archives became the Berlin 
Phonogramm-Archiv, of which he was director from 1906 to 1933. In 1917 he 
was appointed professor at the university and in recognition of his achievements 
he was also given a lectureship without having to write a Habilitationsschrift. 
His pupils and assistants at the achive who later became prominent scholars in¬ 
cluded Fritz Bose, George Herzog, Hickmann, Husmann, Kolinski, Lachmann, 
Marius Schneider, Sachs, Wiora and the American composer Henry Cowell. Col¬ 
lectively they were known as the Berlin School. On being dismissed in 1933 (his 
mother was Jewish) he fled to Switzerland and then emigrated to New York with 
his wife and son to accept a lectureship at the New School for Social Research, 
but failing health obliged him to move to London in 1934. He spent the last 
months of his life in Cambridge working on a collection of ‘primitive’ recordings 
at the Psychological Laboratory. 
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With Stumpf and Otto Abraham, Hornbostel initiated the application of the 
concepts and methods of acoustics, psychology and physiology to the study of 
non-European musical cultures. Their efforts were decisive in achieving recogni¬ 
tion for the newly developed discipline ‘ vergleichende Musikwissenschaft’ (com¬ 
parative musicology). With Abraham, Hornbostel published a series of essays on 
non-European music (Japanese, Turkish, Indian, Amerindian) based on materi¬ 
als at the Phonogramm-Archiv, and suggested a method for transcribing music 
from recordings. In 1904 they outlined a programme in comparative musicology 
similar to that of comparative linguistics. At the Second Congress of the Interna¬ 
tional Musical Society (Basle, 1906) Hornbostel provided sufficient evidence for 
the use of empirical musicological data in ethnological research. Also in 1906 he 
undertook field research among the Pawnee Indians in North America, and in 
subsequent years concentrated on building up the collection at the Phonogramm- 
Archiv. During World War I his work with the psychologist Max Wertheimer on 
the physical and psychological basis of sound detectors took him to the major bat¬ 
tle fronts and gave him the opportunity to record folk music in prison camps. In 
1932 he was a leading participant at the Congress of Arabian Music in Cairo. 

Despite the breadth and scope of his writings (86 articles and 59 reviews) 
Hornbostel never published a synthesis of his investigations. Some of his ideas, 
such as the theory of blown 5ths and the study of scale systems, have met with 
severe criticism (the former theory was attacked by Bukofzer, Lloyd and 
Schlesinger, but defended by Kunst). Yet his classification system of instru¬ 
ments (with Sachs, 1914, based on a system earlier proposed by V.-C. Mahill- 
on) and his studies on the psychology of musical perception, the cross-cultural 
implications of tuning systems, and folk polyphonies remain important to ethno- 
musicology. His early writings, along with invaluable review articles up to 1960, 
have been collected and translated in Hornbostel•. Opera omnia (1975—). 
Hornbostel’s papers are housed with Max Wertheimer’s papers in the special col¬ 
lections of the Library and Museum of the Performing Arts, Music Division, 
New York Public Library. 

(ISRAELI. KATZ) 


Kolinski, Mieczyslaw 

(b Warsaw, 5 Sept 1901; d Toronto, 8 May 1981). Canadian composer,'eth- 
nomusicologist and theorist of Polish origin. He received his early education in 
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Hamburg, and appeared publicly there as piano soloist and in his own composi- 
* 

tions (songs, piano works). He later studied the piano and composition at the 
Hochschule fur Musik, Berlin, and musicology, psychology and anthropology at 
Berlin University, where he took the doctorate in 1930 with a dissertation on Ma¬ 
laccan and Samoan music. After serving as assistant to Erich von Hornbostel at 
the Staatliches Phonogramm-Archiv in Berlin (1926—1933 ), he moved to 
Prague, where he transcribed much non-Western music in association with the 
anthropologists Melville Herskovits and Franz Boas. Forced again to move by the 
advance of Nazism, in 1938 he went to Belgium where he remained for 13 years, 
in hiding during much of the German occupation. There he married Edith van den 
Berghe, daughter of the Belgian painter Frits van den Berghe. In 1951 he settled 
in New York, and later became an American citizen. He was general editor of the 
Hargail Music Press and also music therapist in a large hospital for war veterans 
near New York. He was co-founder (1955), and for a time president (1958— 
1959), of the Society for Ethnomusicology. From 1966 until his retirement in 
1976 he directed the course in ethnomusicology at the University of Toronto; he 
also participated in the research programme of the Canadian Centre for Folk Cul¬ 
ture Studies, National Museum of Man, Ottawa. He became a Canadian citizen 
in 1974. After his retirement, Kolinski was awarded the title of scholar emeri¬ 
tus, and continued to lecture until his death. 

In an essay from his Prague period, Konsonanz als Grundlage einer neuen 
Akkordlehre (1936), Kolinski dealt with questions of consonance and dissonance 
in modern music and proposed a systematic approach to chord classification; he 
also patented an ingenious cardboard wheel for use in teaching the rudiments of 
tonality. In the 1950s and early 60s he established widely applicable methods for 
analysing tonal and melodic structures, and fundamental problems of rhythm, 
tempo and tuning. He sometimes wryly quoted a colleague’s description of his 
work as that of an ‘armchair ethnomusicologist’ (i. e. one who transcribes and 
analyses material gathered by others), but in fact he made well over 2000 tran¬ 
scriptions from areas as diverse as Samoa, New Guinea, Surinam, West Africa, 
Haiti and northern-coastal British Columbia (Kwakiutl). 

The originality and extraordinarily broad scholarly scope of his work in ethno¬ 
musicology has tended to obscure his continuing work as a theorist and compos¬ 
er. He formulated an original method for teaching the reading of music to ele¬ 
mentary piano students, and developed a comprehensive notation theory based on 
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a staff of three lines. His ballet, Expresszug-Phantasie, first produced in 
Salzburg in 1935 by a Czechoslovak modern-dance group, had performances in 
Prague and several other cities in succeeding seasons. In Belgium he studied the 
carillon and wrote for it, and a concert of his works was given in Brussels in 
1947. A number of his later chamber works and solo piano pieces were played, 
broadcast and recorded in the USA and Canada. 

Cross-Cultural Perspectives on Music (1982) was to have been presented to 
Kolinski as a Festschrift for his 80th birthday, had it not been for his death four 
months earlier. The contributions to this volume offer testimony to the spirit of 
rigorous, systematic and comparative investigation of musical sound that charac¬ 
terized Kolinski’s research, writings and teaching. 

(JOHN BECKWITH/GAGE AVERILL) 


Krader [nee Lattimer], Barbara 

(b Columbus, OH, 15 Jan 1922). American ethnomusicologist. She took the 
AB in music in 1942 at Vassar College, where her teachers included Ernst Krenek 
and George Dickinson. In 1948 she took the AM in Russian language and litera¬ 
ture at Columbia University; she worked with George Herzog and Roman Jakob- 
son. After a year at Prague University (1948—1949) she began work for the doc¬ 
torate at Radcliffe College; she took courses in Slavonic folklore, linguistics and 
literature under Roman Jakobson and took the PhD in 1955 with a dissertation on 
Serbian peasant wedding ritual songs. She was assistant to the chief of the music 
section of the Pan American Union (1957—1959) , a reference librarian and bibli¬ 
ographer in the Slavonic division of the Library of Congress (1959—1963) and a 
lecturer in the Slavonic department of Ohio State University (1963—1964). She 
worked as executive secretary of the IFMC in London (1965—1966); returning to the 
USA, she taught at Columbia University (1969) and served as foreign editor of the A- 
merican Musical Digest (1969—1970). She lectured at the Freie-Universit? t, Berlin 
(1976—1978). Since 1978 she has worked as a professional translator. 

Krader’s research has centred on Slavonic folk music and music of non-Slavonic 
Balkan countries; she is particularly interested in wedding ritual songs. She has 
made field recording expeditions to the former Czechoslovakia, the former Yugo¬ 
slavia, northern Greece, Rhodes and Romania. In 1971—1973 she was president 
of the Society for Ethnomusicology. „ 

(PAULA MORGAN) 
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Kunfet, Jaap [Jakob] 

(b Groningen, 12 Aug 1891; d Amsterdam, 7 Dec 1960). Dutch ethnomusi- 
cologist. Both his parents were professionally trained musicians; he began stud¬ 
ying the violin at the age of four, and in his teens became interested in the folk 
culture of the Netherlands. He took a degree in law at Groningen (1917) and 
worked in banking and the law before joining a string trio (1919) , which made a 
successful tour of the Dutch East Indies (now Indonesia). He subsequently re¬ 
mained in Bandung (Java) until the mid-1930s to study and collect the indigenous 
music (particularly that of the gamelan) while working for the government. In 
1930 he was given an official, full-time appointment as musicologist for the Dutch 
government. He made long tours of the Indonesian archipelago during the next 
few years and, with the help of his wife Katy, established an archive of musical 
instruments, field recordings, books and photographs for the museum at Batavia 
(now Jakarta). His government post was abolished in 1934 and he returned to 
the Netherlands and lectured throughout Europe for the next two years. In 1936 
he became curator of the Royal Tropical Institute in Amsterdam and began to a- 
mass what became one of the greatest collections in Europe. He began lecturing 
at the University of Amsterdam in 1953 and became a faculty member in 1958; he 
also made two lecture tours of the USA. In 1959 he succeeded Curt Sachs as hon¬ 
orary president of the Society for Ethnomusicology and Vaughan Williams as 
president of the IFMC. Shortly before his death he was elected to membership of 
the Anthropological Society of Vienna. 

Kunst was a founder of modern ethnomusicology. In his study of Dutch folk 
music and various Indonesian musical cultures he showed deep concern for the 
humanity of man and for the need to comprehend music in the widest possible 
frame of reference-social, physical and spiritual. He himself coined the term eth¬ 
nomusicology on the grounds that it was more accurate than ‘ comparative musi¬ 
cology’ (‘ vergleichende Musikwissenschaft’). His many publications relating to 
Indonesia are standard reference works, without which Indonesians would have 
lost all knowledge of some of their most valued heritage; his collection of Dutch 
folk music is equally important. 

(MANTLE HOOD) 


Laade, Wolfgang 

(b Zeitz, 13 Jan 1925). German ethnomusicologist. After studying composi- 
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tion with Boris Blacher at the Musikhochschule in West Berlin (1947—1953) , he 
studied ethnomusicology (with Kurt Reinhard) and anthropology (with Hans 
Nevermann and Sigrid Westphal-Hellbusch) at the Freie Universit? t, Berlin. In 
1960 he took the doctorate with a dissertation on Corsican lament melodies. He 
was a research fellow at the Australian Institute of Aboriginal Studies (1963— 
1966) and the Deutsche Forschungsgemeinschaft (1967—1970) and from 1968 he 
taught ethnomusicology at Heidelberg University. He was appointed professor of 
ethnomusicology at Zurich University in 1971. He retired in 1990. He was awar¬ 
ded the Sigillo d’Oro from the Istituto Internazionale de Etnostoria and was made 
an honorary life member of the European Seminar in Ethnomusicology. 

Laade’s work has been concentrated on the regions Corsica and Tunisia as well 
as Australia, Papua New Guinea, Melanesia, Sri Lanka, India and Taiwan. His 
writings are concerned chiefly with myths, folk tales and legends along with their 
related music in oral traditions and the interdisciplinary reading of ‘meaning’ in 
musical structures and other art forms. He has also examined the local histories 
of diverse ethnic groups in regard to their migration patterns. 

(RUDIGER SCHUMACHER) 


Lachmann, Robert 

(b Berlin, 28 Nov 1892; d Jerusalem, 8 May 1939). German ethnomusicolo- 
gist. He studied English, French and Arabic at the universities of Berlin and 
London. His first contact with non-Western (especially Arab) music took place 
during World War I when he was sent to the Wiinsdorf POW camp to collect 
folklore and traditional music from prisoners; there he met Arab soldiers and 
made his first attempts at transcribing their songs. This work was encouraged by 
Erich von Hornbostel and Curt Sachs, then members of the Berlin Phonogram- 
marchiv. After 1918 he studied musicology under Johannes Wolf and Carl Stumpf 
and Semitic languages under Eugen Mittwoch at Berlin University, taking the 
doctorate in 1922 with a dissertation on urban music in Tunisia based on his own 
field recordings. In 1924 he joined the Berlin Staatsbibliothek and studied iibrari- 
anship. After a year in Kiel (1926) he returned to the Berlin Staatsbibliothek in 
1927 to take up a post in the music department under Wolf. Meanwhile he con¬ 
tinued to study Near Eastern music, mainly during several recording expeditions 
in North Africa. In 1925 he visited Tripoli, and in 1926 and 1929 was> again in 
Tunisia recording fellahin and Bedouin music, as well as the song of the Jewish 
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comrftunity on the Isle of Djerba. 

This experience led to his appointment as head of the Phonogram Commission 
recording music at the Congress of Arab Music (Cairo, 1932). He selected and 
recorded performances of the best Arab musicians from Morocco to Iraq. At his 
instigation the Gesellschaft zur Erforschung der Musik des Orients was founded 
in 1930, and he edited its quarterly journal, Zeitschrift fur vergleichende 
Musikwissenschaft , throughout the three years of its lifetime (1933—1935). 

Lachmann, who was Jewish, lost his job at the Berlin Staatsbibliothek under 
the Nazi government. In 1935, the Hebrew University of Jerusalem invited him 
to open a Phonogram Archive for Oriental Music. His research during his last 
four years in Jerusalem (1935—1939) marked the start of modern ethnomusicolo- 
gy in Israel. He brought with him his earlier recordings of Arab music (about 
500 items recorded in North Africa) and made 1000 more recordings, which 
brought to light a number of oral liturgies preserved by Middle Eastern Jewish 
communities in Jerusalem but originating elsewhere. His new recordings also 
helped to perpetuate the exclusively oral music tradition of some Jewish commu¬ 
nities (e. g. the Samaritans) and of some eastern churches. In addition a series of 
recordings represents the classical art forms of Arab music as known in Iraq and 
Syria. 

In Jerusalem Lachmann tried a new approach to the complexities of Jewish mu¬ 
sic, and in Jewish Cantillation and Song in the Isle of Djerba (1940) finally e- 
volved a way of describing a community comprehensively through a detailed 
structural analysis of the recorded materials. His aim was to set the picture of 
North African Jewish music against the larger background of Islamic music civili¬ 
zations, thus demonstrating that the music of an independent religious communi¬ 
ty could be influenced by neighbouring cultures. 

Lachmann was one of the finest exponents of the early European school of 
comparative musicology, stressing comparative analysis of musical forms and 
their morphological qualities as well as the variants and parallels of one single 
type (e. g. women’s laments, folk epics, ritual songs) around the world. He 
deepened insight into the worldwide relationships of such basic forms. Another 
of his achievements was to enlarge the understanding of the intricate forms of or¬ 
namental variation and improvisation in Arab music. 


(EDITH GERSON-KIWI) 
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List, George (Harold) 

(b Tucson, AZ, 9 Feb 1911). American ethnomusicologist. He was educated 
at the Juilliard School of Music, receiving a diploma in flute performance in 1933. 
He continued with graduate studies at Juilliard before obtaining the BS (1941) 
and the MA (1945) from Columbia University. He obtained the PhD with a dis¬ 
sertation on tonality in Mozart (1954) from Indiana University, where his princi¬ 
pal teacher was George Herzog. He has received numerous grants including fel¬ 
lowships from the National Endowment for the Humanities, Indiana Historical 
Society, American Philosophical Society and a Fulbright research award. He be¬ 
gan teaching at Colorado College before moving to Miami University, Ohio 
(1946—1953). In 1954 he joined the faculty of Indiana University, becoming 
professor of folklore in 1969 and professor emeritus when he retired in 1976. 
While at Indiana he served as the director of the Archives of Traditional Music 
(1954—1976) and the Inter-American Programme in Ethnomusicology (1966— 
1976) and was editor of The Folklore and Folk Music Archivist (1958—1968). 
His principal fields of interest include ethnomusicology and folklore, Latin A- 
merican folk music, North American folk music and music of the Hopi Indians. 

(GREGORY F. BARZ) 


Lomax, Alan 

(b Austin, Texas, 15 Jan 1915). Folksong scholar, son of (1) John Lomax. 
He was educated at Harvard University (1932—1933) , the University of Texas 
(BA 1936) and Columbia University (where he did graduate work in anthropolo¬ 
gy in 1939). In 1937 he began working under his father in the Archive of Ameri¬ 
can Folksong, Library of Congress. He worked for the Office of War Information 
and US Army Special Services during World War II, and served Decca Records 
Inc. as Director of Folk Music (1946—1949). He produced numerous educational 
radio and television programmes on folk music for use in the USA and Great Brit¬ 
ain (such as the ‘American Patchwork’ series produced for PBS, 1990) and re¬ 
corded and studied folksong in Great Britain, Haiti, Italy, Spain, the USA and 
elsewhere. He served on the boards of several American folk festivals and lec¬ 
tured at various American universities (Chicago, Columbia, Indiana, New 
York). In 1963 he became director of the cantometrics project at Columbia Uni¬ 
versity, an international study of the folksong in its cultural matrix (see 6anto- 
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metrics); he also founded the Association for Cultural Equity at Hunter College, 
CUNY. 

Lomax’s search to find and record songs and singers took him on lengthy jour¬ 
neys through the rural southern USA to farms, churches, small night clubs and 
prison farms. Travelling when recording techniques were in their infancy, he and 
his father transported a 300-lb disc recorder in a station wagon on back roads and 
farm lanes. Lomax found and documented an American folk heritage in the blues 
steeped in African roots, and a Western heritage flavoured with cowboy lore. 
From the outset, his work among the creators of the vast tapestry of American 
and African-American folksong convinced him to urge a very broad view of the 
data to make possible a comprehensive study of the song in its cultural context. 
Working with a team of scholars and assistants, he sought to compare data on 
song melody and structure with ethnographic, political, economic, biological and 
sociological data. One result was a correlation of behavioural data with textual 
and musical song profiles. Working with the musicologist Bill Grauer, he repor¬ 
ted the identification of ten regional song matrices applicable to the majority of 
some 400 world song traditions represented in the Lomax archives. His contribu¬ 
tion to folksong scholarship is thus best considered in terms of his pioneering ad¬ 
vocacy of a view of the particular within a panoramic ethnic context. 

As a writer, Lomax has discussed the behavioural aspect of song performance 
and the place of folksong in society in his articles ‘Folk Song Style’ (1959) and 
‘Song Structure and Social Structure’ (1962), and in Folk Song Style and Cul¬ 
ture (1968). He has prepared biographies of the jazz musician Ferdinand ‘Jelly 
Roll’ Morton {Mister Jelly Roll 1950) and Rev. Renfrew and Nora Reed, a 
black American preacher and a blues singer (The Rainbow Sign, 1959), provi¬ 
ding valuable insight into black American life and culture in the southern USA. 
The folksong collections he has compiled include Folk Song USA (1947), Cow¬ 
boy Songs (1986) and Three Thousand Years of Black Poetry (New York, 
1970, with R. Abdul), an anthology including composed poetry, song texts, Af¬ 
rican praise-poetry, and texts taken from oral tradition. His search for the roots 
of the blues is chronicled in Land Where the Blues Began (1993). He has also 
edited important collections of recorded traditional folksongs {Columbia World 
Library of Folk and Primitive Music ) , American folksongs {Southern Journey) 
and blues (including the Library of Congress recordings of Jelly Morton, Roll 
Leadbelly and Woody Guthrie, as well as the collection Muddy Waters : the Com- 
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plete Plantation Recordings ). The publication of Lomax’s extensive library of 
field recordings began in 1997 and is projected to run to 100 CDs. 

(DARIUS L. THIEME) 


McAllester, David P(ark) 

(b Everett, MA, 8 June 1916). American ethnomusicologist. He studied at 
Harvard University (BA 1938) and then at Columbia University (PhD 1949) 
with George Herzog. He was appointed to teach anthropology and music at Wes¬ 
leyan University in 1947, retiring as professor emeritus in 1986; he was one of 
the first ethnomusicologists to offer courses in non-Western music at an Ameri¬ 
can university. One of his students at Wesleyan was C. J. Frisbie, who became a 
highly accomplished scholar of Navajo music and culture. He was also guest lec¬ 
turer at other universities in the USA and Australia and taught Amerindian music 
and culture at secondary schools. He helped to found the Society for Ethnomusi- 
cology in the 1950s and served as its president 1964—1966. 

McAllester led the generation of American scholars who, beginning in the late 
1940s, effected the transformation of comparative musicology into the modern 
discipline of ethnomusicology. He and his contemporaries emphasized data collec¬ 
tion through original field research and the application of anthropological theory 
and method to music scholarship. His research focussed primarily on Navajo and 
Apache music and ceremonialism. In his first major publication, Peyote Music 
(1949) , he took a descriptive and historical approach. He broke new ground with 
his most influential work. Enemy Way Music (1954), the first study of Amer¬ 
indian musical aesthetics in relation to broader value systems within a culture. 
He began working with the Navajo singer Frank Mitchell in 1957, a collaboration 
that continued until Mitchell ’ s death ten years later. In 1976 McAllester em¬ 
barked on the study of contemporary Navajo music; he was one of the first ethno¬ 
musicologists to treat Amerindian popular music in a Scholarly way. The author 
of five books and nearly a hundred articles, he remains one of the most important 
ethnomusicologists of his generation. 

(VICTORIA LINDSAY LEVINE) 


Merriam, Alan P(arkhurst) 

(b Missoula, MT, 1 Nov 1923; d nr Warsaw, 14 March 1980). American eth¬ 
nomusicologist. He took the BA at Montana in 1947, then began studies in an- 





throftology under M. J. Herskovits and Richard A. Waterman at Northwestern 
University (MM 1948, PhD 1951). After teaching anthropology at Northwestern 
University (1953—1954; 1956—1962) and at the University of Wisconsin 
(1954—1956), he became professor (1962) and then chairman of the anthropolo¬ 
gy department at Indiana University (1966—1969) , which under his directorship 
became a leading research centre in ethnomusicology. He was also co-founder 
(1952) and president (1963—1965) of the Society for Ethnomusicology whose 
journal he edited {Ethnomusicology Newsletter , 1952—1957; Ethnomusicology, 
1957—1958). He died in an aeroplane crash. 

Merriam’s extensive field research among the Flathead people of Montana 
(1950, 1958) and the Basongye and Bashi people of Za? re (now the Democratic 
Republic of Congo) and Burundi (1951—1952, 1959—1960, 1973) resulted in a 
series of major articles on African music, and in Ethnomusicology of the Flat- 
head Indians (1967), which became an exemplar for ethnomusicological studies 
after 1970. His most important work, The Anthropology of Music (1964), ar¬ 
gued for a tripartite model for ethnomusicological research involving investigation 
of the sounds themselves as well as of the behaviour (social, physical and verbal) 
and the conceptualizations of musicians and audience; this approach has had last¬ 
ing relevance. Defining ethnomusicology as the anthropological study of music, it 
is arguably the most influential work in ethnomusicology published after 1950, 
stressing the importance of cultural and social factors in any investigation of the 
processes of creation, aesthetics, and the training and acculturation of performers 
and audience. He also wrote on jazz, American music and Afro-Caribbean music, 
but his most significant contribution remains his discussions of the theoretical and 
conceptual problems in ethnomusicology. A dedicated teacher and a visiting lec¬ 
turer at many institutions, he was largely responsible for the eventual acceptance 
of ethnomusicology at North American educational institutions. 

(PAULA MORGAN/BRUNO NETTL) 

Nettl, Bruno 

(6 Prague, 14 March 1930). American ethnomusicologist of Czech birth. He 
was educated at Indiana University (AB 1950; MA 1951; PhD 1953) and the U- 
niversity of Michigan (MA 1960), His distinguished teaching career has been an¬ 
chored at the University of Illinois at Urbana-Champaign (appointed associate 
professor of music, 1964; professor of music and anthropology, 1967—1992; e- 
meritus professor, 1992), but has included numerous guest professorships, in- 
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eluding Kiel (Fulbright professor 1956—1958), Washington (1985, 1988, 
1990), Louisville (Bingham Professor 1983), Colorado College (1992, 1998), 
Harvard (1990), and Chicago (1996). Among numerous honours are two honor¬ 
ary doctorates (Chicago 1993; Illinois 1996), the Fumio Koizumi Prize (Tokyo 
1993), and a Festschrift (1991). 

NettPs scholarship has been seminal for the growth of ethnomusicology during 
the second half of the 20th century. He has written or edited numerous works 
surveying and broadening theoretical and methodological principles, notably The¬ 
ory and Method in Ethnomusicology (1964) , The Study of Ethnomusicology ■ 29 
Issues and Concepts (1983), and Comparative Musicology and Anthopology of 
Music (with P. V. Bohlman, 1991). He has also published extensively on a vari¬ 
ety of topics, including Native American music, folk and traditional music, the 
Middle East (especially Iran), the intellectual history of ethnomusicology, urban 
ethnomusicology, local music ethnography and improvisation. He has influenced 
musical scholarship through extensive editorial activities, from journal editor¬ 
ships ( Ethnomusicology 1961—1965, 1998—2002 ) to advisory boards (AMS 
committee for publications of American music and Garland Encyclopedia of 
World Music ) to monograph series (Detroit Monographs in Musicology and Chi¬ 
cago Studies in Ethnomusicology). 

Nettl’s influence on modern musical scholarship crosses disciplinary as well as 
international borders. He has encouraged rapprochement and cooperation among 
all domains of musical scholarship, and has strengthened the interdisciplinary po¬ 
tential of ethnomusicology by drawing from folklore studies, anthropology and 
the social sciences. The influences of his approaches to world music are also evi¬ 
dent in his activities as a teacher, which embrace all levels of music education, 
and appear in his articles and classroom textbooks, as well a$ the characteristical¬ 
ly lucid quality of all his published work. Many leading ethnomusicologists have 
studied with Nettl and written dissertations advised by him. It has been the grea¬ 
test measure of his intellectual breadth and diversity that his former students 
have not formed a single school, but have established new directions both for 
ethnomusicolgy and modern musical scholarship generally. 

(PHILIP V. BOHLMAN) 


Nketia, J(oseph) H(anson) Kwabena 

(b Mampong, 22 June 1921). Ghanaian ethnomusicologist. He was educated 
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at the,Presbyterian Training College in Akropong (1937—1941) and later studied 
linguistics and social anthropology at the School of Oriental and African Studies 
in London (1944—1946). He gained music degrees from Trinity College of Music 
and Birkbeck College, London (BA 1949). He was a lecturer at the Presbyterian 
Training College in Akropong (1942—1944, 1949—1952), director of the Insti¬ 
tute of African Studies at the University of Ghana, Legon (1965—1980) , profes¬ 
sor of music at UCLA (1968—1983) and Andrew Mellon Professor of Music at 
the University of Pittsburgh (1983—1991). Since 1993 he has been director of 
the International Centre for African Music and Dance. 

Nketia’s earliest writings focussed on the traditions of his own society, the 
Akan. Although he also composed, it was his scholarly work that attracted at¬ 
tention in Europe and America. In his first major project, Funeral Dirges of the 
Akan People (1955) , he developed an interdisciplinary methodology. During the 
1960s and 70s, his writings provided an important insight into research on Africa 
and the diaspora. In the 1980s, he began to investigate the practical issues of mu¬ 
sic and musical life and paid increasing attention to theoretical and methodological 
issues. 

(JACQUELINE COGDELL DJEDJE) 


Rhodes, Willard 

(b Dashler, OH, 12 May 1901; d. Sun City, AZ, 15 May 1992). American 
ethnomusicologist and educationist. He studied at Heidelberg College, Tiffin, 
Ohio (AB, BMus, 1922), the Mannes School of Music, New York (1923— 
1925), and Columbia University (MA 1925). He then went to Paris (1925— 
1927) where he was a pupil of Cortot and Boulanger. On his return he worked 
with opera companies, including the Rhodes Chamber Opera in Chicago in the 
early 1930s. He was director of music in the public schools of Bronxville, New 
York, 1935—1937; then he joined the music department at Columbia University, 
where he remained until his retirement in 1969. Concurrently, from 1938, he 
was adviser to the Bureau of Indian Affairs in its project for recording Amerindi¬ 
an music; this resulted in the issue of a notable series of recordings by the Librar- 
y of Congress and Folkways. He also undertook fieldwork in Africa (notably Ni¬ 
geria) and India. Rhodes was a co-founder of the Society for Ethnomusicology 
(1953) and its president, 1956—1958; he was also president of the Society for A- 
sian Music in 1961 and the International Folk Music Council (now International Council 
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for Traditional Music) in 1968, and served on the committees of other organizations 
such as the American Musicological Society, the American Folklore Society, the Afri¬ 
can Music Society and the International Institute for Comparative Musical Studies and 
Documentatioa 

(□) 


Rice, Timothy 

lb Gainesville, TX, 12 May 1945). American ethnomusicologist. He studied 
history at Yale (BA 1967) and took the doctorate in music at Washington Uni¬ 
versity in 1977, From 1974 to 1987 he taught at the Faculty of Music of the Uni¬ 
versity of Toronto; he then moved to UCLA, where he was appointed professor 
of ethnomusicology and systematic musicology in 1993 and department chair in 
1996. He has been editor of Ethnomusicology (1981—1984) and treasurer and a 
director of the Society for Ethnomusicology (1986—1990); he is also founding 
co-editor of the Garland Encyclopedia of World Music. 

Rice has published widely on the folk and traditional musics of Bulgaria (where 
he began conducting fieldwork in 1969), and Macedonia, addressing issues rela¬ 
ting to music cognition, musical symbolism, ethnoaesthetics, the politics and e- 
conomics of music and individual agency in culture. His book May It Fill Your 
Soul: Experiencing Bulgarian Music offers a penetrating analysis of Bulgarian 
music in the context of the dramatically changing political, economic and social 
forces of the past seventy years. He has also contributed to theoretical debates a- 
bout the nature of ethnomusicology, and his seminal paper ‘Toward the Remode¬ 
ling of Ethnomusicology’ stimulated lively debate; his related writings address 
the relationship of ethnomusicology to other fields, in particular music education. 

(CAROLINE BITHELL) 


Roberts, Helen (Heffron) 

( b Chicago, 12 June 1888; d North Haven, CT, 26 March 1985). American 
ethnomusicologist. After studying at Chicago Musical College (1907—1909) and 
the American Conservatory of Music (1910—1911), she studied anthropology 
under Franz Boas at Columbia University (1916—1919, MA 1919) and subse¬ 
quently did her first fieldwork in Jamaica (1920—1921) for the Vassar College 
Folklore Foundation. In 1923—1924 she worked in Hawaii at the invitation of a 
government commission; she collected songs in northern and southern California 
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(1926" 1 —1928) and in Rio Grande Pueblos (1930). From about 1920 to 1936 she 
* 

transcribed and analysed field recordings (her own and those of others) in New 
York and Washington (working with Fewkes) and at Yale (under Clark 
Wissler). She was a founder and later secretary (1934—1937) of the American 
Society for Comparative Musicology. In 1936, when support for her work was 
discontinued, she abandoned her musical career, later becoming a nationally 
known gardening specialist. 

Roberts was a pioneer ethnomusicologist and one of the best of her generation. 
Her transcriptions apd analyses of songs collected in Jamaica and Hawaii and 
from the Nootka Indians, the Copper Inuit and others put all ethnomusicologists 
in her debt, and her studies based on her own Jamaican material (1925, 1926) are 
still important. Her best-known work is perhaps Musical Areas in Aboriginal 
North America, which was.partly superseded by Bruno Nettl’s North American 
Indian Musical Styles (Philadelphia, 1954). Problems of form particularly inter¬ 
ested her (1932, 1933) , and her account of the problem of variation in traditional 
music (1925) is regarded as a classic study. The collection of Hawaiian music is 
valued not only by scholars, but also by Hawaiians for its documentation of na¬ 
tional traditions which have now disappeared. 

(BARBARA KRADER) 


Rouget, Gilbert 

(6 Paris, 9 July 1916). French ethnomusicologist. He studied at the Sorbonne 
(1935—1942) under Constantin Br? iloiu, Claude Levi-Strauss, Paul-Marie 
Masson and Andre Schaeffner. He joined the ethnomusicology department at the 
Musee de l’Homme in 1941, later becoming its director (1965—1985) he was al¬ 
so director of research at CNRS (1968—1985). His research has focussed on the 
music of sub-Saharan Africa, particularly southern Benin. In the course of field 
research from 1946 to 1970 he made three documentary films in collaboration 
with Jean Rouch entitled Sortie des novices de Sakpata (1963), Batteries Dogon : 
elements pour une etude des rythmes (1964) and Danses des reines a Porto-Novo 
(1964/R1996 as Porto-Novo ■. ballet de cour des femmes du roi). He was the 
founder of the recording series Collection CNRS/Musee de l’Homme, and pro¬ 
duced recordings of pygmy and Bantu music of the Central African Republic and 
Gabon, Moorish music, Maninka music of Guinea, Baoule music of C? te 
d’Ivoire, and the music of the Fon, Gun and Yoruba of Benin. His publications 
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have focussed on the coextensive relationships between music and language, spir¬ 
it possession and history. His study La musique et la transe is an exemplary ap¬ 
plication of a general universalist theory. His most recent scholarship draws on 
his historical work with the music of the Porto Novo court. The theoretical posi¬ 
tions adopted in his scholarship make Rouget’s work a valuable contribution to 
Africanist ethnomusicology. 

(CHRISTIANE SPIETH-WEISSENBACHER/GREGORY F. BARZ) 

Sachs, Curt 

(b Berlin, 29 June 1881; d New York, 5 Feb 1959). American musicologist of 
German birth. He attended the Franz? sisches Gymnasium in his native city 
while at the same time taking lessons in piano, music theory and composition 
with Leo Schrattenholz. He then went to Berlin University and, though he also 
studied music history with Fleischer, Kretzschmar and Wolf, it was in the histo¬ 
ry of art that he took the doctorate (1904) with a dissertation on Verrocchio's 
sculpture. He then pursued a career as an art historian, helping to edit the 
Monatshefte fiir kunstwissenscha ftliche Literatur and working at the Kunstgew- 
erbe Museum in Berlin. In 1909, however, he began to devote himself wholly to 
music. After military service in World War I, Sachs joined Hornbostel at the 
Berlin Phonogramm-Archiv and co-authored the seminal article ‘Systematik der 
Musikinstrumente’ (1914) , which laid out a new basis for the systematic classifi¬ 
cation of Western and non-Western instruments. In 1920 he was appointed direc¬ 
tor of the Staatliche Instrumentensammlung, which was then attached to the Sta- 
atliche Akademie Hochschule fiir Musik, Berlin. (It became part of the Staatli- 
ches Institut fur Deutsche Musikforschung in 1935. ) Sachs completely reorgan¬ 
ized this distinguished collection of musical instruments, having many of the in¬ 
struments restored so that they could be heard. At the same time he was an ex¬ 
ternal lecturer at the university, becoming reader in 1921 and professor in 1928; 
he also taught at the Hochschule fiir Musik and the Akademie fiir Kirchen- und 
Schulmusik. In addition he held various advisory posts in German museums'and 
in the official educational establishment. In 1930 and 1932, for example, he was 
invited to Cairo by the Egyptian government to serve as a consultant on oriental 
music. 

Being Jewish, Sachs was deprived of all his academic positions in 1933; he 

f 

went to Paris, where he worked with Andre Schaeffner at the ethnological muse- 
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um, 'the Musee de 1’ Homme (then Musee du Trocadero), and taught at the Sor- 

»e 

bonne. In 1934 he began the series of historical recordings, L’Anthologie So- 
nore, which provided an introduction to the sound of early music for several gen¬ 
erations of students. In 1937 he emigrated to the USA; from 1937 to 1953 he was 
professor of music at New York University. Besides being a consultant at the 
New York Public Library, and serving as visiting professor from time to time at 
various American universities ( Harvard, Northwestern and Michigan) , Sachs al¬ 
so lectured regularly at Columbia University in New York, where he was made 
adjunct professor from 1953 until his death. In the last decade of his life he re¬ 
ceived various honorary degrees, including honorary doctorates from Hebrew U- 
nion College and from the Free University of Berlin; the West German govern¬ 
ment appointed him an Ordinarius emeritus; the Deutsche Gesellschaft fur 
Musikforschung made him an honorary member; he was president of the Ameri¬ 
can Musicological Society (1950—1952) and honorary president of the American 
Society for Ethnomusicology. 

Curt Sachs was a giant among musicologists, as much because of his astoun¬ 
ding mastery of a number of subjects as because of his ability to present a com¬ 
prehensive view of a vast panorama. This latter talent made him a generalist or 
popularizer in the best sense of the word, a qualification which should not ob¬ 
scure the fact that he developed new fields of inquiry. Indeed his achievement in 
synthesizing countless facts into a comprehensible whole is all the more impres¬ 
sive since he often dealt with previously unexplored areas. Sachs was one of the 
founders of comparative musicology (‘ vergleichende Musikwissenschaft ’), a 
forerunner of ethnomusicology, and of modern organology. He not only devised 
(together with Erich von Hornbostel) the classification scheme for instruments 
that has gained universal acceptance, but he also wrote a standard dictionary of 
instruments (1914), a model catalogue of one of the world’s great collections 
(1922) and an important history of instruments (1940). His studies in the music 
of the ancient world produced several standard surveys of the field as well as a 
number of provocative essays. His fascination with the nature of the musical ex¬ 
perience led him to an important study of rhythm and tempo, and his concern 
with the relationship between music and the other arts inspired his world history 
of the dance and his major cultural historical study, The Commonwealth of Art 
(1946). Although his methodologies have been criticized for the biases which, as 
a product of the Berlin 4 cultural-historical’ school, they inevitably inherited, his 
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contributions are still highly valued. Sachs was a great teacher and a warm and 
vital person, beloved by his many students. He was filled to overflowing with i- 
deas and with energy; the amount of work he produced in his busy life was prodi¬ 
gious. 

(HOWARD MAYER BROWN) 


Seeger, Anthony 

(b New York, 29 May 1945). American ethnomusicologist, grandson of (1) 
Charles (Louis) Seeger. He was educated at Harvard University (BA 1967), 
studying with Albert Lord, and at the University of Chicago, where he earned 
the MA (1970) and the PhD in anthropology, with a dissertation on social organ¬ 
ization of the Suya (1974) , under Victor Turner and Terence Turner. From 1975 
to 1982 he was a member of the department of anthropology at the Museu Nacio- 
nal, Rio de Janeiro and an occasional professor at the Conservatorio Brasileiro de 
Musica (1979—1982). In 1982 he became associate professor in the department 
of anthropology at Indiana University, where he also served as the director of the 
Archives of Traditional Music. In 1988 he became the curator and director of the 
Smithsonian Folkways Recordings at the Smithsonian Institution in Washington, 
DC. The main focus of his work has been the study of social processes influenced 
by and influencing musical performance, principally among Brazilian Indians. 
Other areas of interest have included the recording industry, archiving practices 
for audio and video, and anthropological approaches to music. He has served as 
president of the Society for Ethnomusicology (1991—1993) and the Commis? o 
Pro-Indio in Rio de Janeiro (1978—-1980). He has been a member of the execu¬ 
tive board of the International Council for Traditional Music (1991^1997), the 
American Institute of Indian Studies Ethnomusicology Committee (1986—) and 
the advisory board of the Traditional Music Archives, Sudan (1994—). In 1983 
he was elected a fellow of the American Academy of Arts and Science. 

(GREGORY F. BARZ) 


Seeger,Charles (Louis) 

(b Mexico City, 14 Dec 1886; d Bridgewater, CT, 7 Feb 1979). Musicologist, 
composer, conductor, critic and musical philosopher. His initial interest was in 
composition and conducting, and he joined numerous young American composers 
in Europe in the years immediately following his graduation from Harvard 




389 


(1906). He spent a season (1910—1911) as a conductor at the Cologne Opera 
before returning to the USA as a composer and chairman of the department of 
music at the University of California, Berkeley (1912—1919) , where he gave the 
first American courses in musicology in 1916. Several of his compositions were 
destroyed in the Berkeley fire (1923). Subsequently he was a lecturer and in¬ 
structor at the Institute of Musical Art, New York (1921—1933), the forerunner 
of the Juilliard School, and lecturer at the New School for Social Research 
(1931—1935), where, with Henry Cowell, he taught the first courses in ethno- 
musicology given in the USA (1931). Concurrently he was active in the organiza¬ 
tion and development of the Composers Collective and other programmes devoted 
to the growth and dissemination of American composition. One of his outstand¬ 
ing students, Ruth Crawford, later became his second wife. His own composi¬ 
tions written at this time include a number of songs, with piano or orchestral ac¬ 
companiment, as well as many instrumental works. He also worked as a music 
critic for several American newspapers and journals, including the Daily Work¬ 
er , for which he wrote under the pseudonym Carl Sand. 

In 1935 Seeger moved to Washington, DC, where he served as music technical 
adviser in Roosevelt's Resettlement Administration (1935—1937), deputy direc¬ 
tor of the Federal Music Project of Roosevelt's Works Progress Administration 
(1937—1941), and chief of the music division of the Pan-American Union 
(1941—1953). Under his energetic and far-sighted supervision, much fieldwork 
was done in North and Latin America, followed by many publications and record¬ 
ings. He returned to university teaching, as research musicologist at the Institute 
of Ethnomusicology at the University of California, Los Angeles (1960—1970), 
and lecturer at various New England universities, including Brown, Harvard and 
Yale. He was a founder (and chairman, 1930—1934) of the New York Musi- 
cological Society, reorganized with his help in 1934 as the American Musicologi- 
cal Society (of which he was president in 1945—1946), as well as the American 
Society for Comparative Musicology (president, 1935), the Society for Ethnomu¬ 
sicology (president, 1960—1961; honorary president from 1972), the Interna¬ 
tional Society for Music Educators, the College Music Society and the Interna¬ 
tional Music Council; he was also vice-president of the Gesellschaft fur Ver- 
gleichende Musikwissenschaft (1934—1936). 

Seeger concentrated on general ethnomusicology and its theory, in which he 
had considerable influence as a largely prescriptive and philosophical writer. He 
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pointed out that the evaluation of all music in terms of Western art music is a cul¬ 
tural anachronism, and emphasized that in much non-Western music the perform¬ 
er, rather than a ‘composer’, is the main creator or re-creator. In his ‘Preface to 
the Critique of Music’ (1963) he criticized the habit of assessing both art and folk 
music by way of value judgments in the absence of an objective descriptive meth¬ 
od, and in ‘The Music Process’ (1966) he approached the fundamental difficulty 
of describing music through the distorting medium of speech. The same essay set 
out his strictures on classifying peoples according to social strata, and on the lim¬ 
itations of the expression ‘national music’. In the 1930s he became interested in 
the development of machines for music analysis, and he considered the value of 
automatic music writing (using ‘Seeger melographs’) as an aid to the objective 
perception and understanding of unfamiliar music. His lifelong interest in Ameri¬ 
can folk music has been continued in his children’s work; he recorded and, with 
his second wife, Ruth Crawford, transcribed and edited American folksongs, and 
with Ruth, and John and Alan Lomax he produced a major study of American 
folk music, Folk Song : USA (New York, 1947/R, 2/1975). 

The freshness of Seeger’s thinking, his constant concern for the balance be¬ 
tween society and the individual, and the extent and variety of his work have 
made an outstanding impact on both American and international attitudes to mu¬ 
sic and its place in society. 

(ANN M, PESCATELLO) 


Shelemay, Kay Kaufman 

(6 Houston, 26 March 1948). American ethnomusicologist. She completed the 
BA, MA and PhD at the University of Michigan, where she took the doctorate in 
1977 under W. P. Malm. She was appointed assistant professor of music at Co¬ 
lumbia University (1977) and New York University (1981), and professor at 
Wesleyan University (1990), prior to being made chair of the music department 
at Harvard University in 1992. She is editor of the series The Garland Library of 
Readings in Ethnomusicology. Her principal areas of research include the music 
and history of the Falasha of Ethiopia, the notation system of the Ethiopian 
Christian church, the cultural intermingling of Jewish and Arabic musics in the 
Syrian Jewish community, and the relationship of music and memory. Her dis¬ 
covery that contemporary Jewish identity among the Falasha is an artefact of 
19th-century contact with Jewish travellers, rather than the result of an tinbro- 
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ken historical link to ancient Judaism, is an important but controversial contribu¬ 
tion to the field. She is also known for her thoughtful works on fieldwork and its 
relationship to historical investigation. 

(INGRID MONSON) 


Slobin, Mark 

(b Detroit, 15 March 1943). American ethnomusicologist. He received the BA 
(1964) and the PhD (1969) at Michigan University, the latter under W. P. 
Malm. In 1971 he was appointed to the faculty of Wesleyan University, where he 
was made professor in 1984. He served as editor of Asian Music (1972—1987) 
president of the Society for Asian Music (1987—1989) and president of the Socie¬ 
ty for Ethnomusicology (1989—1991). The focus of his early work was the mu¬ 
sic of Central Asia, particularly of northern Afghanistan, where he conducted 
fieldwork (1967—1968, 1971 and 1972). In the mid-1970s he turned his atten¬ 
tion to Eastern European Jewish music, concentrating on music found in the 
USA. His ethnographic work on Yiddish songs, Yiddish theatre, Klezmer musi¬ 
cians and cantors was complemented by research and writing on the theory and 
method of ethnomusicology. He has been in the forefront of efforts to forge links 
between ethnomusicology and sister disciplines such as folklore, performance 
studies, anthropology, sociolinguistics and cultural studies; he has also made 
documentary videos and directed theatre projects. As an educator, he has played 
a key role in the development of the World Music Program at Wesleyan Universi¬ 
ty and its model of a ‘world music community’. He has also worked to open up a 
dialogue with scholars in the former Soviet Union and Eastern Europe. 

(THEODORE LEVIN) 


Stumpf, (Friedrich) Carl 

(b Wiesentheid, 21 April 1848; d Berlin, 25 Dec 1936). German acoustician 
and musicologist. Both his parents were musical, and at his various schools he 
learnt to play six instruments, teaching himself harmony and counterpoint. From 
1865 he studied philosophy (with Brentano) and theology at Wurzburg Universi¬ 
ty, and philosophy and natural sciences at G? ttingen University, where he took 
the doctorate and in 1870 completed the Habilitation in philosophy. He was pro¬ 
fessor of philosophy at the universities of Wurzburg (1873), Prague (1879), 
Halle (1884), Munich (1889) and Berlin (1893—1928 ) , where he founded 
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(1893) and directed the Psychologisches Institut and the Berlin Phonogrammar- 
chiv (1900). His many well-known pupils included Hornbostel and Abraham, 
with whom he founded and directed the Phonogrammarchiv, Sachs, Lachmann, 
Schiinemann and the writer Robert Musil. He founded and edited the journal 
Beitrage zur Akustik und Musikwissenschaft (1898—1924) and, with Hornbos¬ 
tel, the series Sammelb? nde fur vergleichende Musikwissenschaft (Munich, 
1922—1923). In 1928 he received the Bundesverdienstorden, and he was a mem¬ 
ber of the Berlin Academy of Sciences. 

Stumpf is best known as a founder of comparative musicology (‘ vergleichende 
Musikwissenschaft’), an important forerunner of the modern discipline of ethno- 
musicology; however, his contributions in this area grew out of his earlier pio¬ 
neering work in music perception. He began work on ‘ Tonpsychologie ’ in 
Wurzburg and his book of 1883 was the first systematic treatment of this subject. 
Although intended as a study in acoustics, the work shows the influence of 
Brentano’s phenomenology through its insistence that the physical reaction of the 
ear to sound (‘Perzeption’) and the listener’s judging of the sound (‘Aperzep- 
tion’) take place simultaneously. Arguing against Helmholtz’s theories, Stumpf 
later proposed a theory of sound ‘fusion’ (‘ Verschmelzungstheorie’), according 
to which consonance was based not on the coincidence of overtone frequencies but 
on the likelihood of two tones sounding as one when played at the same time. 
Stumpf revised this theory to incorporate Riemann’s research on triads, coining 
the term ‘concordance’ to describe the effect of major and minor triads and their 
inversions and ‘discordance’ for the effect of all other chords (1910, 1911). De¬ 
spite the elementalism on which Stumpf’s theories are based and the opposition they 
later aroused (even from his pupils), his writings on this subject were seminal. 
Stumpf looked to non-Western music to prove the universality of his ‘scientific’ 
theories of acoustic phenomena, as did A. J. Ellis, whose work influenced 
Stumpf. Together with a review of Ellis’s findings on non-Western musical 
scales, Stumpf published his landmark study ‘ Lieder der Bellakula Indianer’ 
(1886), a work which some scholars regard as marking the birth of ethnomusi- 
cology in Germany. This article concentrated for the first time on the repertory of 
an individual group, offering a detailed analysis of musical elements, transcrip¬ 
tions into Western notation and a discussion of the cultural context. Another pio¬ 
neering article by Stumpf was ‘ Phonographierte Indianermelodien ’ (1892): in 
this evaluation of Gilman’s transcriptions, Stumpf provided a detailed de'scrip- 





tionsof the methods of notation and argued for the founding of sound archives. 
Acting on this conviction, he founded the Phonogrammarchiv at the university; 
its holdings were based on Stumpf’s own recordings made that year of a Siamese 
theatre group visiting Berlin and recordings donated from the USA. Through his 
commitment to the Psychologisches Institut, in which physics, psychology, eth¬ 
nology, natural science, philosophy and aesthetics were combined with systemat¬ 
ic musicology, Stumpf secured the recognition of comparative musicology as an 
independent discipline; he also defied the anti-Semitic climate in German univer¬ 
sities and succeeded in appointing Sachs and Hornbostel, the only Jewish musi¬ 
cologists to hold academic positions on the eve of the Third Reich. 

(ALBERT WELLEK, BERTHOLD FREUDENBERGER/R) 


Wiora, Walter 

(b Kattowitz Cnow Katowice, Poland], 30 Dec 1906; d Tutzing, 9 Feb 1997). 
German musicologist. He studied at the Hochschule fur Musik, Berlin (1925— 
1927), and read musicology at Berlin under Abert, Blume, Hornbostel, Sachs, 
Schering and Schiinemann and at Freiburg under Gurlitt (1926—1936). There he 
took the doctorate in 1937 with a dissertation on the development of folksong and 
became an assistant at the Deutsches Volksliedarchiv, Freiburg (1936—1941). 
In 1941 he completed the Habilitation in musicology with a work on Kretschmer’ 
s and Zuccalmaglio’s collection. Subsequently he was appointed reader in musi¬ 
cology at Posen (Poznan; 1942), archivist at the Deutsches Volksliedarchiv, 
Freiburg (1946—1958) and professor of musicology in succession to Blume at 
Kiel (1958). There he founded and directed the Herder-Institut fur Musikge- 
schichte and was also a member of the German UNESCO Commission. From 
1964 until his retirement in 1972 he was professor of musicology at Saarbriicken. 
He was a member of the governing body of the Deutscher Musikrat (1956— 
1965) , on whose behalf he edited the Musikalische Zeitfragen , and of the Inter¬ 
national Folk Music Council Committee (from 1955). 

Wiora worked in many areas of research; folksong and folk music; music aes¬ 
thetics and the history of the concept of music; individual periods and countries; 
genres (especially the lied); species of music (e. g. absolute music, programme 
music); and composers (Josquin, Brahms). His work was characterized hy 
thoughtful consideration of the aims and methods of musicology and of every as¬ 
pect of the material under debate. As a basic method he developed a system of 
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‘essential research’ which takes into account the traditional processes as well as 
the constant factors and principles of development in the historical evolution of 
music. This attempts to bring systematic and historical musicology together and 
to give a universal perspective to music history, relating folk music and art music 
and abolishing European centrality: Western art music is merely one ‘age of mu¬ 
sic’. In his Die vier Weltalter der Musik (1961) Wiora described this age in con¬ 
nection with prehistory and early times as well as with the music of the highly de¬ 
veloped cultures of antiquity and of the orient and with the ‘ age of technology 
and global industrial culture’. 

(HANS HEINRICH EGGEBRECHT) 


McAllester, David P(ark) 

(b Everett, MA, 8 June 1916). American ethnomusicologist. He studied at 
Harvard University (BA 1938) and then at Columbia University (PhD 1949) 
with George Herzog. He was appointed to teach anthropology and music at Wes¬ 
leyan University in 1947, retiring as professor emeritus in 1986; he was one of 
the first ethnomusicologists to offer courses in non-Western music at an Ameri¬ 
can university. One of his students at Wesleyan was C. J. Frisbie, who became a 
highly accomplished scholar of Navajo music and culture. He was also guest lec¬ 
turer at other universities in the USA and Australia and taught Amerindian music 
and culture at secondary schools. He helped to found the Society for Ethnomusi- 
cology in the 1950s and served as its president 1964—-1966. 

McAllester led the generation of American scholars who, beginning in the late 
1940s, effected the transformation of comparative musicology into the modern 
discipline of ethnomusicology. He and his contemporaries emphasized data collec¬ 
tion through original field research and the application of anthropological theory 
and method to music scholarship. His research focussed primarily on Navajo and 
Apache music and ceremonialism. In his first major publication, Peyote Music 
(1949), he took a descriptive and historical approach. He broke new ground with 
his most influential work. Enemy Way Music (1954), the first study of Amer¬ 
indian musical aesthetics in relation to broader value systems within a culture. 
He began working with the Navajo singer Frank Mitchell in 1957, a collaboration 
that continued until Mitchell ’ s death ten years later. In 1976 McAllester em¬ 
barked on the study of contemporary Navajo music; he was one of the first efhno- 
musicologists to treat Amerindian popular music in a scholarly way. The author 
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of five books and nearly a hundred articles, he remains one of the most important 
ethnomusicologists of his generation. 

(VICTORIA LINDSAY LEVINE) 



m. 







?«.#! 

Ethnomusicology Bibliography 

A. Herle and S. Rouse 

1998, eds. , Cambridge and the Torres Strait j Centenary Essays on the An¬ 
thropological Expedition . 

A. Seeger 

1974, Nature and Culture and their Transformations in the Cosmoloty and 
Social Organization of the Suya , a Ge-Speaking Tribe of Central Brazil 
(diss. , Chicago U. ) 

1986, “The Role of Sound Archives in Ethnomusicology Today”, EthM, 
xxx, 261 - 276 

1987, ed. , with L. M. Speer, Early Field Recordings : a Catalogue of the 
Cylinder Collection at the Indiana University Archives of Traditional Music 
(Bloomington, IN) 

1987, “The Indiana University Archives of Traditional Music”, World of 
Music , xxix/3, 95 - 98 

1987, Why Suya Sing : a Musical Anthropology of an Amazonian People 
(Cambridge,) 

1991, “Styles of Music Ethnography”, Comparative Musicology and An- 





thropo(.ogy of Music, ed. B. Nettl and P. V. Bohlman (Chicago), 342-355 

1991, “When Music Makes History”, Ethnomusicology and Modern Music 
History, ed. S. Blum, P. V. Bohlman and D. Neuman (Urbana, IL), 23-34 

1992, “Ethnomusicology and Music Law, EthM, xxxvi, 345-360 

1994, “Whoever we are Today, we can Sing you a Song about it”, Music 
and Black Ethnicity : the Caribbean and South America, ed. G. Behague (New 
Brunswick, NJ), 1-16 

1997, “Singing the Strangers" Songs : Brazilian Indians and Music of Portu¬ 
guese Derivation in the 20th Century”, Portugal and the World-, the Encounter 
of Cultures in Music, ed. S. E, S. Castelo-Branco (Lisbon), 475 —495 
A. C. Fletcher and F. La Flesche 

1893, A Study of Omaha Indian Music (Cambridge, MA, R ) 

A. J. Ellis, trans. 

1863, “On the Conditions, Extent and Realization of a Perfect Musical Scale 
on Instruments with Fixed Tones”, Proceedings of the Royal Society of Lon¬ 
don , xiii, 93 — 108 . 

1863, “On the Physical Constitutions and Relations of Musical Chords”, 
ibid. , xiii, 392-404 

1863, “On the Temperament of Instruments with Fixed Tones”, ibid. , xiii, 
404 - 422 

1874, “On Musical Duodenes, or The Theory of Constructing Instruments 
with Fixed Tones in Just or Practically Just Intonation”, ibid. , xxiii, 3-31 

1875, On the Sensations of Tone as a Physiological Basis for the Theory of 
Music (London, 2/1885/R) [trans. of H. von Helmholtz: Die Lehre von den 
Tonempfindungen als physiologische Grundlage fur die Theorie der Musik, 
Brunswick, 1863, with addns] 

1876, “On the Sensitiveness of the Ear to Pitch and Change of Pitch in Mu¬ 
sic”, PMA, iii, 1 - 32 

1877, On the Basis of Music (London) 

1877, On the Measurement &■ Settlement of Musical Pitch (London) 

1878, Speech in Song (London) 

1880, “On the History of Musical Pitch”, Journal of the Society of Arts, 
xxviii, 293-336; appx, p. 400 [repr. in A. J. Ellis and A. Mendel; Studies in 
History of Musical Pitch (Amsterdam, 1969/R)] 

1884, “ Tonometrical Observations, on Some Existing Non-Harmonic 



398 


Scales”, Proceedings of the Royal Society of London, xxxvii, 368-385 

1885, “On the Musical Scales of Various Nations”, Journal of the Society 
of Arts, xxxiii, 485-527 [rev. , enlarged version of preceding essay] 

A. M. Jones 

1964, Africa and Indonesia : the Evidence of the Xylophone and Other Mu¬ 
sical and Cultural Factors (Leiden, R ) 

A. P. Merriam 

1951, “Flathead Indian Instruments and their Music”, MQ, xxxvii, 368 
-375 

1954, with R. J. Benford, A Bibliography of Jazz (Philadelphia) 

1954, “Some Texts of the Bashi (Congo)”, AfM, i/1, 44 — 56 

1956, with S. Whinery and B. G. Fred, “Songs of a Rada Community in 
Trinidad”, Anthropos, li, 157—174 

1959, “Characteristics of African Music”, JIFMC , xi, 13-19 

1960, “An Annotated Bibliography of Theses and Dissertations in Ethnomu- 
sicology and Folk Music Accepted at American Universities”, EthM, iv, 21 -35 

1960, “Ethnomusicology: Discussion and Definition of the Field”, EthM, 
iv, 107-114 

1962, “The African Idiom in Music”, Journal of American Folklore, lxxv, 
120-145 

1962, “The Epudi; a Basongye Ocarina”, EthM, vi, 175-180 

1962, A Prologue to the Study of African Arts (Yellow Springs, OH) 

1963, “Purposes of Ethnomusicology: an Anthropological View”, EthM, 
vii, 206 — 213 

1964, The Anthropology of Music (Evanston, IL; It. trans. ,1983) 

1965, “Music and the Origin of the Flathead Indians; a-Problem in Culture 
History”, Music in the AmericasBloomington, IN, 129-138 

1966, with F. Gillis, Ethnomusicology and Folk Music •. an International 
Bibliography of Dissertations and Theses (Middletown, CT) 

1967, Ethnomusicology of the Flathead Indians (Chicago) 

1968, with F. Garner, “Jazz : the Word”, EthM, xii, 373-396 

1969, “The Ethnographic Experience; Drum-Making among the Bala (Ba¬ 
songye)”, EthM, xiii, 74 — 100 

1969, “Ethnomusicology Revisited”, EthM, xiii, 213-229 

1970, African Music on LP : an Annotated Discography (Evanston, IL) 





,1972, The Arts and Humanities in African Studies (Bloomington, IN) 

1973, “The Bala Musician”, The Traditional Artist in African Societies, 
ed. W. L. d"Azevedo (Bloomington, IN), 250-281 

1974, An African World : the Basongye Village of Lupupa Ngye (Bloom¬ 
ington, IN) 

1972, “Anthropology and the Dance”, New Dimensions in Dance Research : 
Tucson, AZ, ed. T. Comstock [DanceResearch Annual , vi (1974), 9 — 27 

1975, Culture History of the Basongye (Bloomington, IN) 

1975, “Ethnomusicology Today”, CMc, no. 20, 50-66 

1977, “Definitions of ‘Comparative Musicology’ and Ethnomusicology”; an 
Historical-Theoretical Perspective ’, EthM, xxi, 189-204 
1982, African Music in Perspective (New York) 

A. R. Radcliffe-Brown 

1922, The Andaman Islanders (Cambridge) 

B. Bartok 

1924, Amagyar nepdal [Hungarian folksong] (Budapest, R ; Eng trans. , 
1931); repr. in Hung, and Ger. in Dille (1965—1968) 

1938, ‘Az ugynevezett bolgar ritmus’, Enekszd, v, 537; Eng. trans. , as 
‘The so-called Bulgarian rhythm’, in B. Bartok (1976), 40; Ger. trans. , as 
‘Die sogenannte bulgarische Rhythmus’, in Bartok (1972), 94 

1951, with A. B. Lord, Serbo-Croatian Folk Songs (New York) 

B. Malinowski 

1922, Argonauts of the Western Pacific (London) 

B. Nettl 

1953, American Indian Music North of Mexico : its Styles and Areas 
(diss. , Indiana U. ; Philadelphia, 1954 as North American Indian Musical 
Styles ) 

1953, “Stylistic Variety in North American Indian Music”, JAMS, vi, 
160 -168 

1955, “Musical Culture of the Arapaho”, MQ, xli, 325-331 

1956, Music in Primitive Culture (Cambridge, MA) 

1957, “The Hymns of the Amish; an Example of Marginal Survival”, Jour¬ 
nal of American Folklore, lxx, 323 - 328 

1958, “Historical Aspects of Ethnomusicology”, American Anthropologist, 
lx, 518-532 



400 


1958, “Notes on Musical Areas”, AcM, xxx, 170-177 

1960, Cheremis Musical Styles (Bloomington, IN) 

1960, An Introduction to Folk Music in the United States (Detroit, enlarged 
3/1976 as Folk Music in the United States') 

1961, Reference Materials in Ethnomusicology (Detroit, 2/1967) 

1964, Theory and Method in Ethnomusicology (New York) 

1965, Folk and Traditional Music of the Western Continents (Englewood 
Cliffs, NJ, 3/1990) 

1967), “Studies in Blackfoot Indian Musical Culture”, EthM, xi 141 — 160, 
293-309; xii (1968), 11-48 (with S. Blum), 192-207 

1972, with B. Foltin, Daramad of Chahargah a Study in the Perform¬ 
ance Practice of Persian Music (Detroit) 

1974, “Thoughts on Improvisation; a Comparative Approach”, MQ, lx, 1- 
19 

1975, with C. E. Hamm and R. Byrnside, Contemporary Music and Music 
Cultures (Englewood Cliffs, NJ) 

1977, “On the Question of Universals”, World of Music , xix/1 — 2, 2—12 

1978, “Some Aspects of the History of World Music in the Twentieth Cen¬ 
tury; Questions, Problems, and Concepts”, EthM, xxii, 123-136 

1978, ed. , Urban Musical Cultures Tradition and Change (Urbana, IL) 

1983, The Study of Ethnomusicology : 29 Issues and Concepts (Urbana, 
IL) 

1984, “In Honor of our Principal Teachers”, EthM, xxviii, 173 — 185 

1984, “Western Musical Values and the Character of Ethnomusicology”, 
World of Music , xxiv, 29 - 43 

1985, The Western Impact on World Music (New York) 

1986, “World Music in the Twentieth Century: a Survey of Research on 
Western Influence”, AcM, lviii, 360 — 373 

1987, The Radif of Persian Music : Studies of Structure and Cultural 
Context (Champaign, IL, 2/1992) 

1988, “The IFMC/ICTM and the Development of Ethnomusicology in the 
United States”, YTM, xx, 19~25 

1989, Black foot Musical Thought-. Comparative Perspectives (Kent, OH) 

1991, ed. , with P. V. Bohlman, Comparative Musicology and Anthropolgy 

of Music : Essays on the History of Ethnomusicology (Chicago) [incl. ‘The Du- 



al Nature of Ethnomusicology in North America; the Contributions of Charles 
Seeger and George Herzog’, 266 — 274] 

1991, “The Dual Nature of Ethnomusicology in North America; the Contri¬ 
butions of Charles Seeger and George Herzog”, Comparative Musicology and 
Anthropology of Music , eds. B. Nettl and P. V. Bohlman (Chicago), 266-276 

1992, with others, Excursions in World Music (Englewood Cliffs, NJ, 2/ 
1997) 

1992, “Mozart and the Ethnomusicological Study of Western Culture”, Dis¬ 
ciplining Music ; Musicology and its Canons , ed. K. Bergeron and P. V. Bohl¬ 
man (Chicago), 137 - 155 

1992, “Recent Directions in Ethnomusicology”, Ethnomusicology : an Intro¬ 
duction, ed. H. Myers (London), 375-399 

1993, ed. , with others, Commuity of Music : an Ethnographic Seminar in 
Champaign-Urbana (Champaign, IL) [inch ‘A Place for all Musics? The Con¬ 
centric Circles of Music Building’, 93 - 105] 

1995, Heartland Excursions ; Ethnomusicological Reflections on Schools of 
Music (Urbana, IL) 

1998, ed. , with M. Russell, In the Course of Performance : Studies in the 
World of Musical Improvisation (Chicago) 

1999, “The Institutionalization of Musicology; Perspectives of a North A- 
merican Ethnomusicologist”, Rethinking Music , eds. N. Cook and M. Everist 
(Oxford), 287-310 

B. I. Gilman 

1891, ‘Zuni Melodies’, Journal of American Ethnology and Archaeology , 
i, 63-91 

C. KeilandS. Feld 

1994, Music Grooves (Chicago) 

C. Sachs 

1929, Geistund Werden der Musikinstrumente (Berlin, R) 

1938, Les instruments de musique de Madagascar (Paris) 

1943, The Rise of Music in the Ancient World East and West (New York) 
1962, The Wellsprings of Music (The Hague) 

C. Seeger 

1939, “Systematic and Historical Orientations in Musicology”, _AcM, xi, 
121 -128 



402 


1940, “Contrapuntal Style in the Three-Voice Shape-Note Hymns”, MQ, 
xxvi, 483 - 493 

1940, “Folk Music as a Source of Social History”, The Cultural Approach 
to History, ed. C. F. Ware (New York), 316 — 323 

1940, Music as Recreation (Washington) 

1944, “Music and Government; Field for an Applied Musicology”, PAMS, 
11-20 

1945, “Music in the Americas”, Bulletin of the Pan American Union, lxx- 
ix, 26-28, 149-152, 290-293, 341-344, 521-525 

1949, “The Arts in International Relations”, JAMS, ii, 36-43 

1949, “Professionalism and Amateurism in the Study of Folk Music”, Jour¬ 
nal of American Folklore, lxii, 107-113; repr. in The Critics and the Ballad , 
ed. M. Leach and T. P. Coffin (Carbondale, IL, 1961), 151 — 160 

1949 — 1950, “Music and Musicology in the New World”, HMYB, vi, 36 — 56 

1951, “Systematic Musicology; Viewpoints, Orientations and Methods”, 
JAMS, iv, 240-248 

1952, “Music and Society.- some New World Evidence of their Relation¬ 
ship”, Latin-American Fine Arts ; Austin 1951 \_LatinrAmerican Studies, xiii], 
84-97; rev. version pubd separately (Washington DC, 1952) 

1952 , “ Preface to the Description of a Music ”, IMSCR V : Utrecht, 
360 - 370 

1953, “Folk Music in the Schools of a Highly Industrialized Society”, JIF- 
MC, v, 40-44 

1953,‘Toward a Universal Music Sound-Writing for Musicology’, JIFMC, 
v, 63-66 

1957, “Music and Class Structure in the United States”, American Quarter¬ 
ly , ix, 281 — 294 • 

1957, “Toward a Universal Music Sound-Writing for Musicology”, JIFMC, 
ix, 63 — 66 

1958, “The Appalachian Dulcimer”, Journal of American Folklore, lxxi, 
40-51 

1958, “Prescriptive and Descriptive Musics Writing”, MQ, xliv, 184-195 

1958, “Singing Style”, Western Folklore, xvii, 3-11 

1960, “On the Moods of a Music Logic”, JAMS, xiii, 224-261 

1961, “The Cultivation of Various European Traditions in the Americas”, 





IMSQRVIII; New York, i, 364 — 375 

1961, “Semantic, Logical and Political Considerations bearing upon Re¬ 
search in Ethnomusicology”, EthM, v, 77-80 

1966, “The Folkness of the Non-Folk vs. the Non-Folkness of the Folk”, 
Folklore and Society-, Essays in Honor of Benj. A. Botkin, ed. B. Jackson 
(Hatboro, PA), 1 — 9 

1966, “The Music Process as a Function in a Context of Functions”, 
YIAMR, ii, 1-36 

1968, “Factorial Analysis of the Song as an Approach to the Formation of a 
Unitary Field Theory”, JIFMC, xx, 33-39 

1970, “Toward a Unitary Field Theory for Musicology”, Selected Reports, 
i/3, 171-210 

1971, “Reflections upon a Given Topic: Music in Universal Perspective”, 
EthM, xv, 385-398 

1977, ‘Speech, Music and Speech about Music’, Studies in Musicology, 
1935—1975 (Berkeley) ,16-30 

1977, Studies in Musicology , 1935—1975 (Berkeley) 

1994, ed. A. M. Pescatello, Studies in Musicology II, 1929—1979 (Berke¬ 
ley) 

C. Stumpf 

1886, ‘ Lieder der Bellakula-Indianer ’, VMw, ii, 405-426 

C. Waterman 

1990, Juju, A Social History and Ethnography of an African Popular 
Music (Chicago) 

C. A. Pegg 

2001, Mongolian Music, Dance and Oral Narrative Performing Diverse 
Identities (Seattle, WA) 

D. Christensen 

1991, ‘Erich M. von Hornbostel, Carl Stumpf, and the Institutionalization 
of Comparative Musicology ’, Comparative Musicology and Anthropology of 
Music, eds. B. Nettl and P. V. Bohlman (Chicago), 201 - 210 

D. Coplan 

1994, In the Time of Cannibals : the Word Music of South Africa ’ s Ba¬ 
sotho Migrants (Chicago) 

E. Durkheim 



404 


1915? The Elementary Forms of Religious Life (London, R ) 

E. M. von Hornbostel and C. Sachs 

1914,“Systematik de Mussikinstrumente”, Zeitschrift fiir Ethnologie, xl- 
vi, 553-590 [Eng. trans. , in GSJ, xiv (1961), 3; rev. ed. in Myers, 1992] 
1928,“African Negro Music”, Africa, i, 30 — 62; repr. in International In¬ 
stitute of African Languages and Cultures-. Memorandum, iv (London, 1928), 
1-35 

1917, “Gesange aus Ruanda”, Forschungen in NiTKongo Zwischengebeit, 
i, J. Czekanowski (Leipzig), 379-412 

1910, “Melodya Wasukumska, podlug zapisek Dra. J. Czekanowskiego, 
Wasukuma-Melodie, nach der Aufnahme von Dr J. Czekanowski”, Bulletin in¬ 
ternational de l ’ Academie des Sciences de Cracovie , Series B, Sciences naturel- 
les, Annee (1911), 711 

1927,“Musikalische Tonsysterne”, Handbuch der Physik , viii, ed. H. Gei¬ 
ger and K. Scheel (Berlin) 

1933, “The Ethnology of African Sound Instruments”, Africa, vi, 129 — 
157, 277 — 311 [comments on C. Sachs, Geist und Werden der Musikinstru- 
mente ] 

F. Boas 

1887, “Poetry and Music of some North American Tribes”, Science, ix, 
383 - 385 

1896, “Songs of the Kwakiutl Indians”, Internationalies Archiv fiir Ethnog¬ 
raphic , ix, 1 

1888, “The Central Eskimo”, Bureau of American Ethnology , Annual Re¬ 
port 1884-1885, vi, 399-669 

1897, The Social Organization and the Secret Societies of the Kwakiutl In¬ 
dians, Report of the United States National Museum 1895 (Washington DC), 
311-738 

1953, Musikalische Volkerkunde (Freiburg im Breisgau) 

F. Densmore, 

1943,“The Use of Meaningless Syllables in Indian Songs”, American An¬ 
thropologist, xlv, 160 

19 27, Papago Music (Washington, DC) 

1956, Seminole Music (Washington, dc, R) 

1918, Teton Sioux Music (Washington, DC, R) 





G. Adler 

1885, “Umfang, Methode und Ziel der Musikwissenschaft”, VMw, I, 
5-20 

G. Bom 

1995, “Afterword: Music Policy, Aesthetic and Social Difference”, Rock 
and Popular Music: Politics , Policies and Institutions , eds. T. Bennet and 
others (London) 

G, Bom 

1995, Rationalizing Culture : Boulez , IRC AM and the Institutionalization 
of the Musical Avant-Garde (Berkeley) 

G. Rouget, ed. 

1973, Constantin Brailoiu • problemes d ’ ethnomusicologie (Geneva) 

1996, Un roi Africain et sa musicque de couer chants et danses du palais a 
Porto-Novo dans la regence de Gbeifa (Paris) 

G. W. Stocking, Jnr. , ed. 

1983, “The Ethnographer's Magic; Fieldwork in British Anthropology from 
Tylor to Malinowski”, Observers Observed • Essays on Ethnographic Fieldwork , 
ed. G. W. Stocking Jnr. (Madison), 70-120 

H. Myers, ed. 

1992, Ethnomusicology: an Introduction (New York and London) 

J. Blacking 

1954, “Musical Instruments of the Malayan Aborigines”, Federation Muse¬ 
ums Journal , nos. 1 - 2, 32 - 52 

1965, “The Role of Music in the Culture of the Venda of the Northern 
Transvaal”, Studies in Ethnomusicology , ed. M. Kolinski, ii (New York), 
20-52 

1967, Venda Children's Songs-, a Study in Ethnomusicological Analysis 
(Johannesburg) 

1970, “Tonal Organization in the Music of Two Venda Girls' Initiation 
Schools”, EthM , xiv ,1-54 

1973, How Musical is Man ? (Seattle) 

1977,“An Introduction to Venda Traditional Dances”, Dance Studies, ii, 
34-56,ed. : The Anthropology of the Body (London, 1977) [inch “Towards 
an Anthropology of the Body”, 1 - 28] 

1977, “ Some Problems of Theory and Method in the Study of Musical 



406 


Change”, YIFMC, ix, 1-26 

1977, The Anthropology of the Body (London) 

1980,“Political and Musical Freedom in the Music of Some Black South Afri¬ 
can Churches”, The Structure of Folk Models, ed. L. Holy and M. Stuchlik 
(London) , 35 — 62 

1982, “The Structure of Musical Discourse: the Problem of Song Text”, 
YTM, xiv, 15-23 

1983, “The Concept of Identity and Folk Concepts of Self; a Venda Case 
Study”, Identity-. Personal and Socio-Cultural , ed. A. Jacobson-Widding 
(Stockholm), 47-65 

1987, A Commonsense View of All Music ’ -. Reflections on Percy Grainger's 
Contribution to Ethnomusicology and Music Education (Cambridge) 

1988, “Ethnomusicology and Prehistoric Music-Making”, The Archaeology 
of Early Music Cultures , ed. E. Hickmann and D. W. Hughes (Bonn), 329 — 
336 Verlag fur systematische Musikwissenschaft 

1992,“The Biology of Music-Making”, Ethnomusicology-. an Introduction, 
ed. H. Myers (London), 301 — 314 ed. R. Byron; Music, Culture & Experi¬ 
ence-. Selected Papers of John Blacking (Chicago, 1995) [incl. list of writings] 

1995, Music, Culture and Experience -. Selected Papers of John Blacking 
(Chicago) 

J. Clifford 

1992, “Traveling Culture”, Cultural Studies, eds. L. Grossberg, C. Nel¬ 
son and P. Treichler (London), 96-116 

J. Collins and P. Richards 

1989, “Popular Music in West Africa”, World Music, Politics and Social 
Change, ed. S. Frith (Manchester) 

1992, West African Pop Roots (Philadelphia) 

J. Kunst and C. J. A. Kunst-van Wely 

1915, Terschellinger Volksleven (Uithuizen, 3/1951) 

1925, De toonkunst van Bali (Weltevreden 1925); pt. 2 in Tijdschriftvoor 
Indiche taal - , land-en volkenkunde, lxv, 369 — 508 

1931,A Study on Papuan Music (Weltevreden, R) -, repr. in Music in New 
Guinea (The Hague, 1967) 

1934, De toonkunst van Java (The Hague; Eng. trans. , 1949 as Music in 
Java , enlarged 3/1973) 



s m 407 


1935, “A Musicological Argument for Cultural Relationship between Indo¬ 
nesia (probably the Isle of Java) and Central-Africa”, PMA, lxii (6), 57 — 76; 
Ger. trans. in Anthropos, xxxi(1936), 131 — 140 

1936, “Musicological Exploration in the Indian Archipelago”, Asiatic Re¬ 
view, dv, 810 — 820 

1939, Music in Nias (Leiden) 

1942, Music in Flores -. a Study of the Vocal and Instrumental Music among 
the Tribes Living in Flores (Leiden) 

1948, Around von Hombostel's Theory of the Cycle of Blown Fifths (Am¬ 
sterdam) 

1948, “Musicology”, Report of the Scientific Work Done in the Netherlands 
on behalf of the DutchOverseas Territories during the Period.. . 1918—1943, 
ed. B, J. O, Schrieke (Amsterdam), 194—197 

1949, The Cultural Background of Indonesian Music (Amsterdam) 

1950, Musicologica (Amsterdam, enlarged 3/1959/R1975, as Ethnomusi- 
cology ) 

1950, Ethnomusicology •. a Study of Its Nature, Its Problems , Methods and 
Representative Personalities to Which Is Added a Bibliography (The Hague, 2/ 
1955, 3/1959) 

1961, “On Dutch Folk Dances and Dance Tunes”, Studies in Ethnomusicol¬ 
ogy , i, ed. M. Kolinski (New York), 29-37 

1962, ed. , C. Sachs: The Wellsprings of Music -. an Introduction to Ethno¬ 
musicology (The Hague, R) 

1965,“Fragments from Diaries Written during a Lecture Tour in the New 
World and a Trip to Australia”, The Commonwealth of Music , in Honor of 
Curt Sachs, ed. G. Reese and R. Brandel (New York), 328 — 342 
1967, Music in New Guinea (The Hague) 

J. Stock 

1996, Musical Creativity in Twentieth-century China-. Abing, his Music, 
and its Changing Meanings (Rochester) 

J. Wolff 

1987, “Foreword; the Ideology of Autonomous Art”, Music and Society-, 
the Politics of Composition, Performance and Reception , eds. R. Leppert and 
S. McClarey (Cambridge), 1-12 

J. A. Lomax, 



408 


1910, Cowboy Songs and Other Frontier Ballads (New York, enl. 2/1916, 
rev. and enlarged 3/1938) 

1934, with A. Lomax, comps, American Ballads and Folksongs (New 
York) 

1936, with A. Lomax, comps, Negro Folk Songs as Sung by Lead Belly 
(New York) 

1942, with S. R. Cowell: American Folk Song and Folk Lore : a Regional 
Bibliography (New York, R) 

1947, with A. Lomax, C. Seeger, and R. C. Seeger, Folk Song U. S. A. : 
the 111 Best American Ballads (New York, rev. 2/1975) 

1950, Mister Jelly Roll (New York, 2/1973/R) 

1959, Harriett and her Harmonium : an American Adventure with Thirteen 
Folksongs (New York, c) 

1959, The Rainbow Sign (New York) 

1959, “Folk Song Style”, American Anthropologist, new ser. , Ixi, 
927-954 

1962, “Song Structure and Social Structure”, Ethnology, i, 425 — 451 

1968, Folk Song Style and Culture (Washingon DC, R) 

1969, with I. Bartenieff and F. Paulay: ‘Choreometrics : a Method for the 
Study of Cross-Cultural Pattern in Film’, Research Film, vi, 505 — 517 

1970, “The Homogeneity of African and Afro-American Musical Styles”, 
Afro-American Anthropology , ed. N. E. Whitten and J. F. Szwed (New York) , 
181 - 201 

1971, “Choreometrics and Ethnographic Filmmaking”, Filmmakers Newsle¬ 
tter , iv/4, 22 - 30 

1971, with J. Halifax: ‘Folk Song Texts as Cultural Indicators’, Structur¬ 
al Analysis of Oral Tradition , ed. P. and E. K. Maranda (Philadelphia), 235 — 
267 

1972, with M. Berkowitz; ‘The Evolutionary Taxonomy of Culture’, Sci¬ 
ence, clxxvii, 228-239 

1977, Cantometrics : an Approach to the Anthropology of Music ( Berkeley) 

1977, Index of World Song (New York) 

1993, The Land Where the Blues Began (New York) 

1997, with J. D. Elder and B. Lomax Hawes: BrownGirl in the Ring'*’(New 
York) 





J. L. 'Witzleben 

1997, “Whose Ethnomusicology? Western Ethnomusicology and the Study 
of Asian Music”, EthM, xli, 220 — 242 

J. M. Amiot 

1779, Memoire sur la musique des Chinois tant anciens que modernes (Paris, 
R) 

J. W. Fewkes 

1890, “A Contribution to Passamaquoddy Folklore”, Journal of American 
Folklore , iii, 257 — 280 

1890, “On the Use of the Phonograph among the Zuni Indians”, American 
Naturalist, xxiv, 687 — 691 

K. Bergeron and P. V. Bohlman, eds. 

1992, Disciplining Music : Musicology and Its Canons (Chicago) 

K. Marx 

1978, “The Eighteenth Brumaire of Louis Bonaparte”, Karl Marx and 
Friedrich Engels : The Marx-Engels Reader, ed. R. Tucker (New York), 
594-617 

K.K. Shelemay 

1977, The Liturgical Music of the Falasha of Ethiopia (diss. , U. of 
Michigan) 

1978, “A Quarter Century in the Life of a Falasha Prayer”, YIFMC, 
83 -108 

1980, “‘Historical Ethnomusicology’: Reconstructing Falasha Liturgical 
History”, EthM, xxiv, 233-258; repr. in Journal of Synagogue Music, xiii 
(1984), 8-33 

1983,“A New System of Musical Notation in Ethiopia”, Ethiopian Studies 
Dedicated to Wolf Leslau, ed. S. Segert and A. T. E. Bodrogligeti (Wiesba¬ 
den) , 571 - 582 

1985, “Folk Memory and Jewish Identity: the Falasha Dilemma”, Solomon 
Goldman Lectures-. Perspectives in Jewish Learning , ed. N. Stampher (Chica¬ 
go) ,43-54 

1986, “A Comparative Study: Jewish Liturgical Forms in the Falasha Litur¬ 
gy?”, Yuval, v, 372-404 

1986, Music , Ritual and Falasha History (East Lansing, MI, R ) 

1987, “Music in the American Synagogue: a Case Study from Houston”, 



410 ^£A^M 3 ife- 52 rife#Tfe 


The American Synagogue-, a Sanctuary Transformed, ed. J. Wertheimer 
(Cambridge), 395-415 

1988, “Together in the Field: Team Research among Syrian Jews in Brook¬ 
lyn, New York”, EthM, xxxii, 369-384 

1991, “Recording Technology, the Record Industry, and Ethnomusicologi- 
cal Scholarship”, Comparative Musicology and Anthropology of Music-. Essays 
on the History of Ethnomusicology , ed. B. Nettl and P. Bohlman (Chicago), 
277 - 292 

1991, A Song of Longing-, an Ethiopian Journey (Champaign, IL) 

1992, “The Musician and Transmission of Religious Tradition; the Multiple 
Roles of the Ethiopian Dabtara”, Journal of Religion in Africa , xxii/3, 
242-260 

1993, ed. , with P. Jeffrey and I. Monson,“OraI and Written Transmission 
in Ethiopian Christian Chant”, EMH, xii, 55-117 

1996, “Mythologies and Realities in the Study of Jewish Music”, World of 
Music , xxxvii/1 (1995), 24 —38 

1997, “The Ethnomusicologist, Ethnographic Method, and the Transmission 
of Tradition”, Shadows in the Field -. New Perspectives for Fieldwork in Ethno¬ 
musicology , ed. G. F. Barz and T. Cooley (Oxford), 189-204 

1998 , Let Jasmine Rain Down : Song and Remembrance among Syrian Jews 
(Chicago) 

1999, “The Impact and Ethics of Musical Scholarship”, Rethinking Music, 
eds. N. Cook and M. Everist (Oxford), 531-— 544 

M. Clayton 

1996, “Ethnographic wax cylinders at the British Library National Sound 
Archive: a brief history and description of the collection” r British Journal of 
Ethnomusicology , v, 67 - 92 

M. Hood 

1954, The Nuclear Theme as a Determinant of Patet in Javanese Music 
(diss. , U. of Amsterdam; Groningen, 1954/R) 

1959, “The Reliability of Oral Tradition”, JAMS, xii, 201-209 

1960, “The Challenge of “Bi-Musicality”, EthM, iv, 55 — 59 

1963,“The Enduring Tradition; Music and Theater in Java and Bali”, Indo¬ 
nesia, ed. R. T. McVey (New Haven, CT, 2/1967), 438-471 

1963, with F. LI. Harrison and C. V. Palisca : Musicology (Englewood 





Cliffs* NJ,) [incl. “Music, the Unknown”, 217-326] 

Si 

1967, “Aspects of Group Improvisation in the Javanese Gamelan”, Musics of 
Asia ; Manila 

1966, 16-23 [summary in EthM, xi, 107-113] 

1970, “The Effect of Medieval Technology on Musical Style in the Orient”, 
Selected Reports , i/3, 147—170 

1971, The Ethnomusicologist (New York, 2/1982) 

1974,“Improvisation in the Stratified Ensembles of Southeast Asia”, Select¬ 
ed Reports in Ethnomusicology > ii/2 (5), 25 —33 

1980, The Evolution of Javanese Gamelan , i: Music of the Roaring Sea 
(Wilhelmshaven); ii : Legacy of the Roaring Sea (1984); iii : Paragon of the 
Roaring Sea (1988) 

1983,“Musical Ornamentation as History: the Hawaiian Steel Guitar”, 
YTM, xv, 141-148 

1996, “The Quantum Theory of Music II”, World Music Reports , i/1 9 - 17 

M. Kolinski 

1930, Die Musik der Primitivstamme auf Malaka und ihre Beziehungen 
zur samoanischen Musik (diss. , Humboldt U. , Berlin; Anthropos , xxv (1930), 
585 - 648) 

1936, Konsonanz als Grundlage einer neuen Akkordlehre (Brunn) 

1956, “The Structure of Melodic Movement: a New Method of Analysis”, 
Miscelanea de estudios dedicados a Fernando Ortiz (Havana) , iii, 881 - 918 

1957, “The Determinants of Tonal Construction in Tribal Music”, MQ, xli- 
ii, 50 - 56 

1957,“Ethnomusicology ; its Problems and Methods”, EthM Newsletter , 
no. 1, 1-7 

1959,“A New Equidistant 12 — Tone Temperament”, JAMS, xii, 210-214 
1959,“The Evaluation of Tempo”, EthM, iii, 45 - 57 

1961, ed. , Studies in Ethnomusicology (New York, 5) [inch ‘The Origin 
of the Indian 22 - Tone System’, i, 3-18; ‘Classification of Tonal Structures’, 

i, 38 — 76; ‘The Structure of Melodic Movement; a New Method of Analysis’, 

ii, 95-120] 

1962, “Consonance and Dissonance”, EthM, vi, 66-74 

1965,“The General Direction of Melodic Movement”, EthM, ix, 240 - 264 

1967, “Recent Trends in Ethnomusicology”, EthM, xi, 1-24 



412 


1968, “ Barbara Allen : Tonal versus Melodic Structure”, EthM, xii, 208- 
218; xiii (1969), 1-73 

1969, “Return of the Native”, Bulletin d’information No. 3, Premier Fes¬ 
tival Cultural Panafrican (May) 

1972, “An Apache Rabbit Dance Song Cycle, as Sung by the Iroquois”, 
EthM, xvi, 415 — 464 

1972, “An Iroquois War Dance Song Cycle”, Journal of the Canadian Asso¬ 
ciation of University Schools of Music , ii, 51 — 64 

1973, “A Cross-Cultural Approach to Metro-Rhythmic Patterns”, EthM, 
xvii, 494 - 506 

1976,“Co-Ordinated Denomination and Notation of Pitch”, Journal of the 
Canadian Association of University Schools of Music , vi, 11—28 

1976, “Herndon’s Verdict on Analysis; Tabula rasa”, EthM, xx, 1 - 22 

1977, “Final Reply to Herndon”, EthM, xxi, 75 —83 

1978, “The Structure of Music; Diversification versus Constraint”, EthM, 
xxii, 229 - 244 

1978, “‘Malbrough s’en va-t-en guerre’: Seven Canadian Versions of a 
French Folk Song”, YIFMC, x, 1-32 

1982,“Reiteration Quotients; a Cross-Cultural Comparison”, EthM, xxvi, 
85-90 

M. Schade-Poulsen 

1999, Men and Popular Music in Algeria (Austin) 

M. Slobin 

1965, with R. Scheff, “Music Beyond the Boundaries”, Generation, xvii, 
no. 1, pp. 27 - 68; no. 2, 5 - 95; repr. in Lightworks, nos. 14 -45 (1981 - 
1982), 34-44 

1969, Instrumental music in Afghanistan (diss. , U. of Michigan; Tucson, 
AZ, 1976 as Music in the Culture of Northern Afghanistan ) 

1969, Kirghiz Instrumental Music (New York) 

1970, with P. and M. Centlivres, “A Muslim Shaman of Afghan Turke¬ 
stan”, Ethnology, x/2, 160-173 

1975,“Buzi-Bazi : a Musical Marionette of Northern Afghanistan”, AsM, vi/ 
1-2, 217-224 

1977,“The Evolution of a Musical Symbol in Yiddish Culture”, Studies in 
Jewish Folklore-. Chicago, ed. F. Talmage (Cambridge, MA, 1980), 313-330 





1980, “The Uses of Printed Versions in Yiddish Folk-Song Study: First 
Findings” , The Field of Yiddish Studies in Language , Folklore and Litera¬ 
ture , ed. M. I. Herzog and others (Philadelphia), 329-370 

1982, Tenement Songs i the Popular Music of the Jewish Immigrants (Ur- 
bana, IL) 

1983, “Intersections of Jews, Music, and Theater”, From Hester Street to 
Hollywood : the Jewish-American Stage and Screen, ed. S. B. Cohen (Bloom¬ 
ington, IN), 29-43 

1986, “Multilingualism in Folk Music Cultures”, Explorations in Ethnomu- 
sicology : Essays in Honor of David P . McAllester, ed. C. J. Frisbie (Detroit), 
3-10 

1987, “Fiddler off the Roof; Klezmer Music as an Ethnic Music Style”, The 
Jews of North America , ed, M. Rischen (Detroit), 95-104 

1988, “Icons of Ethnicity; Pictorial Themes in Commercial Euro-American 
Music”, Imago muSicae , v, 129 — 143 

1989, Chosen Voices •, the Story of the American Cantorate (Urbana, IL) 

1992, “Micromusics of the West; a Comparative Approach”, EthM, xxxvi, 
1-87 

1993, Subcultural Sounds i Micromusics of the West (Hanover, NH) 

1996, ed. , Retuning Culture ; Musical Changes in Eastern Europe (Dur¬ 
ham, NC) 

M. Stokes 

1994, “Introduction; Ethnicity, Identity and Music”, Ethnicity, Identity 
and Music : the Musical Construction of Place, ed. M. Stokes (Oxford, R) , 1 — 
27 

1992, The Arabesk Debate-. Music and Musicians in Modern Turkey (Ox¬ 
ford) 

M. A. Perlman 

1951, “Flathead Indian Instruments and their Music”, MQ, xxxvii, 
368-375 

1954, with R. J. Benford, A Bibliography of Jazz (Philadelphia) 

1954,“Some Texts of the Bashi (Congo)”, AfM, i/1, 44-56 

1956, with S. Whinery and B. G. Fred, “Songs of a Rada Community in 
Trinidad”, Anthropos, li, 157 - 174 

1959,“Characteristics of African Music”, JIFMC, xi, 13 - 19 



414 


1960,“An Annotated Bibliography of Theses and Dissertations in Ethnomu- 
sicology and Folk Music Accepted at American Universities”, EthM, iv, 21-35 

1960,“Ethnomusicology : Discussion and Definition of the Field”, EthM, iv, 
107-114 

1962, “The African Idiom in Music”, Journal of American Folklore, lxxv, 
120 - 145 

‘TheEpudi; a Basongye Ocarina’, EthM, vi (1962), 175-180 

1962, A Prologue to the Study of African Arts (Yellow Springs, OH) 

1963, “Purposes of Ethnomusicology: an Anthropological View”, EthM, 
vii, 206 - 213 

1963, “Songs of the Gege and Jesha Cults of Bahia, Brazil”, Jb fur 
musikalische Volks-und Volkerkunde , i, 100-135 

1964, The Anthropology of Music (Evanston, IL; It. trans. , 1983) 

1965, “Music and the Origin of the Flathead Indians; a Problem in Culture 
History”, Music in the Americas : Bloomington, IN, 129-138 

1966, with F. Gillis, Ethnomusicology and Folk Music-, an International 
Bibliography of Dissertations and Theses (Middletown, CT) 

1967, Ethnomusicology of the Flathead Indians (Chicago) 

1968, with F. Garner,“Jazz : the Word”, EthM, xii, 373-396 

1969, “The Ethnographic Experience; Drum-Making among the Bala (Ba¬ 
songye)”, EthM, xiii, 74-100 

1969, “Ethnomusicology Revisited”, EthM, xiii, 213 - 229 

1970, African Music on LP : an Annotated Discography (Evanston, IL) 

1972, The Arts and Humanities in African Studies (Bloomington, IN) 

1973, “The Bala Musician”, The Traditional Artist in African Societies, 
ed. W. L. cfAzevedo (Bloomington, IN), 250 — 281 

1974, An African World -. the Basongye Village of Lupupa Ngye (Bloom¬ 
ington, IN) 

1974, Anthropology and the Dance’, New Dimensions in Dance Research-. 
Tucson, AZ, 1972, ed. T. Comstock [DanceResearch Annual, vi, 9 — 27 - 

1975, Culture History of the Basongye (Bloomington, IN) 

1975,“Ethnomusicology Today”, CMc, no. 20, 50-66 

1977,“Definitions of ‘Comparative Musicology’ and ‘Ethnomusicology’; an 
Historical-Theoretical Perspective”, EthM, xxi, 189-204 

1982, African Music in Perspective (New York) 





1994, Unplayed Melodies : Music Theory in Postcolonial Java (diss. , Wes¬ 
leyan U. ) 

P. Berliner 

1994, Thinking in Jazzthe Infinite Art of Improvization (Chicago) 

P. Manuel 

1988, Popular Musics of the Non-Western World (Oxford and New York) 

P. V. Boh 1 man 

1984,“Central European Jews in Israel: the Reurbanization of Musical Life 
in an Immigrant Culture”, YTM, xvi, 67-83 

1987, “The European Discovery of Music in the Islamic World and the ‘Non- 
Western’ in Nineteenth-Century Music History”, JM, 147-163 

1988, “Missionaries, Magical Muses, and Magnificent Menageries: Image 
and Imagination in the Early History of Ethnomusicology”, World of Music, 
xxx/3, 5-27 

1988, The Study of Folk Music in the Modern World (Bloomington, IN) 

1988, “Traditional Music and Cultural Identity: Persistent Paradigm in the 
History of Ethnomusicology”, YTM, xx, 26-42 

1989, “Is all Music Religious?”, Criterion, xxviii/2, 19-25 

1989, “The Land Where Two Streams Flow” : Music in the German-Jewish 
Community of Israel (Urbana, IL) 

1991, ed. , with B. Nettl, Comparative Musicology and Anthropology of 
Music-. Essays on the History of Ethnomusicology (Chicago) [Inch “Represen¬ 
tation and Cultural Critique in the History of Ethnomusicology”, 131 - 151] 

1991, ed. , with S. Blum and D. Neuman, Ethnomusicology and Modern 
Music History (Urbana, IL) [inch “Of Yekkes and Chamber Music in Israel: 
Ethnomusicological Meaning in Western Art Music”, 254 — 267] 

1991, ‘Representation and Cultural Critique in the History of Ethnomusicol¬ 
ogy’ , Comparative Musicology and Anthropology of Music , eds. B. Nettl and 
P. V. Bohlman (Chicago) , 131 - 151 

1991, ‘Of Yekkes and Chamber Music in Israel; Ethnomusicological Mean¬ 
ing in Western Music History’, Ethnomusicology and Modern Music History, 
eds. S. Blum, P. Bohlman and D. Neuman (Urbana), 254-267 

1992, ed. with K. A. Bergeron, Disciplining Music Musicology and its 
Canons (Chicago) [inch “Ethnomusicologys Challenge to the Canon, the Canon's 
Challenge to Ethnomusicology”, 116—136] 



416 


1992, with others, Excursions in World Music (Englewood Cliffs, NJ) 
1992, “Viewpoint; On the Unremarkable in Music”, 19CM, xvi (3), 
205 - 218 

1992, The World Centre for Jewish Music in Palestine , 1936—1940; Jew¬ 
ish Musical Life on the Eve of World War II (Oxford, 3/2000) 

1992, “Ethnomusicologys Challenge to the Canon: the Canon's Challenge to 
Ethnomusicology”, Disciplining Music % Musicology and Its Canons, eds. K. 
Bergeron and P. V. Bohlman (Chicago), 116 - 136 

1993, “Musical Life in the Central European Rural Jewish Village”, Modern 
Jews and their Musical Agendas , ed. E. Mendelsohn (New York) , 117—139 

1993, “Music, Modernity and the Foreign in the New Germany”, Modern¬ 
ism/Modernity, i/1, 121 — 152 

1993,“Musicology as a Political Act”, JM, xi, 411 — 436 
1996, Central European Folk Music-, an Annotated Bibliography of Sources 
in German (New York) 

1996, ‘Pilgrimage, Politics and the Musical Remapping of the New Eu¬ 
rope’, EthM, lx, 375-412 

1996, “The Final Borderpost”, JM, xiv, 427-452 

1996, “Pilgrimage, Politics and the Musical Remapping of the New Eu¬ 
rope”, EthM, xl, 375 — 412 

1997, “World Music and World Religions; Whose World?”, Enchanting 
Powers : Music in the World's Religions , ed. L. E. Sullivan (Cambridge, MA), 
61-90 

1997, “Fieldwork in the Ethnomusicological Past”, Shadows in the Field ■ 
New Directions in Ethnomusicological Fieldwork , ed. G. F. Barz arid T. Cooley 
(New York), 139-162 

1999, “Ontologies of Music”, Rethinking Music, ed. N. Cook and M. Ever- 
ist (Oxford), 17-34 

2000, ed. with R. M. Radano, Music and the Radical Imagination (Chica¬ 
go) 

Pen-Yeh-Tsao 

1989, Taoist Ritual Music of the Yu~Lan Pen-hui in a Hong Kong Taoist 
Temple, Hai Feng Publishing Co. Ltd. 

Q. Luo 

1998, Kwn/n, Chinese Classical Theater and Its Revival in Social, Political 





Economic, and Cultural Contexts, (Diss. Kent State Univ. ) University of Michi¬ 
gan. 

R. Lachman 

1929, Musik des Orients (Breslau, R ) 

S. BJum, P. V. Boh I man and D. Neuman, eds. 

1991, Ethnomusicology and Modem Music History (Urbana) 

S. Feld 

1982, Sound and Sentiment ; Birds, Weeping , Poetics and Song in Kaluli 
Expression (Philadelphia, 2/1990) 

S. Jones 

1995, Folk Music of China < hiving Instrumental Traditions (Oxford, 2/ 
1998 with CD) 

T. Mitchell 

1996, Popular Music and Local Identity •. Rock, Pop and Rap in Europe 
and Oceania (London and New York) 

T. Rice 

1980, “Aspects of Bulgarian Musical Thought”, YIFMC, xii, 43 —67 

1987, “Toward the Remodeling of Ethnomusicology”, EthM, xxxi, 469 - 
488,515-516 

1988, “Understanding Three-Part Singing in Bulgaria; the Interplay of Con¬ 
cept and Experience”, Selected Reports , vii, 43 - 57 

1994, May It Fill Your Soul : Experiencing Bulgarian Music (Chicago and 
London) 

1995, “Understanding and Producing the Variability of Oral Tradition; 
Learning from a Bulgarian Bagpiper”, journal of American Folklore, cviii, 
266 - 276 

1996, “The Dialectic of Economics and Aesthetics in Bulgarian Music”, Re¬ 
tuning Culture ■. Music and Change in Eastern Europe, ed. M. Slobin (Durham, 
NC) 176 -199 

1996,“Toward a Mediation of Field Methods and Field Experience in Ethno¬ 
musicology”, Shadows in the Field : New Directions in Field Research for Eth¬ 
nomusicology , ed. T. Cooley and G. Barz (New York), 101-120 

1996, “Traditional and Modern Methods of Learning and Teaching Music in 
Bulgaria”, Research Studies in Music Education, vii, 1 — 12 

1997, “Bulgarian Folkoristics and Ethnomusicology at and after the Fall of 



418 


Communism”, Folklore and Music in the Former Soviet Union and Eastern Eu¬ 
rope : an Assessment, ed. J. Porter (Los Angeles) , 65—77 

The Earl of Macartney 

1962, An Embassy to China, Being the Journal Kept by Lord Macartney 
During his Embassy to the Emperor Ch’ ierrlung 1793—1794, ed. J. L. Crab- 
mer-Byng (London) 

V. Danielson 

1997, The Voice of Egypt : Umm Kulthum, Arabic Song, and Egyptian 
Society in the Twentieth Century (Chicago) 

V. Turner 

1974, Dramas, Fields and Metaphors (Ithica) 

W. Straw 

1993, ‘Characterizing Rock Music Culture: the Case of Heavy Metal’, The 
Cultural Studies Reader, ed. S. During (London /R1994) 

W. Wiora 

1975, Ergebnisse und Aufgaben vergleichender Musikforschung (Darms¬ 
tadt) 

Z. Koddly 

1937, A magyar nepzene [Hungarian folk music] (Budapest, enlarged 3/ 
1952 by L. Vargyas, 6/1973; Eng. trans. 1960, rev. , enlarged 2/1971, 3/ 
1982) 





Ik 


B 




-> -tex# 




1£&£ 

20l0,«K«#^iftW±»-ifcA'Ngfflft-W^PHi®Prt2A^SHiJ^ 

0!l »(#&£.ffiS80 ,m 4>*#i£^«>>ll 3 m» 

W*& 

a ^. a a#& * m± . 

2006, «Si®~tf^:^4 5 ^WW^»^«^^»^ 3 Mo 

2009 ,«-gE#&^: * @«* M“Ei£t ,«« 4* 2 M . 

R£8i* 

1990 ,«m mx-ftmz )) 2 Mo 

1996, ««am #&& »(l&lg31 ,&£ZL >, g< * a #&^»^ 
4fflo 

1997 , «am#& ^ > c ±;r >»,&«*a#& ^ »ig 3 x m . 

2007, «#jfcM>NgW!te-2003 ^ 12 ^ 2 0 f&,MX#^KAW6T¥ 



420 


«r»(, wm , ma *»s& 2 m . 

2009, «^s^W- 

6 |„ 

2010 , «-b4^IE*- 1 m . 

2010,(<«j£»&- 

T$l§ 

2oo9,((^7nw^3tftwsn^#— (±mwtt±KM^fr±m>mfs},m 
«ASt^»f lffl. 

1982,((EM^^^|'5]®»(MfeS^) 4 83„ 

2008, ((SH“SM^^”S^f4^#fS]SKic«^@^»^ 2 Jfi 0 

2007,« * &XA6SF&-M ft S |B]Mif 

£)),ic«Wi3^l$eM M 3 93 o 

ttM 

1986,« WJl/M'5]® », mi * B#i£ »®4i, 

1994 ,« ibjsm&i ,m*m^&^m2Mo 

2000,((20 M E +S ltt£Jg(± ,T)», mi &M%fP »$ 3,4 m o 

2003,at^ftW&£&£^£KS6«4 I B^iBS& 183. 

2003, ((swii“^aK^#^^^Ai4i'fe#”w^a»,«((^^w^)>m 
4ffi 0 

2005, ((“^Jxl”M“HS : X^”))(ttMlt,©M)^m#»m 1 Mo 

2006 , ((“ mit ”^“ e j££&^”£ a a ffii eim»,««* a^R» 
S& 2 83. 

2009, ((“ &%&&¥”¥:“%& A4t^”», iK * SW Jfc »S& 3 $ o 

mum 

2004 , ((* > m 

«tit*»f4i 0 


1997,«^XS{§W^W^A^|p1®M^T^#- 



4 93. 

umw 

2009 , «3 m* 

JiMM 

2010 , ««x—», m x m 
193. 

2010,<<AmW' i rM^£- 

< awn 4 93. 

ra 

2010, «mi¥ M Af£ifc^ ft—< ifts 

», &< w&wwn 4 m o 

tHBtf 

mM& 

1980,« X g W«ai»,fc«W^2 »n 4 93„ 

1985,((4'S^SM : i L *^&tlW^»,S((W^®f^)>ll 1 93. 

2007,«#JIM • n9rM“2l 
7 93. 

2001 ,« xm^)) ,a«x a## »n 2 «„ 

2004 ,«is aaft », mi x0»n 4 m . 

2009,(<21 

«n. 

£M 

1990, <(“AM^A“M^^ w - 

n»n 4 9 i. 

1991, «^x & mm wxx t m », mi 2 m. 

2009 ,«ah^ s , ss0Nttt& - », mi 

«iffl. 

2009, <<^A^^AXlM*A«-2009 X 

W#^>>,ic<<^®B£>>n 6 93. 

2010 , «a* • mm • mm • —^^tuaftWAMi-^ 



422 *JRA£3fcMSHfe%;fr8c#ifc 


2010 ,(( —if & i±m ^— 

2010 ,«s 

mm 

2008, <(ftftffi)(f±^- ft &¥.#)) 

141. 

2009, <(“js^f4”®JlTWt«:#^^»,®«^»#^^^ffi))m 1 Mo 

2010, <(M3tiSfc-^^iAIwi:-+Mz:,H+W±?i^AM#^#f», 
&«+&£&»& 2 $. 

2oio,«^iAiwi— 

3 m* 

2010,((“^iJ”-@®TM*##^iA|Wl»,m((M?S#^^^ffi)>^ 3 m. 

ntt 

2010 ,«<utiL§ti », m as# ^ *% 9 m . 

m^E 

2009, «»jg*Sg]£#&<jtfc£- 

1980,«S^^^Aif^?PMKife«ltM^:A^^a^ 2 m> 

£3fc$ 

2oo2,«nfe,As>A^^^— 

2010 , « vx EB m&i m g ®—< mmmm p —A^s^is > mm », 

—w^A^^w^a«-^M^=+¥i98o-2oio»(# 





* 

1998, ((its^^^ieit *m&x.tomtettm,mi : g&mmm 1 Mo 

$s*r 

2006,«W“«”WIS3t»5lft^--lIMffBWE*: 

2 m. 

^ft*L 

2000 , 

iM. 

*J&tt 

1994 , « w — *t*m fq® # w », 

mwm : g&¥ffi2Mo 

2m,iTk u gm”5 u £*£>,m : g&?:#m 4 m. 

WSL 

1996, <R&#jfc^ W$Z* WiEif 4 Mo 

2003,((^«^6<jjI|jC : t^)),««4 5 ^^KM»^ 1 Mo 
2oo9A<wm-5*ittzm#£Mtmffi£; — 

2010,«^ftil»^W?£^®#^#fC1957-2008)»,«<(^P^»^2Mo 

#Ji$ 

2006,<(if<JU^- 

^^I»Ilffi. 

*JS£ 

2 oio,«fi»M^—21. 

A3I6 

1986,« “Ethnomusicology” 

3Mo 

9&Wl 

2010 , « ro eh 0ss^ti^#i», $<+m 2 m . 

1991,<{^@#^K^WX^,®^,^)),^((XB|nI))^3Mo 

1997, <(n^'M&tf^®W^W^»,^«^S#^^)>ll 1 Mo 

1999, «^3fci£B^&;£A3IS3M&&(±,T>>,£UMi®^£^&3MR>^ 3, 



424 


2002^M±^TO±XPJ£f-fc£7Gte- 

2 m. 

$* 

1999, «, mi * » 
msm. 

2000, «^aSHa#A : s^))>i^<(K^2A})l^ 4 $?<> 

2 wi, 

mm 2 m. 

2002,mAW^«4^:Mn B pW^waA»,^<(«XA»m 2 m. 

2 Mo 

2 W 3 Amm&mm.&Rm±£xvc®m)m^&w%m 3 m. 

2004,«#£ W ®M- 

2006, « ###& m% a » , mi * m 4 m . 

2007, «W^A^MijT^A«tT'- 

xmm > * jkm¥», mi »m 1 m . 

2008, «m m$L&m& ^mn^t a$l —mit <#^A^ s M*msi^ 
mm±m,m=k&t>m)m*m. 

mm 1.2 m. 

r&) ,m^&mmm &m. 

2 oio,vw’^ u ±w , x^^mm i mw , ^-mxm — 

2010, <& a^— te^mkipm n 

&” 5 mm,Mi^&m$Em 3 m. 

2010,« : -# a*-^ xit mu hmi ^ k 

am 





^^mm)M2m. 

3&J4S 

—wp2#i<#£wajiifc— 

m xm^m$v », mt %&m% 4 m . 

2007, «JA$:M t ifc » 1 M4" AS'Jig », mi '**■%&¥!%¥&» 

% i'i. 

2007 ,<(W^AH^wm^,ai^fp^r&»^«K^^»^ 3 Mo 

%mm 

^mmmm 2 m. 


20 io,«pgffii* l»16(ffiMSS- 

—#&a^m4'S£§&-5&&h+^ 

1980—2010»(#S) 

1996,«^« > #H®l : <^^Jt4tAII^)iti5)>,^«^W^)>^ 3 m, 

mm 

i994,<(S^^«jW5!jtg»(^^.'f5rW)*ic«Sj^^;A»ll 1 M» 

1999, «Mfe 6tJiA[WJ ig », Mi * m W m 3 SB . 

2004, 

i998,<(^3titf4^ ; t^a^#i^»,««^?:A»^ 2 m. 

2003 ,«m 1*3 m jm &frmm », m m »h 4 m . 

4®o 

20i0,<(^±&K»giJ#W^:M-^ifft».^^itlff^»^ 2 #j 0 

2000, <<S^&^W-&f4^«- 

((t@^^^))H4M 0 

2oo8,«^4 3 ^jais-^jALiE— 
i%&w2om im. 

2 010 ,«\x 5 $ ^ m * m ^ 



426 £*A^«SHfc-*§#ife#ifc 


T)Kimt»^3,4i 0 

2010^)^123 »,t&«^Aw^»fi 

5$„ 

1985, 1%.=? Ethnomusicology 

fflfEMZM' 

1987,«Wi®“ Dc JL#” », ®« ^ »^ 3 . 

1997, «- w w m*mf # m$zz- »c 

1998, «it* A 

2010,<J&£j&&tttM*BKf6] ; t&-^ 55 

^(±,T)».«« f t 3 a#^»^E3,4JH. 

Hj§5& 

2009,<(R^^^^^iW»,^«^^W^^6^ o 

jt±88> ,±J&#&^l&tUJK*t. 

[0]lljpflf 

**££> 

/A/n 

1982,« S^W^^ISJSKMfeAtfc^) 4 

1986,« E]£#jfc ))(±, * >T>, £i« * m m 3 $. 

1995, «“iliA”-^“JDfem”:S^^^:“ii”-iA“MrtA”A“ii^A”?lt±iW 

1996, « *a», fki *S»^ 3 . 
19984ife“5R«^ ,, »F^SS»fiER]K ; &^^ :t f , W^0IW^JSt»f*« t t 3 B ; t^ 

f)f2i„ 

5^a 

1991,«W^ifl:^±5!ftW^ffiK®«ll^»m 1 Mo 

i998,«iH:^ASJS-l M, 

2005 ,« em. 





1 J 8 . 

2010 1 Mo 

t6),±fc#&^£bJK*t. 

mm g 

2001,«* a 69M-^ |5JS- Bit fft“g$itf *§”^+H 

»* 

2007, ((w<M4b^if#ffl^irw^^”#^> »,i«t*)^is»i 7 

MS 

2005,((iF^4 5 Hff^ J t^WSS^-M 

«* 

20i0,<(4 J @K^^^®F^M^#^Ka«4 i a^^»^ 1 Mo 

mm.n 

1995 ,«wsterasK mi +2 m . 

1997, «^HM8PWR|S] : g-iR^^>.a«#iS2^»® 3 
19974®AK»^ltt/5aft±Ai:W <#&&KM$u$-5lti£M£J8S> 

W.2M* 

1998 , « ±m&*& s*± e » , mt # £2* »& 4 $ 0 

1999 , « wj », ma mm : &&&M2M. 

2003,<##tt#J-5 ; &JSK3Si?) ,&«£H»I»SI 2 Mo 

2008, «S^ff^#-^ffi5tfi^lW®* ; - 

js)),mi^^^>m 3ffl= 

2009, {(jgMi^^+S^^WH-*&“Srt&£;fe w &B“ ; ifcA3t 

1 Mo 

2010, ((rt ! t : #^:^“29 'tifcM n m“3l ^ifcffi” 25 

1 Mo 

1993 , i ^ a m & tft&xik tt&t&tfL )>, mi ^ a >$ 1 $. 

1999 ,i m < ±m-^> », &« ae#& »^ 6 m . 



428 


5.X.W 

%mw 

2002,« wm & », mi “+a p* 

^ Wit #it£H »,4fc«: A W £ ffc JKtt. 

SkStt 

1987Ethnomusicology |5]@>'£c< * 

lMo 

1985 , i jtistffi * # e«w£3m&e;&», mi a s»n 2 m . 

^/L 

2007, ((Wjfc KI'aJ^SE#® Ai£i£P@P-W PH ft IrM Wl£SI' bJs^MPH 

PH MS. A$J», i£«3£i>fi »^ 3 Jfi „ 

2010 ,« ^ mmm^L — m * u.mm u & w ^», mi * a m & 

2010,«H+^±T^^-SMC 1980—2010)»,t, 

2009,lift——w 

mmt^&XM) ».««+»s& 4 $ 0 

n& 

2 oo 8 Au.m%m^&xiki&mfripffl $l ,nf& ), ®«#&2 a »$ 

3$, 

2010 , «i$ 4 1 a mi # a 2 

<EHM$ 

1993 ,«««mmft «j r a& ),icfifififS4i. 

1995, ((M H fnft#£ A SftfflmUR », mi * S ^ £))% 

lffl. 

2000,<<20 aj®(±T)», mi ##w 

4 *,2001 ^i#i 0 

2000,«^(ts^^ife • Jf KI^JrAltA^ajMlo 
2009,mA^HH 





2 Q 10 , 

WMM 

2003, mxfcwm * m^&x m$z&& — mm < ^ a m^^mmm 
11 . 

2005, << *±£^mt w ■“ & a ” m% : —t- i m-£. m w % m —* 
rna < iim^ m% > a » ,m-m 

4» 0 

laps 


2003,«^^^S^W^^it^^3cX»,^<(*ffa2A^K«»^ 1 fflo 

mm 

i». 

2004 ,oa“ wem%^”3 .r tis a# j* w^#”—® x e to# wxn > 
Mafnw^)),s«^w^m 3 m* 

2005 ,<( 2 o ttt^a^ i ,2 m° 

2 oo 9 ,« t 6 w ^ w — vrnmxYfmmmm^^^m 1 1 . 

2009 , « & mmrn ■. i¥< ^ & am£7— it #& % ^ w xm >», & 

2010, <AU8&?H&-l Mo 

20l0,«#M^TWW^i5Mhii«^SW^^))m3ag o 

&X1L 

2010 ,« m —w < m ph wl e— i&kftm&m +> )> c n xti , m 

—#&A^$*B£®a-5&3&H+^ i98o- 
2010K#E),±^^^^ailKtto 

His# 

2002,«-M^T«#^,Jf»ttW^AiSM- 

m±£MXim-^mB))),mm¥?m3M» 

W1£^ 

i987,{mmg u: g&4£”MM£5m%Hm-2:g,£&),&{$&%&&)% 



430 


1988 , i “ * a“ , mi ak#& m 4 m . 

1992,« “#& , $< + ffi 4 91. 

mm 4M» 

2000,Jl RMttKW*# ),f5«+ 

si^Jin. 

2003,((#^#*M#^M»,«((M^»m 2 Mo 

2003 , «m a^«p»(±; r >» ,mi rn^mm^i m 2,3 m . 

2004, «#^^^@i«-^it±w^— 

.f^a^Mg 1 Mo 

2008 , «m * m —», mi +a»& 
1 Mo 

3Mo 

2009, «ft^nnWHiff±—W&A^ESiffctt+BiSfirt.SWWiRS 

mm iM. 

2009, ((6 Mo 

2010 , « am®®® ffl if— ma^ m muft&j *s&j&», mi #& 2 a » 
m 1M0 

2010,«jriig—xt + a s $rt & ^ m ® aft &m )>,£u*a w & # »$ 

3Mo 

2010,((ft-AJiM^K^«^R^^^;ft»(^jI±^),±jt^^^ 

ISHjJKtt. 

fctt 

2010,((Mifcpi mfttkWf} , mu *&=£&&&&&>% 2 m . 

«& 

2007-2003 ^ 12 £ 2 0 l&,M£E*$EA#m‘‘Ep 

^”)>(M,«3l),««4 5 a^»^2Mo 

mmm 

2oo4,«#mw^ii^^it± : i L ^— 

## , &<*a#^ »iim, 

1SJ8M 

2008,«RfiTOfc JH-fc, £ E£#j£iRW2:*ifcfc- 

WK^WKi&«MA^M(^;A)iS)»^ 1 Mo 





$5£rH!l 

2004, « 

(ttmmtm* 

®£ 

2005 ,«^ ®*ux +m s nmmn —*f m^bs du &m w b wa*», $<+ 

2005, « mm* W&&W&2M9L a S |S]gtea 2 iSft 

4 w 0 

sif»,i«+@t*»®il. 

2009 , «m m 1 1 &j^& sufes# a »c mmm ) ,m m% mn m 6 m . 

2010, «^^4z^— 

(^fS3i±^ >, m m± o 

&£Jt 

2003, « fg ft) A&ife W 

», mi ttum m 3 w. 

3*ft»&4#J. 

2004, : WiR , ifcCW 

2004 , «& M5r«^i m m f&i», mi %&t; a m 

2 m . 

2005 , « itix^ & »* mi * a#&3*» 
m2M* 

2006 , « aim « »: m sj^ifea w w », mi W&2* »^ 4 w . 
2009,«ife4’l^K»l5^MfeWS^S!AS^#ffi))(MlK),ic((# 

2oo9,r#^”:iA,^p-^#A— n% &&&&&&*&&xm^Rmn^jj 
feKli)S»,l«t*2^))| 1 Wo 

1 Wo 



432 


lfflo 

2000, «a^^A»^^-^?£Bi))^«MW^)>^ 3 Mo 

2001, «j5a^a^ J t^W^(±sT))),m«4 1 * : t^^^ffi»^2^ (J 

2009 , mm 21 xmm : s p*$j % ^* a $a » ,m mn%& & & 

4$o 

2003, <(M“E!W”iEi&- 

mn 

2009Aimmir.(Wl^Wm -A^fa^+WEratt^^SWAM 

&m efflo 

2009 , <( jg s-^ss»,$w m% m 6»o 

2010, «— xm^ w j§ a», m «^5 n »(istg 
ii±*S) ,±*r£&^KHjJKtt. 

#^>»,^((#^ZA))iffJc 

2oo5,« w^a^ 

2005,« 3 i -& <«% A£3MH i >», fJ. 

tftrA$ 

1981,«S^#^^^)),^((#^W^»H 4ffio 

2004, «Mi®“^±4fc ”—4 $„ 

3fflo 

2000 ,«ft —*r ±*mifcMfra£ mm », mi+m 

Am. 

200i,((^M:#gt^m%^tMrt^S*)),««AK^))^2^ o 

2005, «^^3Sit-^A&Wm^—#EIIM;£i$M^&>>,fc«AK4ifc>> 





2010,«j^ ^», mi +it*f m 3 m . 

2 Mo 

feme 

2oo2,(tt«st mmftmmsVk — 

1985,«H@iP^AWTO$MW-«miE))^«MW^))^ 1 M* 

9KSHT 

2009 , « m mm^ufr », mi n# »ss 2 $ „ 

2000 J8c.— “%&£“5“aknM”M t mmm, & 

2002 ,« mn&L&M8L5 s i'bma* ^ », mi+m 3 m . 

> ,4fcj|C: ak m j«*t . 

2002,<IM&#^tfc£l$m- 

^I»S4l ( 

2oo7,<(w^M“®—RfHj^igH Mitm,mmmm 1 $0 

2010 , « &t —mmm 5 w ^ sm w a a», &<+aw & ^» 


M*3fc 

M JlWff lii», K 21„ 

2010,« : », mi i£f »(m 



434 


MSS 

2001,«», mi * aft & ¥ m 3 m . 

1993, «n m », m 

3 Mo 

1999,«ftft^ EML£MAW$T£Mft£tt±A®m>>,iH + Bft&>>lg 

4^0 

mfm 

1999,<(-^g^#^i^*-«&A£^3lSftfc),iK*BWi£:> 

%AMo 

2mA&m&^m,m^&z:i£))% i m . 

2oo2A&M^&¥®gm&mtirm,m^&ffl3z'>)m 2 m . 

2005,« KHHA£* & ,ft£ft Ih&R&mM x—vx * a &m u &* 

1 m . 

2009, <( “ix^r W K5 £S», 

£K 3 $ 0 

2010 , <(“«^Sff^|gli§”^:«- 

w m% >)) ,m m% 2 a »n 3 m . 

3 $ = 


2007 ,«S8fc^ • + 

JKtt. 

W&/& 

2003,«il&fe-ilMit; W “fiffl, ft A, Wj* ! ”H ASife^W ^»< W* 

# , *!] a) db^:: *?ffc Aft ftl JKtt o 

2003,<<ftSf£^K|a]ftAftftW£; • M^#»(±^),a0J:AltASmM±o 
2003,<<ftgf#^K|Bm^ft®f2s • B^#»(±i6),BiWss^AR{ijiKtt. 





2007, {(^a^sfi]«MW^ • ^&#K±i8),±M£^ajjKtt. 

2008 , «mil mt 3/ :«* jstt. 

2010,«isc^^w % m m&H %&»(), ±m^ &■■^ ^ * j&*±. 

M&i> 

2005, « 5±%rw &— m XARn^fr », am -. ®*±. 

tt3ESt 

2002,« E j£t jR^Mftifc*, Ktl?: m ft m± o 

tfft¥ 

2006 , «^ / UH^I».I^:KMl^lilMi. 

20io,«#&A^M»#- 

m± . 

urn 

»j&m 

1999, ((fi» », it PB: H t EM ft JKtt. 

2oo2A%%AM¥&3xmm — 

®&j§o,±.m : &&itimt B 

mm 

2001, <(^^:HStt#fq^:^M-^^»db^::AKW^*^±o 

2002, {(^ &. com:tftMjSAA&*».±«f L ^tBjRtt. 

2002,«n±i ^: -^iAif $t , am oxm was» ,^iie =az a 
js*t. 

2004C2010H rp M Xit^ Xit ft 6H # fk », ±7$ft 0 Hi JRft ($0® 2004), 

2oio> 0 

ft )3sttto 

2007, «^A^ 
isftjKtt. 

2010,« m± in#&<?»( mm ), 1MM&& k * jRtt . 



436 


1980- 

2010(E#)»(£S) 

stM 

2000,« nmi &—^: b« ■ m ±. 

2oo7A%'&Mmm — 

KiBJKtt. 

2009, i & 

JKtt. 

1988, ((B j£££^-» ,itM : A&TO ft JRtt. 

£fc7H 

2004, «ja^«- 

M±o 

aaerr 

2000, «jfcrfr#^ja)K», ±.M^ S&& U ft JKtt . 

2007, i ±}®3Jfc*ttE , 1900—1950,1998—2005)), ± W ft 

JKtt. 

2008 A^&AM^: M£®SI -52rftifc »(*#). 3* IS ft JKtt o 

2005, < m 3 ®Fft)), ft o 

£:R 

2007 ,«m TOE—£ W |aj +» ,lkM : £^2 A * JRtt. 

{ES#fc 

1997, ((RJ££&^«ifc*, im s ABW& tB )Stt. 

2002, ((BJ££ )), ±»WiKtB JK*t. 

1991 ,«H3£27tofc> ,®'>H sifcifejtEfBJKtto 

200343l$4 ) MiSft&W2D> dfcjsC.ARtfcffiBJKtt. 

2001, «LB b & ft W& », ft*: A m ft JK tt. 

1993,(<W^AftA^Kif«^lim),S7 I :rW4^AtiiM±-, 
2001(2010 ),«—#&A#§^iB»,MnA^ftMt( 200 i ¥#J 





2604 ,«m mm », jstt. 

2007, «4>BAPfc 1900—1966, »,±M 

g$2n 

2003,« * a&#£: #n$#» ,it *: A&&& tti ®*±o 

2003 , «#£($&£- 

2004, «ftf*M65 WJS », tu JKtt. 

«SI 

20064 ^fttt£$a4>lft-A6§FSfc- 

2010 ,«w e vmsmfi »,&<* a w jr#># 4 #1 . 

85KJ» 

Mto 

2008, «ft& BJfcfe W 4- a#ifc#i£*£0!l», it *: + 

RfibJKtt. 

2008, « * a £ ±tt# » , ±«#&5feR iti JRtt o 

ana* 

2007,«H^TR^W^Waife^»»(ai¥),4b^C:+* : ff^KtBjKtt. 

2004,« ftjLz. a##— A^#tt as+w e , wtaxx a jstt. 

%&» 

2oo2,m t P2mu®‘pM$it!km ±— 

asm* 

2000,«st &&», a m -. a^ * m ±. 

-H-, iHMS: 


[»]3tffe • « • *«SE» 

2010,«#&A^», (j#*i?,l«fgjl«) JkM: ARW&dJJKtt. 



438 


[*]*« • rtfcfc 

2on,«A«T^w^Ms#^$a».(»^).±* ; t^KajKtt. 
2oiiA&m^&¥ffl3z 31 (^®'/TW) 

M±o 

[H]#m • mm 

2011 ,« mttmfa n: » , ( mm , imb , , ±m 

JRtt. 

[0]#p«f 

[#]»m • m±m 

^KiUJKtt. 

2011 ,«WiKfBtt^ttffll». (««?&!?) 

iBMnto 

2009,« &M : SMt±JS M-ff mt&i », C&35#), -4 *jki± . 

[H]»r## • «**«,$«* • • M.M** 

2009,«RKff^-^aft ; &^A>.(MfT.^i?.MfrS{r),M:ASf : 

[*]«* • *>£& 

2007, », ( mzrnw , «5«8ittt), dfc]S: ARW* Hi JRtt. 

[*]« gA • £$« 

2008, (IKSf*- 

R^JRiiiJKtt. 




ISBN 978-7-80692-609-3 



56.0071: 
































